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HaTtania Bucoubka
[OKTOp dinonoriyHnx Hayk, npodecop, npodpecopka kadpenpu Teopii Ta icTopii CBITOBOI niTepatypu
KniBCbKOro HauioHanbHOro AiHFBICTUYHOIO YHIBEpCUTETY
https://orcid.org/0000-0002-2841-311X
literatavysotska@gmail.com

AOPUKAHCbKA AIACIMOPA B CLUA: MI® INMPO NOBEPHEHHA
B APAMATYPII4HHOMY APAHXXYBAHHI

AHoTauia. Memoro cmammi € aHanis penpeseHmauily meopax agpo-amepukaHcbKux opamamypeie pisHux nepiodis “migy
npo nosepHeHHA" AK OOHIEI 3 KOHCMUMYyeHm COoYioKy1bmypHo20 npoginto diacnopu. Ha niocmasi npays docnioHukie (P.KoeH,
B. CagppaH, T. Tonm mow,0) cmasumeca numaHHA ujo0o NpasomipHoOCcmi 3acmocysaHHA KoHyenmy diacnopu 00 agpo-amepu-
KaHCbKOI cninbHomu. [lpocmexxyemeca icmopudHa OUHAMIKAa CMAasieHHs YOPHUX aMepUuKaHyie 0o c8oel npabamekiswuHu y
koHmexcmi pyxie “Hazao 0o Agpuku’; 2apeeizmy ma enobanizauii. Ha mamepianin’ec T. Bopoa (1938), [].Bokepa (1971), /1. [eH-
cbeppi (1973) ma Jl. Hommedx (2009) 3po6sieHO BUCHOBOK, WO MOMUB NOBEPHEHHA Ha NpabameKisWUHY 8 dgpo-amepuKaH-
CbKili Opamamypeii nNo8epmascsa pisHUMU 2paHAMU 8 3a/1eXXHOCMI 8i0 NaHi8HOT ideos102il ma Ky1bmypHO-ncuxono2iyHoi ammoc-
¢hepu 0obu. Akwo HayioHanicmuyHul eapeiaHcekuli pyx nepwoi mpemuHu XX cmonimms ymoxsuesoeas tio2o 300paxxeHHsA
AK tiMosipHOI onyii, mo nodanewa mpaekmopis po3sumky agppukaHcbKoi diacnopu y CLLUA nepeHecna (io2o po320pmaHHA 8
yABHO-MemagopuyHy NJoWUHY, mooi Ak y 006y enobanizayii 8iH dedani yacmiwe Habupae popmu nepeHeceHHs 0ii 00 Appuku.
B yinomy, y wupokux macuimabax eapiaHm “nosepHeHHA" HIKO/IU He P032/10a8CA AK XUMME30amHa yHigepcasbHa anemep-
Hamuea 0719 YOPHUX AMepUKAaHyie, a paowe Ak we 00UH apayMeHm 8i0 380pOMHO20, U0 CNOHYKAB iX 00 NOWYKY HOBUX WI/IAXI8
docszHeHHsA cnpasednusocmi ma pisHocmi y CLUA.

Kniouosi cnoBa: diacnopa, “mich npo nosepHeHHA'", aghpo-amepukaHcbka opama, Teodop Bopo, [lesio Bokep, JlopeliH eH-
cbeppi, JTiHH Hommeox.

Natalia Vysotska
Doctor of Sciences (Philology), Professor,
Department of Theory and History of World Literature, Kyiv National Linguistic University
https://orcid.org/0000-0002-2841-311X
literatavysotska@gmail.com

AFRICAN DIASPORA IN THE US: MYTH OF RETURN
AS PORTRAYED IN BLACK AMERICAN DRAMA

Abstract. The paper sets out to explore the ways the ‘myth of return’ as an inalienable constituent of any diaspora definition
has been represented in African American drama over the past century. Based on the research by leading diaspora scholars, such
as Robin Cohen, William Safran, Tom Holt and others, the paper questions the grounds for treating African American community
as a diaspora since, while fitting in with many diaspora characteristics singled out by scholars, it does not seem to meet several
other requirements. Nevertheless, with necessary reservations, it is believed that the term can be (and is) applied to African Amer-
icans. The paper proceeds to trace the historical dynamics of Black Americans’ attitude to their ancient Motherland in the context
of Back-to-Africa movement, Garveyism, and globalization processes. Close reading of Theodore Ward'’s play Big White Fog (1938),
Joseph Walker's The River Niger (1971), Lorraine Hansberry’s Les Blancs (1973), and Lynn Nottage’s Ruined (2009) substantiates the
conclusion that the motif of return to Africa took various forms in Black drama depending on the dominant ideology and cultural
and psychological climate prevailing in Afro-America during a certain era. While nationalist Garveyan movement in the first third of
the 20 century made it possible to portray it as a plausible, though not very probable option, the further development of the African
diaspora in the USA tended to transfer its implementation to imaginary, spiritual and/or metaphoric planes, and in the epoch of
globalization it increasingly relies upon the technique of setting the action in Africa. It can be argued, on the whole, that on a large
scale “return to Africa” has never been considered as a viable universal option for Black Americans, but rather as a reverse argument
intended to push them towards searching for new and better strategies aimed at winning justice and equality in the United States.

Key Words: diaspora, ‘myth of return’, African American drama, Theodore Ward, Joseph Walker, Lorraine Hansberry, Lynn
Nottage.
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Beryn. Tak 3Banuit Mid mpo HOBepHEHHS €
s 6inbmocti gocnigHukis (P.Koen, B.Cadpan,
K.KeBin ToOI110) OfHi€I0 3 HEBiM €MHMX O3HAK CO-
niokynpTypHOro npodimo giacnopu Bin Bxomuth
0O MOTMBHOIO KJIACTEPY, KyAU TAaKOXK Ha/IeXKaTb
imeanisanis 3eMi mpenkis, 30epeskeHHsI / TBOpeH-
Hs KOJIEKTMBHOI Midoori3oBanoi mam’siTi mpo
npabaTbKiBIIMHY, BiTIyTTA HEPO3PUBHOTO 3B A3KY
3 Helo TOIOo. AJ)Ke KOHLENT AiaclopH, 3a CIoCTe-
pexxenusam T.I'onta, Mae Ha yBasi ocTaTo4He “BO3-
3’€JHaHHA B HEeBU3HAYCHOMY MailOyTHbOMY, TOOTO
cBoro popy cionism” (Holt, 1999, p.35). L1i immyns-
CU IIOPOJIKYIOTh Y IiacIiopax BifiNOBifHI IOTiTHY-
Hi pyxu, AKi He 3aBXKM MAIOTh HA MeTi CLIOHYKaTH
iXHIiX WIeHiB [O AificHOTO Bix'i3fy 0 OaThbKiBIM-
o~ (Safran, 1991, p. 94), ane 4acTo-rycro Kopuc-
TYIOTbCS HeabMAKO0 MiATPUMKOI0 rpomMay;. YopHi
aMepuKaHIli He € BUHATKOM. Ha mymMKy omHOrO 3
HallaBTOpUTETHIMMNX focnifHuKis fiaciopu P.Ko-
€Ha, CyIIepeYHICTb MXK IIOTOYHMM CTaHOM JIiacIlo-
pu Ta I YABJIEHUM MUHYIUM PO3B’A3YETbCS LIJIA-
XOM JIiJICHOTO ITOBEpPHEHHs a00 HOIIOMOTY pyXaM
3a MOoBepHeHHs 3 60Ky miactiopu. Taki pyxu (cepen
AKNX HAyKOBeLb 3Tafly€, 30KPEMa, peleBaHTHI y
KOHTEKCTi Halloi TeMM rapBei3M Ta maH-adpuka-
Hi3M) “TIO3UIIIOHYBA/MNCA TOMTUYHUMM aBaHTap-
JaMM BifIIOBiZHUX Jiacop AK €UHUI HaZillHUI
3acib MOmoIaTU XUTKE Ta i30/IbOBaHE iCHyBaHHA B
ex3mni’ (Cohen, 2023, p.12). BogHouac, sk 3a3Ha-
yae E.M.Qaanp, “icTopis YOpHUMX aMepUKaHIIB
Taka OypeMHa Ta posipBaHa, IO iM HaJ3BUYAIHO
CKIafgHO “noBepHyTMCS [0 Adpukn” y OyKBasb-
HOMY, IyXOBHOMY 260 MeTaOpUYHOMY CeHCL.|...]
IIpore mparHeHHA [O IOHOBJIEHHA ICTOPUYHUX
3B’sI3KiB HIKOJIN He II[e3a€ OCTATOYHO, TOMY MAaEMO
pisHOMaHIiTHI 300pakeHHsI “TIOBepHEeHHs 10 Ad-
pUKN~ y pisHUX BUAAxX MucTenTsa. B Takmit croci6
MICTELTBO 3/IaTHe IOHOBUTY PO3ipBaHi 3B’ 3KM Ta
icTOpPil0 CBOTO MOXOM>KEHHS BCEPENVHI HETPUTSH-
cbkoi giacopn” (Faal, 2021).

MeHe 3a1ikaBUB HeIOCTAaTHbO [TOCITiI>KeHU
IpoLleC PO3TOPTAHHA IIbOTO MOTUBY B JpaMaTyp-
rii YOPHMX aMepMKaHIIiB. Ajle IOYaBIIM JyMaTH
y LbOMYy HampsAMi, A HacamIlepej 3iTKHymaca 3
IUTaHHAM, HACKiZIbKM KOPEKTHO BBa)KaTU CYyKYII-
HicTh yopHUX rpoMansaH CIIA piacnoporo. Y mo-
IIyKaxX BiJIIOBili Ha HHOTO JOBEIOCA 3BEPHYTUCH
10 Cy4aCHMX IOI/LAALIB HA IfI0 IIpob/IeMy.

AmHami3 ocTaHHIX FOCTIKeHb i my6mikaiiii.
Y1IpogoBX OCTaHHIX JeCATWIITh HOHATTA AiacIo-
pU flefani yacTille 3aCTOCOBYIOTD JI0 CETMEHTY Ha-

cenenns CIIIA, sknmit ckrafaloTh aMepuKaHIi ad-
PUKAaHCBKOTO TNOXOMmKeHHA. IIpore, yaBnaerbcs,
10 BapPTO PO3Pi3HATU He[laBHIX iIMMIrpaHTiB 3 Kpa-
i Adpuxkn, ki npubyBaoTh 10 AMepuKM Ko6po-
BIIPHO y piumili HOBUX ITOOQIbHUX MirpaniifHIX
IIOTOKIB 11 YTBOPIOIOTH He OJHY, a ILIi/Ty HU3KY €T-
HO-HalliOHAJIbHUX [iiacriop, i HamajakiB pabis, 110
CTOMITTAMM MeEIIKaI/ Ha LUX TepeHax. Y CBOEMY
po3710TOMY BU3HA4Y€EHHI IiacIiopy, 3aCHOBAaHOMY Ha
MeTadopi MOTY3KM, IO YTBOPIOETHCA 3 OKPEMUX
nacM, Pob6in Koen nos’asye ¢popmyBaHHA BigHOC-
HO HOBMX JiacIiop 3 IacMOM “pO3IIMpPEeHH: , TOO-
TO MirpanisMm “y momykax po6oTy abo Kpaupmx
ymoB xnrtsi” (Cohen, 2023, p.9). 3a jioro x mec-
TUYWICHHOIO TUIOJIOTiE0 Ile “TpymoBi Aiacmopn’,
TOAI AK adpo-aMepUKaHIiB y H-HOMY ITOKOJIiHHSA
BiH BiJHOCUTH 10 “BIKTMMHMX [iacriop” — >KepTB
“OpyTambHOI TOpriBli appUKaHCHKUMM pabamu B
Armantuni y XVI - XIX cr.” (Ibid, p.12.).
besnepeuHo, pnma 1poro € Baromi MifgCTaBMU.
Apmxe, sk Haragye B.Cadpan, “vopni appukaHmi
CTa/IM >XepTBaMM immepianismy, OyayM HacUIbHO
BUKOPEHEHI 3 PifHOI 3eMJIi Ta pO3CifAHI 1O pi3HMUX
CYCII/IBCTBAX, e IX IM030aB/IA/IM IIpaB Ta MixgaBa-
mn nepecnigyBanHam” (Safran, 1991, p.89). 1li xa-
PaKTEePUCTUKYN BXOAATb 4O 0araTboX BU3HAYEHb
¢denomeHy piacnopu. Aje JoKIafHille 3HAOM-
crBo 3 medininismn P.Koena, B.Cadpana, O.beii-
kBesUIa, K.KeBiHa Ta iH. IeMOHCTpYE, 110 HU3KY iH-
HIMX PUC, TAKOXK IPUTAMaHHUX JiacliopaM Ha JyM-
Ky HayKOBIiB, HABPAJ Y/ MOXKHA IIOBHOI0 MipOI0
3aCTOCYBATH IO adpo-aMepUKAHCbKOI CIIIIBHOTH.
VeTbcst, 30KkpeMa, PO TaKi XapaKTePUCTUKH, AK
“cunbHa TPyHOBa CaMOCBIZOMICTb, MiATpMMYBa-
Ha IPOTATOM TPUBAJIOTO Iepiofy (IpyHTOBaHa Ha
CIIbHIN iCTOPIl, Ky/IbTYpi, PesIirii Ta Bipi y CIIiib-
Hy fomo)” (Cohen, 2023, p.9), Ta npo popMyBaHHS
“cninbHOI rpynoBoi ifenTryHOCT”. Yepes TpuBaie
nepeOyBaHHS HAIIAIKiB YOpHUX pabiB HA TEPUTO-
pii AMepuku ixua umncenpHicts y CIIIA 3pocna o
MaibKe 47 MinbiIOHIB, Mo ckiagae 6ina 14% Hace-
neHHA Kpain. ['ofi mpumyckaTy HasABHICTD y Ta-
KOI Be/IMKOI IPyNIN €AVMHOI CII/IBHOI i€HTUYHOCTI,
mo 6asyBajaca 6 BUKIIOYHO Ha (akTi appukaH-
CBKOTO TIOXOJPKEHHA IXHIX IpefKiB, 3 OITIALY Ha
BiIMIHHOCTi B IXHPOMY COL|ia/IbHOMY CTaTyCi, Ma-
Tepia/IbHOMY IIOJIOXKEHH], )XUTTEBUX 0OCTaBUHAX,
PiBHAX OCBITU Ta KYJIbTYPH, HE KaXKydM BXKe IIPO
HepealiCTNYHICTh O4iKyBaHHA BiJj HUX OJHAaKOBUX
OpieHTMpiB, Mpill Ta Limen y >XUTTi. K caymHo
nonepemxae Merri Mopxayc, “npunyuieHHs, 110
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BCepeVHi OHIEI pacoBOI KaTeropii BCi YABIAITDH
CBOIO iCTOpiI0 OJHAKOBO, HECe PU3MK HAyKOBOIO
eceHIjaniaMy Hairipmoro w6y’ (Morehouse,
2015, p.19).

Y cBiToBOMY MacmTabi ropoputn mpo adpu-
KaHCbKY /1iacliopy BUJJA€ETbCA NPaBOMipHUM 3 OT-
77y Ha GakT He HAyXe BifjialeHOro y 4yaci “posci-
auHsa” (puB., cKaxXimo, 11 6aueHHsa 9K “TUHaMIiYHO-
ro, TPMBAIOTO Ta CKIATHOTO (PeHOMEHY, IO iCHYe
Kpisp 4ac, reorpagiio, K/IacoBy Ta TeHIEpHY Ha-
nexwuicts” (Harris, 1993, p. 3)). Ilpore B cutyanii
CIHIA He MOXXHa He BpPaXOBYBaTy 3a3HauyeHNX 3a-
CTepeXXeHb, TOMY IOHATTS “adpUKaHChKOI fiacIo-
pu’ y Liijt KpaiHi MO)ke, Ha Miif ITOTJISA], BXKVMBATCA
JIMILIE 3 TIEBHOIO JIO/IEI0 YMOBHOCTI.

Bopnouac, onepysanHs caMe [jiaClIOPHUM KOH-
IenTyalbHUM (PeiiMOM YMOJK/IMBIIIOE, HA YMKY
0araTbOX Cy4acHMX JJOCIiHMKIB, O Ha adpu-
KaHCbKi KpeosIi30BaHi 1iaclIopHi KyJbTypy K TaKi,
“Ilo TOCTilHO IepebyBaTh y pyci, BUPOOIAIOUM
Ta BiTBOpIOI0YM HOBI ifeHTNyHOCTI” (Morehouse,
2015, p.32). Orxe moaMBUMOCS Ha Mi¢ 1po mosep-
HEHHA y KOHTEKCTi IMX MipKyBaHb. IIpucyTHicTb
BUIIE3raJaHOTO MOTUBHOTO K/IACTEPY Y KONEKTHB-
Hill MEHTATBHOCTI adpo-aMepUKaHIIiB He BUKIIN-
Ka€ CYMHIBY, IIPOTE JI0T0 KOMIIOHEHTH) 3a3HAI0Th
Mopndikaniit yepes icropuyny crerndiky cTaHOB-
neHHs niei giacnopu. Ilodarn 6 3 TOro, 1110, Ha BiJ-
MiHy Bif 6i1b1IOCTI Aiaciop, HaBepHEH] y pabCTBO
abpuKaHIi MOXOAWINM He 3 OfiHi€l, a 3 6araTbox
KpaiH a00 I/IeMiHHYX Ipynl YOPHOTO KOHTUHEHTY,
3 pi3sHMMM MOBaMMU, PEJIIriAMMU, CYyCIIiIBHUM YCTPO-
€M, 30KpEMa, PO3TAIIOBAHMX Ha JIOTO 3aXiJHOMY
y36epexxki. Tomy pmsa ixHix Hamazgkis “mi¢p mpo
IIOBEpHEHH! He MaB KOHKPETHOTO reorpagiuHoro
bokycy — BoHM, B/IacHe, He 3HAJIN, KyIM caMe II0-
BepTaTuca. MoBa MOIJIa ITU JMILIE IIPO 3arajbHe 11
posimByacte NOHATTA “Adpuxu’. Jasi, ockibku
KomuurHi appukanii He npusesnu go Hosoro Csi-
Ty MalDKe >KOJHNX MaTepialbHUX apTedaKTiB, AKi
6 cyryBasy ONOPHMUMY TOYKaMU JyIA HiiTPUMaH-
Hs1 KOJIEKTVBHOI ITaM SITi Ta BiITBOPEHHS MEPBUH-
HOI iIEHTUYHOCTI, BXXe Jpyre 4i TPETE IMOKOMIHHA
feTepuTOopianisoBaHNX pabiB He MOITIO CIIMPATUCH
Ha 00’€KTMBHI CBilYeHH IIPO CBOE MuHYyJse. Tomy
9yM Jjajmi, TMM OinbpIIo0 Mipolo HOBi reHeparii
YOPHUX aMepUKaHIiB Oy/IyM 3MylleHi KOHCTPYIO-
Batu Midiuny “A¢ppuxy” 3i cBo€i ysaBu Ta (4acto
cy6’eKTUBHO 3abapBIeHUX abo 71 IPOCTO BUKPUB-
JIEHMX) BijoMOCTell IIpo Hel, OTpMMaHMX 3i CBiTY
Oinux.

Pesynbratu pocnimykenns. [Jianekmuka “migy
npo nosepHeHHs Y KynvmypHiti ceidomocmi 4op-
Hux amepuxanyie. CIpUNHATTA ifjel IOBePHEHHS
1o Adpukn y 4opHilt crinbHOTI AMepuku 6e3ro-
CepelHbO BiTOMBAsIO [UHAMIKY CTaB/IEHHS JIO IIpa-
6aTbKiBIMHK (HoKaagHime aus. Buconpka, 1997,
c. 51-67). Bimomuit noer I'apmemcbkoro Bimpo-
mxenHsa Kaynri Kannen nocraBus y cBoemy Bipui
“Crnapox” (1925) nuTaHH:A, AKOMY CYAWIOCS MaTH
BenmuKuit pesonanc, — “lllo o3navae mus mene Ad-
puka?” SIKIo fy1s mepioro MoKomiHHA adpukaH-
1IiB, 6pyTaJIbHo BifjipBaHUX Bifi CBOTO YKUTTECBITY,
Tyra 3a baTpkiBIIMHOI He MOITIa HE CTaTU OHUM
13 CKJIQTHMKIB TSXKKOTO IICMXOJIOTiYHOT'O KOMIIJIEK-
Cy, TO BXXe I IxXHiX giteil A¢puka, BTpaTUBIIN
(disnyHy peanbHiCTh, IePeTBOPIOETHCA Ha JIETEH Y,
MPpiIO, YABHIII KOHCTPYKT, IIIO Bi[ICYBA€TbCA Ha 3a-
OHIJ IJIaH HaraJbHVMM BMMOTaMU BIVDKVMBAHHA y
HaATo peanbHiit AMepuri. Xoda 6 skux ¢popm Ha-
OyBayy XUTTEBI IOPMBAHHA HACTYIIHNX ITOKOJIiHb
YOPHOIIKIPUX — Bipy Y XPUCTUAHCHKY IOTOMOIYHY
CIIpaBeJyINBICTh, IIParHeHH JJ0 CBOOOAN Y 3eMHO-
My iCHYBaHHi, CIIOfiBaHHA Ha CHUJTy NMCEMHOCTI Ta
OCBITH, — BOHU IIPOTATOM TPUBAJIOTO 4acy He Majln
Bi/JHOIICHHA JJ0 KO/MIIHBOI BiTunsun, a 6y min-
HO IIpMB’A3aHi 10 HOBOI reorpadivHoOI Ta KyIbTyp-
HOI peaylbHOCTi.

binpuie 3 TMM, y MacoBiit HEIrPUTAHCHKIl CBiflO-
MOCT] IIiJj BIVIMBOM IOV PEHUX €BPOLEHTPUYHIX
CTePEOTUIIB CK/IQIaBCsA CIOTBOpeHMiT o0pas Ad-
PUKM K “TeMHOI” y BCiX cMuciax, “amkoi’,
BinizoBaHoi” 3emi. [lepira BiomMa HerpuTsAHCbKa
noetka ®inic Bitniy Bizomomy Bipuri “Ha mepeisz
3 Appuxu o AMepukn” (1773) BIUCIOBITIOE BAAY-
HicTb 3a boxxy 6aropaTs, o nepeHeca ii 3 “ro-
TaHCHKOI KpaiHm~ TynMm, Jle BOHA “Hi3Hajmacs Ipo
bora Ta Cnacurens’”. I mani, nporsarom XIX ra i
XX cTomiTh IepeBaXkHa OIIBIIICTD YOPHOIIKIpUX
aMepUKaHIiB, OIPU BCi IOHEBIpPAHHSA, ACOILIO-
B/ cebe 3i CBOE HOBOW baTbKiBIIMHOIO-Mavy-
xo010. Sk moscHOBaB aHTpononor M.I'epckosin,
3a MiJKPEeC/IeHO HETaTUBHOK PEAKIIi€0 Ha 3TajIKy
1Ipo ixHe adprKaHCbKe MOXOIKEeHHA y 6araTbox
YOPHMUX aMEePUKAHIiB NPUXOBYBABCA KOMIIIEKC
MeHIIoBapToCTi: “Adpuka — 11e raHeOHe TaBPO; Iie
HaraflyBaHHA IIPO AMKYHCbKe MUHYIJIE, SIKe Ie He
BCTUITIO BifiiiTU TaK [la/IeKO y Yaci, AK €BpoIei-
cbKe, 06 BBaxkatuca ocssiuenuM’ (Herskowitz,
1958, p.69).

I1i nan"iBHiI HacTpOI, OJHAK, Yac Bij 4Yacy Iepe-
pUBanuCcA IIBUAKOIUIMHHUMMU XBWIAMM iHTEpecy

HeIu-
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1o Adpuxu. 3 ogHOTO 60KY, KpM30Bi MOMEHTH B ic-
TOPil YOpHOI AMepuKM (TaKi, IK IPUITHATTA OIbII
JKOPCTKMX 3aKOHIB Ipo pabiB-BTikauiB, Iepiof
pexoHcTpyKuil Ha IliBJHi, HeraTMBHI acleKTH Mi-
rpanil BeIMKNMX KOHTVMHIEHTIB appo-aMepuKaHIIiB
Ha [liBHiY) reHepyIOTb CIVIecKM Hafil Ha Te, 10, 3a
KOHTPACTOM 3 He TOCTVHHOIO 10 HUX KPalHOIO, fie IM
BiIBEJIEHO HVDKYY CXOMHKY Y CYCII/IbHIl iepapxii,
CIIPaB>XHBOIO 3eM/Ie0 0OITOBAHOIO CTaHe KO/MUIIHSA
npabaTbKiBIMHa. 3 iHIIOTrO OOKY, ifes penarpiaril
JopHOUKipux 1o Adpuku Mana rmboKi KOpiHHA B
odinirHii, To6TO “6iNiil” COLONOMITUYHIN cucTeMi
CIIA sixk MOXX/TMBe PO3B’sI3aHHS MMUTAHHS BUTBHUX
yopHouKipux. OTxKe, ofHUM i3 pparmeHTiB 6ararto-
OapBHOI MO3aiKV aMepUKaHCBKOI icTopii craB mpo-
TATOM OCTaHHIX IBOX CTOMITH noyiTvyHmii pyx “Ha-
3az1 1o Adpukn’, o nepiofudHo Habupas 00epTiB,
alle Tak i He HabyB 3araJbHOHAI[IOHAJILHOTO Xa-
pakTepy. OFHMM 3 J10TO NPOABIB CTana JisA/NbHICTD
AMepUKaHCbKOIO KOJIOHI3alillHOr0 TOBapMCTBa
(AKT), sixe 3 1820 poKy BifIpaBiAlIo YOPHUX aMe-
puKaHLiB 10 Appuky, y 1847 poui 3acHyBamo ms
HMX Ha il 3axigHOMYy y36epexcki kpainy Jlibepiro, i
B nepion 3 1820x pokiB mo I'poMansAHCHKOL BiliHI
TpaHCIOPTyBano Tyayu 6mmsbko 15 000 BinbHMX He-
rpiB (Back-to-Africa movement, 2007). Xoua 6 sx
1€ apajoKCaIbHO, Cy4acHi HAYKOBLI JOBOJATD, 110
pisHOMaHiTHi Bapiantn pyxy “Hasapg no Adpuxu”
Oy, 10 CyTi, eKCIIepYMEHTOM 61X aMepUKaHIIiB
Ta 3AiMICHIOBAIVICA HacaMIlepe[ B iXHiX MOITUYHNIX,
€KOHOMIYHMX Ta ifleo/IoTiYHMX iHTepecax. Bapto
sragary, wo it cboropHi y CIIIA nmpoBagnuThca KaM-
HaHis 3a penarpialilo YOpHUX aMepUKaHIiB 10 Ad-
pukn (1.3. Blaxit).

Bopnouac, sk xoHcrarye Timori Kpampin, oc-
HOBHa IIPMYNHA TOTO, 1o pyx “Hasapy no Appukn”
He MaB 3HaYHOTO YCIIIXY, II0JIATa/Ia B TOMY, 11O “BiH
a0bCOJTIOTHO irHOPYBaB OAMH iCTOTHMIT MOMEHT: I1e-
peBakHa OiMBIIICTD TUX, XTO MaB KOJIOHI3yBaTU
semsi B Adpuni, He XoTinmm Tyau ixaty. binburicTs
BUIPHMX YOPHMX IIPOCTO He Oakalu BUPYLIATH
“mopmomy” B Micus, Bif sKux iX Bimminsimo 6arato
IIOKOJIiHb. [XHBOIO JOMIBKOIO Oyna AMeprka, a He
Adpuxa, i B Hux He Oyn10 GakaHHA MirpyBati 10
HeBiJOMNX Ta JITYHMX KpaiB, o He Oymu iM pig-
Humn (Crumrin, 2015). IctopuyHux cBigueHb Ha
MiATBEPXKEHHA TaKOl IYMKI He opaxye. Tax, cka-
Ximo, Bijommit wopHuii aboninionicr esig Bokep
y 1829 poui pimryde BiIMOBIIAETBCA Bif, IPOIO-
3unii pemarpitoBatics g0 Appukn no ninii AKT:
“Hac Bukpanu 3 Haioi pifHOI 3eM/Ti Ta IPUBE3/IN

CIofiy, — Iyie BiH. — My opanm TyT 3eMJIIo i CTBO-
pIOBa/IM CTAaTKY IS 6araTboX THUCAY Jmofeit...Is
3eMJIs1, SIKY MU IIOJIM/IV CBOIMU C/IbO3aMM Ta KPOB'10,
CTajia Halioo baThKiBIIMHOIO, i MU BOJIIEMO 3alli-
maTucsa Tyt (uuT. 3a Brawley, 1921, p. 159). Uepes
MiBCTONITTA, y 1874 polii, 110 JYMKY HiITBEPIKYE
IMPEKTOP HETPUTIHCHKOI mKomu: “CTOMITTS Mel-
KaHHs, CTOJITTA Ipali, CTOMITTA CTPpaKGaHb 3PO-
6unmm Hac amepukaHismu (uTt. 3a Gerber, 1976,
p-182) Bxxe y XX ct. B.E.B. [l106ya 3a3Ha4ae y cBOix
CIIOTa/iax, 110 YOPHi aMepUKaHIIi 10T0 MOKOMTiHHA
“He nmuie He 6y/u 3HaoMi 3 Adpukoro i He ycraz-
KyBa/Ii >KOJHOI CMMIIATii IO Hel, a, HaBIIaKy, BOHA
BUK/IVKa/JIa B HUX OTUAY, BIJIITOBXyBajla IX — I
6yB HACJIIOK TOTO, Y 110 3MYCHUB iX ITOBipUTH 11010
YopHoro KoHTMHEHTY cBiT 6imnx” (Dubois, 1961),
tofi AK Maprtin JIrotep KiHr pimryde gexmapysas
“Herpu — amepukanui. My Hi40ro He 3Ha€EMO IIPO
A¢puxy”. (unt. 3a Sundiata, 2004, p. 11)

HaroMmicTp mosuTmBHE 11 HAaBIiTH 3aXOIUIEHE
CTaB/IeHHA 1o BTpadeHoi [TpabaTbkiBmyunu ¢op-
MyBa/loCA y YOPHUX aMePUKAHIIiB BHACIMOK IIifI-
JI0My iXHBOI pacoOBOI CaMOCBIZOMOCTI B TaKi iCTO-
puuni nepiogn, Ak Herpurancbke BigpomxeHHa
(1910-1930 pp.), posmanm 60poTbOM 3a TpoMa-
IsHCbKi mpaBa (kiHenb 1950x-1960 pp.), po3KBiT
“qOpHOro HalioHami3My Ta “4OpHOI ecTeTMKn
(1970-1990 pp.). Vioro mifpkusoBamm ycrixm Ha-
[[iOHA/IbHO-BMU3BOIbHOI 60OpoTHOM HapomiB Ad-
PVUKY IIPOTV KOJOHiaIbHOTO THOONIEHHA y 1960-i
pp.» pyxu naHadpuKaHi3My Ta HETPUTIORY. Y VX
HOBUX mapagurmax ‘A¢puii’ sK KyIbTYpHOMY
KOHCTPYKTY BiflBOAVM/IOCS BaXK/IMB€ MicClle SK JIKe-
peny i1 periosuTapito Metadisn4HOI CyTHOCTI HOCI-
iB “gopHoi JHK” y rno6ampHomy Macuitabi, Topi
AK 3aBJJaHHA NOBEPHEHHA TYAM MUCIUIOCA paji-
ule y JyXoBHIll mromuHi. [Ipn npomy Hemoxmu-
BiCTh IPUB’SI3KM CY4acHMX YOPHMX aMepMKAHIIB
10 KOHKPeTHMX TOYOK Ha KapTi AQpuKy 3i 3HaKY
MiHyC IIepeTBOPIOEThCA Ha IUToc. S — adpo-ame-
pMKaHelb’, — MipKye 3HaHUIl TEOPETUK Ky/IbTypu
ta niteparypu ['enpi Jlyic I'etitc-mort., - “i 1je o3Ha-
Jae, M0 XTOCh i3 MOIX poanyiB npu6ys 3 Adpukm —
3 AKOTOCH MICLIsl — HalliMOBipHillle, 3BiIKi/ACh MK
Ceneranom Ta AHronor. OCKiIbK1 MI He 3HaEMO,
3BiIKM ITOXOAMMO, MU — Ieplla AilicHo maHadpu-
KaHCbKa Halifd. A Ile 03Ha4ae, 10 BifTaK MU MO-
YKeMO TIpeTeHAyBaT! Ha BCIO A(QpPUKY — SK CBOIO
6aTHKIiBIIMHY — 200 He MOXKeMO IpeTeHAyBaT! Ha
Hel B3araii~ (1uT, 3a Sundiata, 2004, p. 44).
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Y pesynbrarti B3aeMofiil pisSHOCIIPSIMOBAaHMX BeK-
TOPiB “Mi( IPO IOBEPHEHHSA IIOCTA€ B KY/IbTYpPHIl
cBiffomocTi adpo-aMepuKaHChKOI Aiacopy K aM-
OiBa/leHTHMII, CylIepewINBuUIL, TaKuii, [0 BYMArae
TiaZIeKTMYHOTO MigXO0y. SIK BayK/I1Ba KOHCTUTYEHTA
€THOTPYIIOBOI KY/IbTypH, ApaMaTypridyHO-CIieHiYHa
IiABbHICTD YOPHUX Bii3epKaII0Ba/Ia 1110 [ia/IeKTU-
KY, LJO 3aCBif4ye Ii pO3ILAM KPisb IPU3My TBOPYOC-
Ti adpo-aMepUKaHCHKIX aBTOPIB pisHMX IepiofiiB

Hpamamypeiuni apawicysanns “migy npo no-
8epHeHHA~ 6 agpo-amepukaHcokiil diacnopi. Sk
saBBaXuB B.CadpaHn, Mid mpo noBepHeHHs BUKO-
PUCTOBYETBHCA B [IiaCIIOPHUX KYIbTYpax 3 METOIO
“ZOIIOMOITH WiIeHaM AiacIiopy Kpallle IT09yBaTICA
B [iVICHOCTI, TPMMAIOYMCh 3a YTOIIIO, 1[0 KOHTpa-
CTY€E 3 iXHIM peaTbHUM XXUTTAM, AKE CIIPUIIMAETh-
cst HuMu sK pucromisi. (Safran, 1991, p.90).

OpuH i3 mikiB momynspHocti “midy mpo mo-
BepHEHHs cepeJj YOPHMX aMepUKAaHI[iB NPUIIaB
Ha 1920 pp., YoMy CIIpMAB NOTY>KHIII HalliOHAiC-
TUYHUI PYX Ha 40/ 3 ypompkeHueM Amaitku Map-
KycoM I'apBi. JliAnbHICTh 3aCHOBaHOI HUM Acolii-
anii mosimmeHHA cTaHy HerpiB HaOyla MIMPOKMX
MacIITabiB 3aBIAKM fAK XapU3MaTUYHIN ocobm-
CTOCTi 1I nmigepa, Tak i anBa6m/IBOCTi JI0TO IaHa-
¢dprkaHCbKOI mporpamy, Ijo Inepenbadyana 3ryp-
TYyBaHHA YOPHOIIKIPMX YCbOTO CBiTy, 3Bi/IbHEHHSA
Adpuxu 3-mij; KOMOHIAIBHOTO fApMa Ta MAacCOBY
peeMirpanio Ha icropuyHy baTbKiBIIMHY, CBOrO
pony “wopumit Cion” Cebe I'apsi 6auus mpesu-
JIeHTOM HOBOI 00’efHaHOi AdpuKim, a CBOIM Hpu-
OiYHMKaM 3 pi3HMX KpaiH ILIefipo po3[aBaB TUTY-
7, TTIOCAZV I HAaTOPOAY IIi€l MPUMApPHOI JIep>KaBH.
CxkaHflabHUI Kpax JOTO MapoIUIaBHOI KOMIIAHI,
CYIIPOBOKYBAHMI 3BMHYBAYE€HHAMM B KOPYIILii
Ta YB sI3HeHHAM caMoro ['apBi, cTaB Tparefi€ro s
COTeHb THUCAY appo-aMepUKAHIB, AKi MOBipwIM
y “Mid moBepHeHHsA  Ta IpMHEC/IN Ha ONTAp L€l
Mpii Bci cBoi 36epexxenss. Lli mopii mocyrysanm
nigrpynram apamu Teopmopa Bopaa “Bemmxwmit 6i-
ymit tyMaH” (1938).

Y wiit weci ysaBHa “Adpuka’ penpeseHTye He-
TPUTAHCBKII HalliOHAJIi3M — OFHY 3 JBOX ifleoso-
Tiff, TOIMPEHNX Y TOW Yac cepefi YOPHOIO Hace-
nenHs CHIA, nopsp 3 HErpUTAHCHKUM KalliTajis-
MoM. Jlpamarypr mparHe pos3BiHYaTH 0OMABI SK
HECIIPOMOJKHI, Ha JI0T0 JYMKY, peajbHO 3MiHUTU
Ha Kpaule craHoBuie Herpis y CIIA. Xoya TBip,
PO AKUM ifeTbCsA, MOXKE 3[aTUCA KaMEpPHUM -
aJpKe [iI0 CKOHLIEHTPOBAaHO HAaBKOJIO O/ OJHIi€l
pomyHu (1[0 BiANOBiZae IEHTPATBHOCTI XAHPY

cimeitnoi (domestic) mecu B aMepmMKaHChKilt pa-
Maryprii), mpote B HbOMY BifgOwmmucs Hajiroctpini
Komi3ii Tiei ;o6u B icTopii Adppo-Amepuxu. [Tapa-
JIEIbHO 31 CTPIVDKHEBOIO ifIeMHO-[iI0BOIO JIiHi€l0,
IIOB’13aHOI0 3 OAHKPYTCTBOM 000X 3a3HauyeHMX
XUTTEBUX (inocodiii, BTieHNX B 06pasax mpora-
ronicra Bikropa Meijicona Tta jioro 3ats [leHiena,
aBTOp MOPYLIYE YMMaJIO iHIIVX IUTaHb, AKi XBU-
JI0BaM TOMi YOPHY IPOMajy: €KOHOMIUYHMIA CIIaf,
BHYTPIIIHbO-PACOBi yIEpeyKEeHHH, NONIA YOPHUX
BeTepaHiB, BifICyTHICTb NEPCIEKTUB I MOJOLI.
ITpore OCHOBHMII aKI|eHT 3pO0Ie€HO Ha Tparefil
BixTopa — MpiitHuKa Ta igeanmicTa, AKuil 6e33acre-
PeXHO NOBipMB y rapBiaHCBKY yTomiro. Bci 1ioro
JKUTTEBL IJIaHUM Ta AYXOBHi IHTepecu 30CepemKy-
10Tbcs Ha “A¢puii” Ak aHTUTe3] “Benmkomy 6imo-
MY TYMaHy Pacy3My, LII0 OTOYy€ YOPHVX BIOMA, —
“3a MOPOKOM i TyMaHOM, SIKi OTOPTalOTh HAC TYT,
3niiMaeTbest Adpuka, conrje Hammol Hagii® (Ward,
1974, p.292). B ypouucriit npoMoBi 3 Harogy npu-
CYIKeHH:A JIOMY “TMMYacOBUM YPSALOM B €K3WIi
BJMCOKOI'O TUTY/Y, BiK 3aK/IMKa€ 4IEHIB CBOEI pO-
OVIHU i [Py3iB BifijaTi ceplie, PO3yM i BCIO KPOB, aXK
10 OCTaHHbBOI KparmmHy, 60poThbi 3a Micie Yop-
HOIIKIpMX ITiJj COHI}EM Y BJIACHIN BiZIbHIiN KpaiHi.
Konn npekpacua “adpukancbka Mpist” 3a3Ha€ Kpa-
Xy, Ile 00epTa€eTbCA KaTacTpodoro M ciM'T: ampke
BCi 3ao1a/pKeHHs Oy/n BK/IafeHi B akiii 36aHkpy-
Tioi mapomaBuoi Kommawuii ['apsi “JopHa 3ipka”
Ilicna, Ha mepmnii MOTIAM, BUIAAKOBOI, ale 3a
JIOTiKOI0 I €CM LIITIKOM 3aKOHOMIipHO] 3aruberni Bi-
KTOpa IIiJj 4yac 3iTKHEHHA 3 3aKOHOM, JIOTO IOHUI
CMH TaKOX “6aumuTbh CBiT/IO” - ajie He B JajeKin
Adpui, a, srigHo 3 imeitHo0 foMiHaHTOIO 1930-
X pp., B €JHaHHi 3HeONEHNX yCiX pac. PiHanbHa
MisaHCI|eHa, 3a/lyMaHa K CBOEPIIHA IT'€Ta — JIPY-
uHa Bika 3acturia y ckop6oti Hajy Timom yéuroro
YOJIOBiKa, — MA€ BUIJIAJ IIaM ATHUKA HEe3[iICHEH-
HUM HaJisIM YOPHMX aMepUKAaHIIiB, IIOB 3aHNM 3
Adpuxoro.

Ipama [Ix. Bokepa “Pika Hirep” (1971) y3poBx
OaraTboX JIiHilI TeperyKyeThbcs 3 I €colo Boppa, are
Bif6uBae arMocdepy iHIIOro icTopmuHOro mepio-
1y. B poxy HOBOTrO Ky/lbTypHOTO IiJJHECEHHSA 4Op-
HUX aMepUKaHIIiB /iIeThCs He Tak Ipo ¢isudHe, K
PO J[yXOBHE Ta IICUXOJIOTiYHE “IOBEPHEHHS [0
Acpuxn’”. [Ins ronoBHOro repos B “appuKaHCHKi”
maTy ybpaHa cama Ioesis, IO sKoI BiH IOpuBa-
€TbCS 3 HU3NMH 0e3HamiTHOTO Tap/lIeMCbKOTO >KM-
BotiHHA. Ha BigMiHy Bif TBOpYy “depBOHOTrO Aecs-
TWITTS , 1[I0 Mpifo “3HiMa€” He ifjest TpaHCPacoBoOl
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COJIiAPHOCTI TPYAIBHMUKIB, a BiIKPUTTA HAIBUILO1
noesii B (appo)aMepuKaHCbKOMY HOBCSAK/ICHHI.

Ha nmovaTky aii Buxif 10 adpyKaHCBKOTO BUMIpY
notpibuuit [hxony Binbsamcy, manapy-HeBaaci, a B
myi — ¢inocody Ta moery, Ak Hexail i1F030pHa, ane
BKpall HeoOXilHa albTepHaTVBa Oe3paficHil pyTu-
Hi. B iHmii, BipTyanbHiil peanbHOCTi [I>KOH movy-
BA€THCA CTAPUM JIEBOM Y BOPOXKMX JKYHIJIAX, BOA-
KOM, 1[0 He 3HaXOAUTD TiHOI CIIpaBy, 3apafy AKOI
BapTO Oyn0 6 >kmTy Ta momeptn. Tyra 3a crpaBix-
HiM, BUIPHVM Ta OCMUC/IEHVM OYTTSM BUIVMBAETHCA
B I10eMy IIpO BenmKy piky Hirep, AKy repoii ckimagae
IPOTATOM BCbOTO TBOPY. Pajku 3 Hei — “S - pika
Hirep! Cnyxaitte moi Bogu! f — pika Hirep, nep-
ecajpkeHa 1o apnema. S cmo y Bammx cHax...”
(Walker, 1973, p.16) - Brucytorbcsi B adpo-Herpu-
TAHCBHKY TPAJINIIIIO, ie PiKM ITOCTAIOTh OHVM 3 Hali-
HOIIVPEHIMX CUMBOJIB (3rafaiiMo, HAIPUKIAf,
Bigommit Bipi J1.I"103a “Herp roBoputs mnpo pikn’,
1921). Hanpukinui mw'ecu J[[>KoH TUHe, 5K i i10T0 110-
HepeiHNK, ajie Ha BiMiHy Big HiOMTO BMITaAKOBOI
cmepri Bikropa, [[)xon cBiomo 6epe Ha cebe qyxy
IIPOBVHY, PATYIOUY MOJIOAMX YOPHMX OYHTiBHUKIB.
ITepen 3arubemniro BiH BiIMOBISETHCS Bif BIacCHOI
noesii Ta Bifj “appukaHcbkoi Mpii; cBO€ “nose 61T-
B BiH 3HAJIIOB yIOMa, B CAaMOIIOXEPTBi 3apaju
IHIIMX, AKi IParHyTh CaMOpeasIi3yBaTCA He B €K30-
TUYHIN JajIedV i, a TYT i Temep, y KpaiHi, 110 TAKKO
3aBMHW/IA TIepeJ] HUMMY, ajie BCTUITIA CTaTU €VHOIO
MOYK/IMBOIO JUIsI HMX OaThKiBIVHOIO.

Y HOBMX iCTOPMYHMX YMOBAX OCTaHHbOI TPETH-
HY XX cTomniTTa “Mid po nmoBepHeHH: , HA LYMKY
B.Cadpana, TpaHcpopMyeTbCs y CBiTOMOCTI ame-
PMKAHCBKMX HeTpiB Ha BifuyTTa “cosimapHOCTi
3 BU3BOJIbHOIO 60pOTBOOI0 AdpuKy, MmifTPUMKY
KpaiH, mo 6opioTbcs npotu amapreiny B IliBgen-
HIil Acbpmui, i BUMOIM IOCU/INTY €KOHOMIYHY JIO-
nomory adpukaHcpkuMm Kpainam® (Safran, 1991,
p-90). HoBnii crieck iHTepecy HETpUTAHCBKOI Apa-
MU 10 ApuKy i HOBUIT TOBOPOT y HBOMY IIepefi-
Oaunta Ha 3mami 1960X pokiB sickpaBa AigdyKa HO-
BOTro appo-aMepuKaHCbKoro Tearpy Jloperin I'en-
cbeppi, AKy, Ha Xajb, HAATO PAaHO CKOCWIA CMep-
TesbHa xBopoba. [lis ii mecu “bimi” (1960/1971)
BiflbyBaeThCs B YMOBHIl adpMKaHCDKil KpaiHi, 1[0
yBibpana B cebe pucu 6aratbox peanbHux. Ha Bif-
MiHYy BijJj MariCTpajabHOrO HalpAMY, AKUM IIillIa y
TONILIHbOMY TeaTpi YOpHUX apUKaHCbKA TeMa,
BOHQ HIKOJIM He PO3IJIAfaNa CBOK II€PEKOHAHICTh
I[OJI0 CIHiIIbHOI Jomi adpuMKaHCHKMX HApOJiB Ta
aMEePUKAHCbKMX HETPiB y MiCTUYHO-PACOBOMY BU-

Mipi, 3aBXKIM 3a/IMIIA0YNCDH Ha I'PYHTI COLIia/IbHUX
IIPUYMH Ta HACTi[KiB.

Dabyny mecu yTBOPIOIOTH IOfil HalliOHamb-
HO-BM3BO/IBHOI 60pOTHOM; IIPOTE BOHM CIIYTYIOTh
NNIIEe TIOM JyUIA PO3TOPTaHHA OCHOBHOTO, ITIN-
6MHHOTO KOH(bniKTy y CBilOMOCTi IpoOTaroHicra,
adpukancbkoro iHTenirenta Yembe Matoce. [Iu-
nema Yembe, sxuit BB 6M cuAiTM Ha JIABOYL Y
larip-napky it unratu lekcnipa un 6aButucs 3i
CBOIM CMHOM Bifl IPY>KMHM-EBPOIENKY, a 3aMiCTh
IIbOTO OIMHAETHCA y BUPi KpuBaBoi 60poThby, —
Ile aX HifAK He CyTO apMKaHCbKAa Y HETPUTSIH-
cbka annema. [lepep Heto CTOITh Oy/ib-s1Ka JIIOMHA,
30KpeMa, 3 ITOKOJIiHHS aBTODKM, fAKa 3acTUINIA Y
Hepilly4ocCTi epest oTyM AM IPUYeTHOCT] .

O6cTo10104M COILiaNbHY IPUPOAY TPAriyHOTO B
Haml vac, [encbeppi monemisye 3 gpamoro JK.JKene
“Herpu” (“Hopsi’”, 1958), HbI0-1I0pKCbKa IIpeM epa
KoTpoi (1961) cranma Bak/IMBOIO IOMI€I0 B TyXOB-
HOMY CTaHOBJIEHHI ii ogHoMiTKiB. IIpo 1e Bif mo-
YaTKy 3asAB/IA€ HasBa TBOpPYy — “binmi’, go Toro X,
Ak y JKene, ppaniyspkoro moBoo. Cynepeuka 3 ii
MIOXMYpPO-LIHIYHYM IIONEePeJHNKOM IIPOBAJUTh-
Cs He B CIOKETHIll, a y CBITOCIOIVIA/IbHIN IIO-
myHi. Ina TencOeppi HenpMitHATHMII aHi Opeor
YOPHOI €K30TUKU, AKUIN BUTAE HAJ, CMEPTEIbHOIO
6ydonanoro dpanmyspkoro abcypaycra, aHi 1oro
obpas CBITY, i€ IiJ] HeCKiHYeHHMMMU IIapaMy Malll-
Kapy aOCOTIOTHOIO 3a/TMIIAETHCS /INIIE HEHABUCTD.
[Tporaronict “Binux” BiZMOBISETHCS Bif Hel sK
Bifl “HajiTO JIETKOTO BUXORY - amyke Oini Hacrpas-
Aii X04yTh OyTH ii 06’€KTOM, abV II/IEKaT! CBOE I10-
YYTTS IPOBMHU Ta BUIIPaBLOBYBaTU B/IACHY BOPO-
xicTb 1o yopHux. Ta mia Yembe Lie HeMOXXINBO —
“Ha >xasnb, 51 6aunB Herpi JliBepmynsa i Jy6mina Ta
neyepy Hapt Hearmonem. § 6auns [laxay Ta ropuige
Annn Opank B AMmcrepgami. [ 6auns Hapro 6a-
raTo (paHIysiB i3 cTepTMMU KO KPOBi Ma/NbLAMI,
AKi BUXOJVIIV 3 METPO Ha CBiTaHKY, i HafTO 6araTo
iTamiicbKuUX AiTell 3 BUPAYEHNMM Bifi TOJIONY O4M-
Ma, o6 moBipuTH, HibU Ti, XTO rpabyBas Adpuxy
IPOTSITOM CTOJITh, KOMICH “mobmmn” 6immx. Mewni
6 xorinocs...6yTy HaiBHNUM, aje 1 He MOXY. fI — Oa-
ynB” (Hansberry, 1972, p. 41). Orxe, cTpumxHeBa
imeiiHa mpo6neMaTuKa II'€CU BUXOAUTD 3a HalLlio-
HaJIbHI Ta pacoBi MeXi, CTOCYIO4NCh BifilIOBifa/Ib-
HOCTI iHTeNIeKTyana/MUTIA Iepeq 00010 Ta 4acoM.

bimxya o Hac 3a yacoM HammMcaHHA Ir'eca JIiHH
Horremx “3anamameni’ (2009), Haropomkena [1y-
TiTHEpiBCbKOIO IPEMI€I0 B ramysi fpaMaryprii, — 1e
Bi[BEpTO MOMITUYHUI TBip, IO PO3IOBifjae Ipo
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TOJIIO >KiHOK Miff9ac rpoMazsAHCbKOI BiltHM y Konro,
BTi/IIOI0UN Bipy fpamatypra (appo-amepuKaHkm) i
pexxucepa (6i101) B Te, 1[0 “TeaTp 3AaTHUIT IPOBOKY-
BaTM 3MiHM, OO/Iall TPOXY 3aroI0BAaTy PaHM, BiIHOB-
JIIOBATY Hafio i HaJlaBaTy IOJIOC MOBYAa3HMM Ta He-
BugumuM” (Whoriskey, 2009, p. XIII). ITepBunnuit
3alyM JpaMaTypra II0JIAraB y IIepeHEeCEHH] CIOXKETY
opexriBcpkoi “Marinkn Kypax” mo Temepinraboro
adpukaHCcpKOro 4acompocropy. Pexxucep i gpama-
TYpr HabMM3WINICA 10 OMMCYBAHNUX MiCIlb, HACKi/Ib-
KU Ije 6y/10 MOK/IMBO B yMOBaxX OOJOBYIX JIiil, B3I
iHTepB’I0 Y KOHT0/Ie3bKIX JKiHOK-0DKeHOK (ixHi do-
torpadil yBiiiIlmM 10 BUFAHHA 1T €CY, 3aCBiUyI0UN
ii JOKyMeHTa/IbHy OCHOBY) i CTBOPW/IN BUCTABY, KA
Maya my6mivanit posronoc (cmyxanHsa B OOH Tta
Cenari CIIA 3 nmpuBOAy HacMJIbCTBA W00 KiHOK
Ta BUKOPVCTAHHS I'BA/ITYBaHHA y 30HaX KOHQIIKTIB
sIK 3HapsAAs BefleHH BiitHu). OTXKe, BiIIOBiHO 10
OpexTiBCbKOI KOHIIEIIii TeaTpy AK BaXKe/isA CyCIi/ib-
HIIX 3pYLIEHb IT €ca BUKOHAJIA CBOIO MOJITUYHY — i
BeJIbMI JJOCTOVHY — posib. IIlo 1o 1i Xyj0>KHiX BuMi-
piB, BOHM JJOCUTb CKPOMHi, OCKi/IbKY 0OfiapyBaHHS
aBTOPKM @ HiAK He IOPiBHIOE TaJIAHTOBI ii Kymupa.
Y Bbpexra, Bl1acHe, 3al103M49€HA JIMILIE 3arajIbHA ifles
i 3aromoBHMIT 00pa3 (sIKi BiH, CBOEI 4€pProio, B3sB,
SIK M [IaM SITAEMO, 3 HabaraTo JaBHILINX IpKeper),
a TBip B LII/IOMY BUTPMMAHUI Y PEaliCTUMHOMY MO-
IyCi 3 eleMeHTaMy MeJIOJPAMIA.

CroXeT Iecu CKIafa€e iCTOpisi KOHTO/Ie3bKoi
Marinkn Kypaxx Ha JimenHa Mama Happi, fAka
TSDKKOIO ITIpalielo 3apoOumia Ipolli Ha BigKpUTTA
MaJIeHbKOTO “3aK/Iafy’ HeHOMAJIiK Bifi 3aHENasoro
LIAXTapChKOTO MiCTEYKa i Hi 3a 1[0 HE ITOTOfIKYETh-
€A 3aKPUTU JIOTO MOIPU CMEPTD i HACU/IBCTBO, 110
BUPYIOTh HaBKO/O. JKiHOK, fKi IpallolTh y Hel,
IIpVBE/M TYAY pi3Hi 06CTaBMHM, ajie BCi BOHY ITOHi-
BeueHi BilTHOIO 1O caMyX ITIMOVH CBOTO (Hi3NIHOTO
i mcuxiyHOTO €cTBa. 3arposy [y IXHbOTO BVDKMU-
BAaHHA CTAHOBJIATbH He JMILIE MPEeJCTABHUKY [BOX
BOPOTYIOUMX CII — OYHTIBHUKY Ta YPAJOBi BOAKI,
a i1 maTpiapxajibHa CUCTEMa, fAKa BiIMOBJIAE XKiHIi
y IpaBi BBaXKaTUCA >KEPTBOKI HACKU/IBCTBA, BijKu-
[AI0UM TOCTPAXKAAITY K OpyaHmit HeroTpi6. OTxe,
XopcTka o Hux Mama Hajpi BunpasjoBye 6pax
CEHTMMEHTIB, OpyTaIbHICTD i cammit cBiit “6i3Hec”
obcraBuHamu: “Bu, 4omoBiky, MeHe IpocTo BOMBa-
eTe. Bu npuxopute cropy, BUNMBAETE CBOE NNBO,
OTPUMYETE CBOE 3aJJ0OBOJICHHs, a MOTIM OepeTech
CYIMTH, AK A KEPYIO CBOIM 3aK/IafoM. [IBepi Bim4am-
HAIOTHCSA B 001/1Ba 60Ku. S HIKOrO TyT He TpUMaIo.
Moi piByaTa... ciuTaniTe B HMX, IM Kpale O6yTu

TyT, HiX Y CBOiX cenax, fie ix 6epyTb cunomw. Im 6es-
neyHinre 3i MHOMW...” (Nottage, 2009, p.86).
HaifijikaBinmM y noctaHoBIi npo6memu “kiH-
Ka i BilfHa” yAB/IA€TbCA aKIEHT Ha JIBOX B3AEMO-
IIOB’sI3aHUX ACIIeKTaX, aKTVBHO OOTOBOPIOBAHUX Y
CY4acHil KyJbTypi, — TIIECHOCTI i TpaBMi. 3HuiBeue-
He >KiHOYe Ti/IO CTa€ IOKYCOM IIepPeTVHY 0COOMCTO-
ro Ta couianpHoro. ¥ HoTremx cycninbHO-icTO-
pUYHA TpaBMa NOPOKYE iHAMBINyaIbHI ICUXOQi-
3MYHi pO371ajiy, SIKi IT'€ca HAMaraeTbCsi CUMBOJIIYHO
IIOJIO/IATY Yepe3 OIIOBi/b — ajpKe “HapaTuBHI Qop-
MM mam’ATi npuHIMnoBo iHTerpatusHi® (Malkin,
1999, p. 31). 3 inioro 60Ky, fpaMaTypr ClupaEThb-
cs Ha Tpaguiiio (QyHKIIOHYBaHHS aBTOXTOHHMX
KynbTyp HapopiB Adpukm B yCHOMYy pexumi, jie
caMe OIIOBifb BifjirpaBasa IjeHTpalIbHy POJIb.
BucnoBku. OTXe, MOXHa BJMCHOBUTHU, IO
MOTUB IIOBEpPHEHHs Ha IpabaTbKiBIIMHY B ad-
pO-aMepUKaHChKiil ApaMaTypri obepTaBcs pisHu-
MM TPaHAMM B 3JI€)KHOCTI Biff ITaHiBHOI ifeosoril
Ta Ky/JIbTYPHO-IICUXOJIOTiYHOI aTMocdepu fo6M.
SK1o HaioHaMiCTUYHMIA TapBiaHChKUI PyX IIep-
moi TpetuHM XX CTOMTTA YMOXX/IMBIIOBAB JOr0O
300pa)keHH AK Ma/IOVIMOBipPHOT, IPOTe He BUKJTIO-
YeHOI OIIii, TO MOJa/ibllla TPAEKTOPis PO3IBUTKY
adpukancpkoi pgiacnopu y CIIA nepeHecna itoro
pO3TOpTaHHSA B YABHO-MeTaOPUYHY IUIOLIVHY,
Tofii AK y o0y rio6anmisanii BiH pgemani vacrime
Habupae ¢dopmu nepeneceHHs mii mo Adpukn.
B ninomy, y mmpoxux Macmradax BapiaHT “mioBep-
HeHHs HIKOJIM He pPO3I/IANABCA SIK XKUTTE3[aTHA
yHiBepca/JbHa ajibTepHAaTNBa I YOPHUX aMepu-
KaHIIiB, a pajuIe K L1 OJVH apTYMEHT Bifi 3BOPOT-
HOTO, 110 CIIOHYKAaB iX [0 MOILIYKY HOBMX IJIAXiB
MOCATHEHHA CIIpaBeMBOCTi Ta piBHOCTI y CIIIA.
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GLOBAL ASPECTS OF LITHUANIAN AMERICAN IDENTITY

Annotation. The features of the American Lithuanian identity are prompted by different historical dramas and the fate of the
refugees of the Soviet occupation after WWII unfolding on the American continent. Here, the catastrophe of forced loss of home-
land and state, American globalism, colonial pains of racism and enslaved peoples, and archetypes of Lithuanianness — the forest,
the quietly flowing Nemunas river, the village, the Vilnius antiquarian, the historical archives and memory of photographs — inter-
mingled. This safe image of the native home, with its snowdrifts and the greenery of the birches, was being changed by the ocean,
the continent, and the accident. It is the intersection of catastrophism and lyricism’s connections with nature, where the new glo-
balism of Lithuanian American longings, empathy for enslaved nations, left on the outskirts of the world, and “non-family mem-
bers” forgotten by the world’s oblivion. So, during the upheaval, the Lithuanian transformation of Christian values acquires the
wings of suffering. The poetic phenomenon of an American Lithuanian is born in the poetry of Algimantas Mackus (1932-1964)
and the prose of Antanas Skéma (1910-1961). Meanwhile, the dimensionalism of the sea and space, born in the works of Vytautas
Bacevicius (1905-1970) in the thirties in Lithuania, crystallises into cosmism in music, its transcendental waves and rays, voicing
the “cosmic soul of music” in America that outgrew its temporality. The spreading of the Lithuanian American identity takes the
most unexpected turns in philosophy, photography and imagery of experiences, emerging phenomenalism, exploring the depths
of the consciousness of the peoples of the world like Algis Mickianas (*1933) and Alphonso Lingis (*1933). And with the greatest
paradox, it returns to Lithuania, as a kingdom of metaphors, to “defeat Russia” - to destroy the Soviet Union through absurdity
in its system. This way, George Macitunas’ (1931-1978) trickery personal expression takes place through the Fluxus avant-garde
art movement and the minimalism inspired by the poet and film avant-gardist Jonas Mekas (1922-2019) and discovered by Lith-
uanians. The changes hidden in the details and intonation cells of their work as a “crumbling time” lead to a “quiet turn of the
world”, a paradoxical Jungian synchronism that inspired the Baltic mind of the present day (according to the Estonian thinker Jan
Uldusk) and led to the liberation of Lithuania and other Baltic countries. This global convergence of identities is also a peculiar
American invasion into Lithuania through culture — poetry, literature, music, cinema, phenomenalism and political emigration,
which has become the essential actualisation code for a Lithuanian, one of those who cut through the citadel of Sovietism and its
iron curtains with the unique swing of the axe of the Fluxus scene.

Keywords: America, Lithuania, globality, catastrophism, cosmic soul, freedom, Fluxus, maps, invasion.
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IMOBAJIbHI ACMEKTU JIMTOBCbKO-AMEPUKAHCBKOI IBEHTUYHOCTI

AHoOTaLifA. Pucu 1lUmMo8CcbKO-amMepUKaHCbKOI i0eHMUYHOCMI 3yMO8/IeHi HU3KOK icmopuyHUX Opam ma 0oseto bixeHyis
8i0 padsHcbKoi okynauii nicns Jlpy2oi ceimosoi giliHu, wjo po32opmandcs Ha AMepuKaHCLKOMy KOHMuHeHmi. ldembcs npo
nepensiemeHHa mpazedii suMyweHoi mpamu 6ameKisWuHU U 0epxasu, amMmepuKaHCbKo20 27106a1i3My, KOIOHIAMbHUX MPasm
pacusmMy ma noHegoJsIeHHA 3 apxemunamu “iumosceKocmi” — Jiic, nnasHa medis Hemany, ceso, cmapoxumuocmi BineHiocy,
icmopuyHi apxisu ma nam’ame, 3akapbosaHa y ceimnuHax. Came Ha nepexpecmi Kamacmpoizmy ma nipu3my, Nos’a3aHomy
3 npupodoro, BUHUKAE Hosul 2nobaniam numosuyie y CLUA - ixHi npazHeHHs, eMnamis 00 yapMIeHUX Hapoois, 3a/1UEeHUX Ha
y36iyyi ceimy ma mux, Xmo He € “4neHamu poouHU’, 3abymux ceimom. lMoemuydHUl heHOMeH amepuKaHyi8 1UMoeCbKozo
NOXOO0XeHHs HapoOXyembca 8 noesii AnveimaHmaca Makyca (1932-1964) ma npo3i AHmaxaca LLikemu (1910-1961). BooHouac,
obwup Mops manpocmopy, 8upaxeHuly meopax Bimaymaca bavesiuyca (1905-1970) y Jlumai 1930-x pokig Kpucmarnizyemocs
y KOCMi3M MY3UKU, If mpaHcyeHOeHmMasneHi X8usii ma npomeHi, 8UC/I08/10t04U “KOCMIYHY Oywly My3uKu” 8 AMepuyi, aka sutiwia
3a MexXi c8020 ydcy. PO38UMOK IUMOBCbKO-AMePUKAHCbKOI ideHmu4YHocmi Habysae HecnodisaHux nosopomis y ¢inocogii,
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¢omoepagpii ma obpazHocmi nepexxumozo, peHOMeHani3my, ujo 00CTIOXKY€E 2IUBUHU C8IOOMOCMI 2pOMAdAH C8imy, Maxux
AK Anveic MikyHac (¥1933) ma Anegporco JliHeic (*1933). I, wo Halibinbw napadokcaneHo, 80HAa hogepmaemecs 00 Jlumeu
AK yapcmeo mMemagop 3 Memoio “nepemozmu pocito” — 3HUWUmMu PadaHcekuli Cor3 Yepe3 abcypoHicme liozo cucmemul.
Tak, [xopox MauyHac (1931-1978) 3Haxodume ocobucme 8UPAXeHHA CBOEI MPUKCMeEPCbKOI npupoou 3a 00NOMO20H0
asaHeapdHoz20 pyxy “Onykcyc” ma MiHiManismy, Ha AKul HAOUXHY8 noem ma KiHemamozpdegicm-asaqzapducm WoHac Mexac
(1922-2019), wo ix eidkpunu ona cebe numosyi. Lle 2106aneHe cnosydeHHA ideHMuyYyHocmel NOCMAae MakoXx AK NOCYMHbO
amMepuKaHcbKe emopeHeHHsA 00 Jlumeu depe3 Kyiabmypy — noesito, imepamypy, My3uky, KiHemamozpag, peHoMeHaizm
ma nonimuyHy emiepayito, AKa cmana cymmesum KoOOM camopeadnizayii 0na 1umosuis, Wo npobusanuca Kpisb yumaoeso

paoAHWUHU 3 1T 3a71i3HUMU 3agicamul.

KniouoBi cnoBa: Amepuka, J/lumea, 2nobaneHicme, kamacmpogiam, KocMmiyHa Oywa, cgoboda, “®nykcyc, manu,

8MOP2HEHHA.

The context of catastrophism in Lithuanian cul-
ture emerged after the understanding of the for-
tified establishment of the Soviet occupation, ul-
timately perceived as the destruction of the state.
Its consequence was a loss of the state. Then, the
call to the nation rises. It should be noted that
even before World War II, Lithuanian intellectuals,
who perceived themselves as part of the Western
world, sensed this era of tragic changes and tried
to warn politicians. They were not believed as al-
ways. Geographer and geopolitician Kazys Pakstas
(1843-1960), professor of the Vytautas Magnus
University in Kaunas, sounded the alarm in ad-
vance. As early as 1938, he wrote about necessity
to take the entire cultural and intellectual treasure
of Lithuania, as well as young talents and the Lith-
uanian thinkers - students and creators to a safe
place in the world, a place, possibly in Africa or the
Middle East, for example, to the island of Mada-
gascar where Lithuanian culture and spirit could
experience its intellectual maturity, deep inspira-
tions, and reach civilisations heights (the contem-
porary play Madagascar by the playwright Marius
Ivagkevicius, (Ivaskevicius, 2012), ironically talks
about it too). Israel, which was created after the war,
to some degree, can stand as an example of such a
state. However, Pakstas’ aspiration not only went
unanswered, he was accused of “spreading panic”...
(Valiusaitis, 2018, p. 81) And later, when both he
and a large part of the Lithuanian elite found them-
selves in an alternative safe space — the Free World,
his ideas were realised in their own way in the
post-catastrophic reality of state creation, precisely
in America. Here, a new concept with deep trans-
atlantic identity roots was born, the concept of the
Lithuanian American identity, which is especially
related to cultural signs, new archetypes, contexts,
literature, and memoirs, even with the continua-
tion of state structures, with politics, and with the
justice of history (Aleksandravicius, 2014). It is in

this stratum of the Lithuanian intellect where the
depths of political and cultural creativity merge,
new currents emerge, and the unexpected Baltic
Dawn, the inspirational sources of the identity of
the three nations that have experienced the blow
of occupation, breaks through being connected
with the diverse American identity. Here, we can
say that national modernism gains momentum to
restore freedom in the three Baltic states, absorbs
global trends, and transforms the codes of Lithu-
anian identity into the context of the New World.
Geography becomes the primary threshold of that
context — essential ocean and shore - sailing away
ships, homes left behind, burned archives, family,
the yearning to return, and forever losing the land.
A foreign continent that should become their own.
It is how the continental generation of Lithuanian
American poets, BeZzemiai [the Landless], appeared.
The landless generation consisted of the ‘former cit-
izens of the state’ after Algimantas Mackus (Mack-
us, 2001, p. 144). Here, a big tectonic break is tak-
ing place in the consciousness of Lithuanians, a cut
in the state’s history, which cuts off the roots and
instead of the land - the land of white snow, snow-
drifts, homeland birches... - the concept of a whole
continent opens up, and it is America. The Old and
New worlds meet in the soul of a Lithuanian who
has crossed borders, where unprecedented changes
in the global drama are taking place. All of them
flow to creative heights in political criticism, music,
literature, visual arts, as well as cinema, and philos-
ophy. It remains seemingly hidden in an invisible
historical transcendence coded for a long struggle
in the essential geopolitical reality. It is how ‘Lithu-
ania outside of Lithuania’ comes into being, whose
brightest creative poles, breakthrough idealism val-
ues and historical leadership can already be found
working in a global context.

The constant of catastrophism in the poet-
ry of after-war modernism. Algimantas Mackus
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(1932-1964). It is necessary to highlight the fun-
damental changes in Lithuanian self-awareness
caused by occupation and emigration. Meaningful
codes appear when the fatal historical significance
of violence is understood, and a transformation
of consciousness occurs. The first opening of its
dimension is the ocean - the image and the con-
cept of the essential word that separates the nation
from the state, the language from the archive, the
homeland from the continent, the paternal fami-
ly that has sailed from their land, from homes and
ancestral songs. The poet of such a break in con-
sciousness is Algimantas Mackus, who tragically
died in a car accident, as if he summoned the reality
of catastrophism into his fate, covering the red sky
of Lithuania, naming the global wound of war as
a sense of the intercontinental dimension and the
cold shadow of loss:

No homeland.

No Nemunélis that flow quietly
and no oats ask to be neatly
sown.

Néra gimtosios Zemés.

Néra kad tyliai plaukty
Nemunélis

Ir aviZa prasyty bati dailiai paséta.

Siaurés vandenio kryptimi
Osia Sermeny giesme.

Ji laukia aido,

Bet jlra mirus.

Jei dar yra laiko —

nuo vakar likusios grazos,
bisite sunUs ir dukterys.

Towards the northern waters,
The song of the funeral rustles.
It waits for the echo,

But the sea is dead.

If there is still time —

from yesterday’s returns,

you will be sons and daughters.

(Po Augintiniy) (After Foster Children)

(Mackus, 2001, p.126, 127)

The feeling of the black wing of fate, embracing
the land and the identity of total divergence by a
foreign language, almost cuts the “landscape” with
red lines. When reading Mackus’ poems, one grad-
ually sinks into the inevitable depth of darkness
and loss, naming the constant of doom and rupture
in history: burned archives and “erased rivers up to
the seas” from maps. The metaphor of the vanish-
ing state could be compared with globally recognis-
able images in art, like Edvard Munch’s The Scream
and Pablo Picasso’s Guernica. In Mackus’ poetry,
this cry is unmistakable, imbued with the existen-
tial bitterness of a condemned citizen of a state
without a state, the renunciation of sacredness, the
nascent modernist sarcasm versus longing for the
old Christian world order: ‘Resurrected somewhere
God wades around in the white snowdrifts’ (Mack-
us, 2001, p. 76).

Specifically, geography determines the essen-
tial transformation of images here, the fatalism of
changes. Therefore, the map is mentioned many
times, and the erased rivers - the total arbitrariness
of errors in the existential discourse. It is a rare ex-
ample of political pain in poetry. It could only ap-
pear in the texts of an émigré, a war fugitive, after
entering a new category of the stateless citizen and
unornamented language (so Mackus named his po-
etry collection).

Itis a tense time
It is a time of unexplained

Tai jtampos kupinas laikas
Tai laikas mirties

nepaaiskintos death
Tai Sauksmas isklydusios It is the cry of a lost
generacijos generation

It is a cancelled resurrection
It is fingers on a cooling body
It is pride over washing the

Tai atSauktas prisikélimas
Tai pirstai ant véstancio kiino
Tai isdidumas pries kojy

mazgojima feet
Tai Sauksmas isklydusios It is the cry of a lost
generacijos generation

Tai atSauktas prisikélimas It is a cancelled resurrection

(Untitled #I1)!

Generation of unornamented language. Foster Children
as in Mackus Neornamentuotos kalbos generacija. Augin-
tiniai. Chicago: Santara, McMKXII.

(Mackus, 2001, p. 68).

You come back from
everywhere without leaving

IS visur sugrjztu neiséjes,
Naktimis ieskau gimtyjy

namy. At night, | look for my native
Jeigu rasciau gimtuosius home.
namus, - If | found my native home —

Niekas manes i$ jy neisnes,
Né karste, né mirty.

No one will carry me out,
Neither in a coffin nor in death.?

(Mackus. Neornamentuotos kalbos generacija. Her-
metiskoji daina. #5. p. 76)

Generation of unornamented language.

Hermetic song. (Mackus, 2001, p. 76)

In the collision of transformation, a new
understanding of the modernist turning point
in history is born: homelessness, fragmented
speech (unornamented language), lost genera-
tion, the raised Foster Children - not sons and
daughters, God’s descent from the cross, the
de-sacralisation of tradition, and the closeness of
his wounds, and the global feeling of blood in the
cuts of poetics. Being Lithuanian is becoming a
part of the world’s martyred Jews, black people,
and other outcasts.

Mackus’ catastrophism is based on several
codes of loss: God, homes envisaged by the north,
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snowdrifts, green birches, archives, and erased
rivers. The poetic transcendentalism of geography
and well-understood geopolitical expediency -
river, map, state, foreign, language, and archives
lie in this metaphor. And archetypes of sacrality -
Churches. Irreversibility, body confinement, and
loneliness are everywhere. Mackus’ physicality
takes an irresistible blow. The tragic death of his
friend, the brilliant writer and playwright Antanas
Skéma (1910-1961), in a car accident significant-
ly strengthens the poet’s drama and vision, turn-
ing it into reality. At that point in time, Mackus
wrote his last and most powerful work - the poem
“Chapel B” dedicated to Antanas Skéma. It is the
ultimate cry of catastrophism, in which the politi-
cal pain of occupied Lithuania and the existential
pain of the death of a close friend are interwoven,
gaining a universal level and purposefully sculp-
turally recorded in the loss of the state. More accu-
sative rhetoric for Sovietism and disappointment
for the mistakes of the West cannot be imagined.
Its piercing word was a sign of distant historical
recovery, the hope of truth.

Ex-citizens of the state,

Look closely into his death:

His fingers understood

The alphabet for the blind — exile.

<>

Ex-citizens of the state,

look closely into his death:

there’s no comeback in his return

and with no comeback, no turning back.

<>

Ex-citizens of the state

Look closely into his death:

It was flesh changed to word

Not the word made into flesh.?
(Untitled #VI) Chapel B

Buve valstybés pilieciai,
|sidémekit jo mirtj:
Pirstais jis buvo suvokes
Aklyjy raidyna — egzile.
<>

Buve valstybés pilieciai,
Jsidémékit jo mirtj:
Grjzdamas nebesugrjzo,
Negrjzdamas neatsigrjzo.
<>

Buve valstybés pilieciai,
Jsidémékit jo mirtj:
Kdnas pavirto j Zodj,

Ne Zodis pavirto j kiina.

(Mackus, 2001:144,145)

Lithuanian archetypes emerging in this light
give the works by Mackus and other authors of
his generation a particular dimension similar to a
geopolitical bridge across the ocean. This connec-
tion becomes the paradigm of the state - the line of
presence — memory — loss — transformation, which
transfers the Lithuanian sense of the limitlessness
of nature to the geopolitical dimensions, thus giv-
ing it a modern structure filled with thick graph-
ics of blood colour and dark pain. It is precisely
formed in the accents of “Chapel B” poems - the
actual codes of the new catastrophic modernism,

which occupied Lithuania being blocked by the So-
viet ideology yet did not have. It is how an adequate
manifesto of the loss of freedom map is formed -
Lithuania outside of Lithuania.

Zalios, zalios!

AS noriu tik Zalios
UZzdengti blankanc¢iam
Berzy sentimentalui,
Siurkscios kaip milas
Siaurés meénesienos

Green all green
as | want the green
to cover a fading pale
bathos of birch
in the coarse homespun
of a northern moon. *
(Untitled #1) Chapel B

(Mackus, 2001, p. 132)
And American call:

Zemyno balsas meldziasi The voice of a continent prays for

keliautojy explorers

Zemyno balsas $aukias the voice of a continent cries out
avantiuros for adventure.

<> <>

Likimine ranka iSraizytam The map a fateful hand etched
Zemeélapy finds one voice

Zemyno balsas stiebiasi i$ growing and towering out of fog,
dkany, once the voice

Zemyno balsas auga i§ of a continent cries out for
Nedievo. explorers:

the voice of a continent emerging
from non-God.

Saltos, $altos, a$ noriu tik
saltos,

Cold, so cold | want only the cold
green September moonlight,
Zalios rugséjo ménesienos  and that map (copper) inscribed
Ir vario plokstéje —intaglio— intaglio, to blend in with the
Zemélapio, j krauja jsiliejusio blood.’

(Chapel B.)

(Mackus, 2001, p.134)

The new archetypes of Mackus’ poetics, opening
up the lost statehood paradigm, fractured by the
stigmas of emigration, are the map, the continent,
the north, the ocean, the old coat of arms of history,
archives, race, and death. The last two archetypes
connect the fate of Lithuania and the global world
in a rough graph of violence.

In this opening poem of the cycle “Chapel B”
(it is the chapel where the poet’s friend and writer
Antanas Skéma, 1910-1961, who died in a car acci-
dent, was laid out to pay respects), Mackus’ coded
archetypes, which connect his Lithuanianness and
globalism in the face of catastrophism, are as if they
are carved with hard stroke: maps, manuscripts,
destroyed states, traps of the history, drought, Af-
rica, Mary, Black or white, erased rivers. With such
a figurative word, the poet structures the absence
of the state — the homeland - the emptiness of em-
igration in different continents. It seems they could
possibly be filled with archetypes of longing — rem-
iniscences of Lithuanian songs and church hymns:
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Mirtis yra pasenes ir nuvéses
Saulélydis virs Lietuvos
gamtovaizdZio pavasary sauluzé
iStekéjo

Uz svetima kalba prasnekusio
ménulio.

<>

Mirtis yra pagelte manuskriptai,
Senuyjy knygy tituliniai lapai:
Pelésiy kronikon ir iSnykimo
daton

Surinko Zilas Vilniaus antikvaras.

Mirtis yra j patj Zemés turta
I8tjsusiy kolonijy Zemélapiai
<>

Mirtis yra sunaikintos valstybés,
Zemélapiuos istrintos upés iki
mariy:

Dainuoja sausra negré Marija
Lelijy, ledo ir lietaus kalba.

Death’s this aged and faded
sunset across the Lithuanian
landscape

sweet sunshine, back in spring,
set up with

the moonman first spoke a
foreign language.

<>

Death’s the manuscript sheets
turned yellow

along with title pages to old books
a gray-haired Vilnius antiquarian
set down

in the chronicle of mould with its
date for vanishing.

Death’s the maps to colonies
reaching

right through to earth’s yield,
<>

Death’s all the states wiped out,

all rivers that reach to the sea

Mirtis yra spalvoto stiklo ir erased from maps,

vandens, a drought black Maria sings of
Archyvuose neblunkantis in the idiom of lilies, ice and rain.
koliazas:

Su saule atsikélé mergina,
Su sauluZe atsigulé j patala.

Death’s a collage of water and
stained glass
kept from fading in museum
vaults:
one girl rose at dawn and along
with sweet dawn lay down in her
down bed. ©

(Chapel B)

(Mackus, 2001, p. 130,131)

Kaip Nemunas plaukia To sing the Nemunas flowing

Dainuoja per naktj Marija <...> Singing goodnight Maria

ir laukia pilkoj atvirutéj Waiting for a gray postcard

labanakt i$ Vilniaus Marija with goodnight from Vilnius Maria’
(Mirtiskoji [In Dying]) Chapel B,

(Mackus, 2001, p. 139)

Even so, after experiencing the transformation of
global violence through race, continent, through the
“sacrament of blood with the earth” (Mackus, 2001,
p- 130), they become fragments of themselves with-
out scale, scattered by the wind, dried in the drought
in the faith, like of a pet, fatal strikes of bare words:

And | do not want to see

the harsh judgement envy insists on,
as | do not want to see

necessity’s twisted letter.

And | do not want to see

Death’s reduced script,

as | do not want to see

the notice of deportation.

And | do not want to see

an end to the irony of exile,

as | do not want to see

a bloody finish to pride.

And | do not want to see

Egzilo tustéjanciy ranky the hands of exile emptying out,
Ir a$ nenoriu matyt as | do not want to see

Jy finalinio S3auksmo krypties. any trend in the final cries.?
(Raudiskoji [In Mourning], Chapel B.

(Mackus, 2001:149-151)

Ir a$ nenoriu matyti
Siurpaus pavydo sprendimo,
Ir a8 nenoriu matyti
ISkreiptos butinumo raidés.
Ir a8 nenoriu matyti

Mirties supaprastinto braizo,
Ir a$ nenoriu matyti

| svetur iSmetimo Zinios.

Ir as nenoriu matyti

Egzilo ironijos galo,

Ir a8 nenoriu matyti
Kruvinos isdidumo baigmés.
Ir a$ nenoriu matyti

Critics and comments

Two dimensions - exile and the vision of Lithu-
ania, like the global transformation, thirsty for the
intersection of the space of bipolar archetypes, re-
define every existential meaning measured by the
blood of the heart of the Lithuanian and American
poet. A fundamental change in Lithuanianness is
emerging where American catastrophe modernism
is equivalent to an existential cry. Mackus’ poetry
can be compared to the poem of Paul Celan’s Death
Fugue. Chapel B was evaluated with the important
insights of literary critics of Lithuanian Americans
to look at it in the sense of global contexts. Zina
Katiliskiené-Liané Sutema (American Lithuanian
poet) writes about Chapel B: ‘Never before in our
poetry has death been so naked, so robbed. <...>
“Black morning milk”, which Paul Celan recog-
nised by carefully tasting it, and which Algimantas
Mackus tasted and drank until the last sip’ (Met-
menys, 1965, see in Mackus, 2001, p. 166). The es-
sential message that the poet conveyed to the strug-
gling generations of Lithuanians in the world was
formulated by the famous expatriate literary critic
Vytautas Kavolis:

‘Today, we are all part of the tortured landscape he
left to us. <...> It was necessary to spread the “madness
of exile”. The very basic <...> truth is the duty of hu-
man solidarity to those whom only we can remember.
<...> The life no longer present cries out for an echo in
us. Forgetfulness cannot betray the unfinished signifi-
cance of past lives, which transcends the limitations of
life. It is all that we have that belongs to us, even more
than we ourselves belong to ourselves.

The second vision left to us by Algimantas Mackus:
the dedication of the human dimension obliges like the
most eloquent hymn to the partisans and poets who
fought for the fate of their nation, which still exists in
our memory.

<>

Algimantas Mackus’ third vision to reach us: inno-
cent martyrs oblige <...> patriotism is a universal val-
ue. By not giving up anything Lithuanian, he did not
betray anything human. <...> ... this solidarity cannot
be betrayed <...>, it is our duty to live not only for our-
selves but also for those whose existence, which moves
us, remained incomplete in the plane of human-crush-
ing history, still calling for completion.” (Vytautas Ka-
volis. Word at the covered coffin, 01.01-02, 1965, see
in Mackus, 2001, p. 163-165).

We are witnesses of this incompleteness of his-
tory even today, 60 years after Mackus’ death, a
poet whose words can be understood in Ukraine



20 CYYACHI NITEPATYPO3HABYI CTANN. Bunyck 21. 2024

and the whole of Europe, everywhere we call anew
for this human solidarity, for the completion of this
crushing history.

Thus, the special code words with which mod-
ern American Lithuanian catastrophism enters the
literature are cry, exile, madness, map, continent,
shore, ships, and the otherworldly Lithuanian land-
scape of white snowdrifts, silver moon, God’s steps,
boars’ footprints, and birch green leaves.

BUT THE HISTORY IS NOT OVER YET,

Dabar tu esi kaip laivas,
UZplaukes ant seklumos:
Nuskuba upé pro salj,
nekeitus

Neklaidingumo vagos.

Now you are like a boat

run aground in the shallows
the stream hurries past without
changing

its inevitable course.

Now to avoid

mindlessness of exile

you present your credentials

to a sovereign crown.’

(Raudiskoji. [In Mourning]. Chapel B. #4)

(Mackus, 2001, p. 153)

Dabar tu esi iSvenges
Egzilés beprotiskumo:
Jteikei dokumentus
Monarchinei santvarkai.

With this graphic, Mackus carves a monument
not only to the exile but also to the fate of Lithua-
nia, not the end of history, the dimension of human
solidarity, global and national, crowning its arche-
types with royal, sacred and existentially unorna-
mented language. The depths of Lithuanianness
lie in the roughness and abundance of the words
of the national texture (homespun tweed, laments,
green, Zilvinas’ bloody foam, silver moonlight).
Meanwhile, the global transformation pours on the
landscape of pain, the coat of arms of history, the
continent, rivers and ships, furrowed by the emp-
tiness of erased lines from the map and the script
of the disappearance of states. Such uniqueness of
poetry sounds like a politically twisted cry both in
the context of the 20th century and the 21st century
and invades the existential reality of states with its
prophetic revelations. By now, in a homeland, the
becoming converts one’s identity into ashes; when
continents emerge, when states are erased from the
map, this modern post-war apocalyptic landscape
becomes the soil of Lithuanian poetry, where death
is sown, and the wounds of pain flourish. A poet,
the demiurge of American-Lithuanian destiny, was
wading in such a battlefield left to smoulder. His
changed dimensions scale is expressed in the strike
of the word when speaking about the global au-
thenticity of experiencing historical injustice.

Existence of Modernism in Exile. Antanas
Skéma (1910-1964) and his Lithuanian drama in
America. The Lithuanian transformation of literary
archetypes into the American vault of globalism,
which caused an integral of the existential-politi-
cal transformations of depth and leap, opens up
in Skéma’s stream of Western modern literary al-
lusions. This rush moves with the speed of Icarus
toward Franz Kafka’s and Albert Camus’ margin-
al sense of the world’s emptiness, alienation, guilt,
and the suffocating closeness of death. In contrast,
the dark sides of human nature are revealed in line
with the direction of Sigmund Freud’s philosophy
(according to Loreta Macianskaité, Institute of
Lithuanian Literature and Folklore, February 2018,
Introduction, in Antanas Skéma. White Shroud.
Translation by Karla Gruodis. Glasgow: Vagabond
Voices, 2018, p. VII-VIII). So, the Lithuanian glob-
al modernism was born. Antanas Skéma’s extreme
experiences are related to the gruesome images of
the bloodlands - red occupations and the subcon-
scious depth of European literature, connecting the
20th-century palette of human experiences - ex-
istential and military, and geopolitical black soil
lands. It led to the individualistic detachment of the
playwright, the outsider’s challenge of literature,
which in the retrospective view of the present is dis-
covered as the Lithuanian identity of the modernist
classics. Existence in between realities. Precisely, it
is his most outstanding work - the novel Balta dro-
bulé /| White Shroud is the most memorable work in
the sense of Lithuanian literature both in teaching
programmes and in international forums (for ex-
ample, Das weise Leintuch, 2017, which triumphed
at the Leipzig Book Fair).

The hero of White Shroud, émigré, war refu-
gee Antanas Garsva, as if imbued with the intro-
spection of the author’s own experiences, lives in
some fictitious world being stuck between real-
ities: working as an elevator operator of a New
York skyscraper, meeting and accompanying
groups of various social strata, though in his di-
ary on existence in Lithuania becoming a watch-
man of own self in continuously restored level
of coincidences, and in an existential dead-end
in his love to a married friend Elena where the
acuteness of observing the world is incredibly
painfully confused. For an immigrant to Ameri-
ca who travels between several realities, it is also
an extremely elastic dream of integrity with an
indefinable identity dominant, a borderline de-
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pression, a hybrid feeling of being permeated by
evil and Katkaesque guilt. It is a constant error
script that pulses through the universe. Here is
how entering the world stage happens:

‘BMT Broadway Line. The express arrives. Antanas
Garsva steps onto the platform. Six minutes to four in
the afternoon. He strides along the half-empty plat-
form. <...> It is August in New York, but his fingers
and toes are cold. He climbs the stairs.

<..>Ineed to warm up my fingers and toes. It isn’t
good to get chilled before work. There are some pills
in my pocket. Good. Most geniuses were ill. “Be glad
you’re neurotic.” A book by Louis E. Bisch, MD, PhD.
Two doctors in one. Because double Louis E. Bish con-
tends that Alexander the Great, Caesar, Napoleon, Mi-
chelangelo, Pascal, Pope, Poe, O. Henry, Walt Whit-
man, Moliere and Stevenson were all neurasthenics. A
convincing list, ending with Dr. L.E. Bish and Antanas
Gar$va. Ant Antanas Garsva turns to the right. More
stairs. There are too many stairs; theyre repetitive.
The fall of surrealism? So be it. I'll erect Saint Anne’s
Church in Washington Square (Napoleon, who want-
ed to transplant it to Paris, can rage), and pretty nuns
will file in yellow candles in their virginal hands. In
1941, in Vilnius, Elena saw a group of nuns being de-
ported by the Bolsheviks. They were taken away in a
dilapidated truck along a poorly paved street, so the
little truck shook, and the nuns kept falling down; they
weren’t athletic. Guards stood in the corners, pushing
away the tumbling nuns with rifle butts. They split
open one nun’s forehead, and the nun didn’t wipe
away the blood; maybe she didn’t have a handkerchief.
(Skéma, translated by Karla Gruodis, 2014:5, 6).

The constant feeling of guilt because, after being
a partisan, he did not stay in Lithuania to defend
his homeland leads the writer to a typical question
of modernism in the Western world about the emp-
tiness or transitivity of space, about the metaphor
of occasional moving from one level to another,
about a meaningless cycle of movements, changing
one meaning to another, a carousel of centres (fur-
ther quote Skéma, 2014, p. 79-80).

Skéma’s archetypal images and New York con-
texts, mixed with memories of the experiences of
occupied Lithuania, lead the curve of literature to
the transitional permanency of reality, the tear-
ing of the world into quilts - the fragmentation of
the depths, as if in a dream stepping through the
red lines into a new parabola — the constant trans-
formation of creation into betrayal, guilt, and the
resurrection of memories at the same time. Ské-
ma’s own experience (refusal to remain a partisan
in Lithuania) pushed him into a lifelong dialogue

with his “betrayal of the motherland”, error and
Kafkaesque fateful universalisation of inevitability.
It had the Lithuanian effect of sustainability, which
spilt out in the context of another Selthood - his
essential love for Elena, in the field of capturing,
gathering and centring its fragments — new Ameri-
can depths in the search line.

“The elevator goes up, the elevator goes down. Not
all of his memories return. A partial amnesia remains.
The polyphonies and the nightingale have travelled
to the depths of his unconscious. The spring has now
melted. No more footprints in the steaming earth. But
a new craving to retrieve the damp fragrance of the
acacias, the nightingale, the ancient signs. I am like a
scientist who has lost his formulae. And I don’t want to
write a popular pamphlet. I must start again. Wait for a
winter consciousness, for snow.

I want to go back to that evening in Aukstoji Pane-
muné, to the veranda. I need geometric mercy. Mysti-
cism. Judgment.” (Skéma, 2018, p. 97)

This surrealism of reality merges in the transit
of pasts, a continuous map of action, gesture and
memory, where things change places and new fields
of meaning emerge. The becoming and importance
of the detail turn the wheel of Skéma’s creativity in
a new direction from the bloodlands to the conti-
nental elevator. But there will be no more home,
say the Lithuanians of the fostered generation. So,
a new transitional Lithuania outside of Lithuania
and a rethink of the world is born.

The soul of the cosmos - Lithuania in music.
A new dimension. In the sense of music, there
are other fundamental transformational changes,
such as liberation from all identity problems and
opening even to the idea of the cosmos, not only
of the global world. Composer Vytautas Bace-
vic¢ius (1905-1970), who left Lithuania before the
war began and where he created according to his
modern sense of the musical universe, already
living in America, New York, remained here as a
typical European intellectual, giving music les-
sons. Almost mystically immersed in his creative
visions, he implemented his idea of space music,
the unfolding of the cosmic soul in music. By the
way, he wrote thousands of letters to his relatives
in Poland and Lithuania, already occupied by the
Soviets; he wrote in Polish, he was from a mixed
Lithuanian-Polish family, and his sister was a fa-
mous 20th-century Polish composer, Grazyna
Bacewicz. Even in Soviet Lithuania, the news about
his work raised incredible feelings and faith in the
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victory of the cosmic idea over evil - occupation,
iron walls, censorship of personalities, destruction
of creative thought and freedom. Bacevic¢ius’ idea
of cosmic music was the best American style, an
easy path to truth and freedom, which any human
power cannot deny, and any violence here is pow-
erless. His works that reached Lithuania, even dis-
covered unprinted manuscripts, letters and texts,
were a sign of the liberation of creative thought and
a code for overcoming “stagnant time”, how the
era of Soviet occupation was called later. Bacevici-
us’ work is mainly symphonic, majestic in sound
and absolutely liberated from the boundaries, be it
of classical tradition or modernist rationality of the
dodecaphony system, as if created to destroy walls
and myths, trespass boundaries, and experience a
transcendental other space. It is about the power of
the human spirit, the wings of flight that lift to the
stars, and the mystique of poetic freedom. Some of
Mykalojus Konstantinas Ciurlionis’ (1875-1911)
ideas seem to be repeated in Bacevicius® work -
the Lithuanian non-finito code, the courage of the
action of the impossibility of connection between
abysses, the idea of universality in art. His works,
already created in America, continue the perspec-
tive line of those created in pre-war Lithuania. They
are Vision, op. 62, 1958, Poeme de la mer [Poem
of the Sea], 1934, op. 26), Septeme mot [The Sev-
enth Word], op. 73, 1966), Elysium, p. 70, 1964,
Graphique, op. 68, 1964, Sixteme mot [The Sixth
Word] Op. 72, 1963, Cosmic Rayons, Op. 71, 1963,
Symphonie cosmique, no. 6, Op. 66, 1960, Poeme
cosmique, op. 65, 1959, (Janycka Stysz, 2005:406).
The idea of liberation in music took the form of
a cosmic soul, as an inspiration released into the
universe, and was grasped as the integration of the
Free World and Lithuania into a reality beyond the
time’s control. It becomes possible in the pursuit of
the absolute in creation. This idea of cosmic libera-
tion in the world has disseminated itself as a unique
genome gene of Lithuanian emigration.
Philosophy of freedom. The interdisciplinary
paradigm of Lithuanian identity leads to the em-
pathy of minor nations, opening up to the peoples
of the world through phenomenology. Here, we
can mention Alphonso Lingis (*1933) and Algis
Mickiinas (*1933), American philosophers of Lith-
uanian origin who write in English. ‘Philosophy is
not historical,” says the latter. Micktinas aims to lib-
erate philosophy, the text, like any other narrative
of humanity’s existence, from confusing historical

concreteness, from parts of materiality, from sys-
tematic structuralism of science and present an
authentic sense of the free flight of thought, the
logical basis of the phenomenon’s existence. The
subject is imprecise; his choice is free, becoming
happens into “whatever it wants”. Mickainas’ ideas
find their special significance in present-day Lithu-
ania, freeing oneself mentally from the Soviet lega-
cy in thinking and opening up to the freedom of the
world, which is in the nature of the phenomenon...
Mickinas says:

‘We don’t see the world, we construct it. We con-
struct ourselves. It is called metaphysics of the will.
Modern transcendence is taking place; reality is in-
accessible; it is our reflexive discovery. The subject
does not discover the construct but creates it. We
calculate the whole world according to mathematical
laws... math is a subjective construct that we apply. It
is a doing; we construct things; it is the material world,
and we construct mathematical formulas by which
we “have to rule the world”. We construct ourselves,
and we think that we will create a discourse, but it is
a pity that we did not find that discourse... Modernity
requires one discourse, but it does not exist...

We don’t satisty any of our desires with this kind
of our creation; we just create more of it...” (Mickanas
2023a).

The philosopher turns our thinking in the di-
rection of criticism of the Western world. Frees
attention to “non-self”. Mickiinas speaks on the
most relevant topics of the present, such as ‘About
the time after the truth’, ‘After democracy..., af-
ter everything..” (March 15, 2023, the XTV pro-
gramme Towards the truth, The Logic of the Inter-
action of Imperial Forces (Mickinas, 2023b).

Mickanas liberates his audience from the Werk-
prinzip; this need is especially evident in Lithua-
nia, from hybrid games that obscure the essence
of “truth” to heroic political passions and conflicts
in the scenes of Mickiinas’ words, like descending
“from the sky”, from the very Lithuanian soul, nat-
ural-cosmic intricacies, enveloping us in a kind of
mysticism and its intonation magic, which in the
post-traumatic land brings back the harmony of
the world, at least the sense of its freedom as mu-
sic. Such gesture is also tightly connected with the
very idea of emigration, America as a dimension,
the ease of liberation, being “without war” and the
fate of quilt, a sense of the world as a whole, a kind
of Eucharist, never expected by the poets of the
post-war tragedy, who found themselves in Amer-
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ica, but reborn with some virtuosity, and hard to
believe in the integral union of Lithuania and the
United States.

Philosophy is not historical; there is a mod-
ern transcendence of times, Mickiinas says in the
lecture “Tool-based (Instrumental) Conscious-
ness and Monologic Confrontations” (Mickinas,
2023a).

It is crucial because Mickiinas’ speech names
the present, which covers more than the conflicts
and political transformations of the Western world
but also the overall problems of the world, cover-
ing both the global South and the Orient... There
is a lot of truth because there is no single content;
there is no dialogue... It is a post-factual world after
the truth... Mickainas infuses this American world-
view into Lithuanian post-traumatic self-reflection,
into the identity line of statehood, Lithuania in the
context of the world, and into the constant flow of
thought and ideas.

It is important that Algis Mickanas has many
followers in Lithuania. He is probably the only
influential contemporary philosopher in terms of
living philosophy. Such practice was absent in Lith-
uania except during the first year of Independence.
This return comes from America.

Another pilgrim of the global depths, unknown
in the Western world centres of forgotten nations,
is the philosopher, professor, translator, writer, and
photographer Alphonso Lingis (*1933). His ideas
are loosely connected to the experience of phenom-
enology, the human relationship as the joy of giv-
ing, and the natural sciences and social anthropol-
ogy. Nature and life are the light of the discovery of
Lingis’ philosophy. Lingis elaborates at the lecture
at Vilnius University on February 25, 2010:

‘In the history of philosophy, life was perceived
negatively; it was judged that a living being is a mate-
rial system that constantly lacks energy. And it is this
lack that makes living things move. However, it seems
to me the opposite: a living organism is an energy pro-
ducer. It produces more energy than it needs to sur-
vive. <..> I walk in my garden almost every day, and
I see things that simply amaze me <...> If you want to
understand what maternal instinct or maternal love is,
you can see it in its pure form in the behaviour of birds
or other species.” (Lingis, 2000).

The philosopher keeps many white doves in his
garden house. He notes the mystery of the senses
between free nature and humans.

Here are his thoughts about the religious tradition:

T think the experience and meaning of what is
called “blasphemy” is powerful even among non-be-
lievers. However, this concept itself may disappear from
modern religious discourse. <...> We feel that there are
things beyond the profane world. Calculation and con-
sumption of things that are not intended solely for ben-
efit.” (Lingis. February 25, 2010. Famous philosopher
of Lithuanian origin Alphonso Lingis. The Tradition of
Philosophy is a Great Asset. Vilnius University Faculty of
Philosophy, February 25, 2010, https://naujienos.vu.lt).

The paradigm of Lithuanian philosophy in
America, judging by the insights of Lingis and
Mickiinas, opens itself up in the sense of self-cre-
ation of the world, denies the theories of tradi-
tion, the conventions of boundaries and forms,
as if it paves the way for Lithuania to the global
space, to the reconstruction of history, to the ab-
solute, anti-systemic power of freedom and the
sustainability of life. It is a fundamental change in
the survival paradigms of Lithuania’s state, giving
it the power of deep dimensions, the centrism of
light and timelessness. It negates imperial dark-
ness and barbarism, their dissolution in the wa-
ters of the absolute, and belief in the cosmic soul
of music as in the transcendentalism of Vytautas
Bacevicius’ work. This time, it is not the scale of
the infinity of soundscapes and non-literary se-
quences but the charging of the thought itself -
the philosophical idea and the global context in
the direction of the present. The very concept
of national modernism is already becoming un-
necessary because it leads to a global collision of
concepts with the historical space. Although the
philosophy of both Mickiinas and Lingis has an
undeniable code of Lithuanianness - the attrac-
tion of the depth of nature and the discovery of
the meanings of life, a specific metaphysical con-
nection between the pulsation of the future and
the past, which creates trust in the universe and
the continuity of unbroken time. It is trusting in
what may not be there, who “fills the void” with-
out nurturing the illusions of modernism.

The Lithuanianness of minimalism. Jonas
Mekas (1922-2019). The existential paradigm of
homelessness in the self-consciousness of Lithuani-
an Americans’ war refugees gradually transformed
into a new worldview - I had nowhere to go. (Me-
kas, 2017). It is some system of meanings, which
was embodied by the poet and film director Jonas
Mekas (1922-2019) in a unique existential step in
the literary and visual plane. Here, the transfor-
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mation of the world has become some measure of
crumbling time, an upside-down image, and an
innovative reading of reality based on a modern
game of absolutism. Jonas Mekas, also a war refu-
gee who experienced the dimensions of American
freedom and democracy and also an unbroken,
strong living connection with the land of Lithua-
nia, became a global phenomenon in the sense of
the new poetic cinema. His literary poetry texts al-
low us to feel the true nature of this transformation
into minimalism, the Baltic phenomenon in music,
in the sense of the disintegration of the structure of
the world of mirrors. This way, the words in Mekas’
texts are crumbled into dots and letters. Such is the
visual nature of the text and the philosophical pur-
suit of the certainty of reality, surrounded by waves
of feeling. He writes:

be %o Be ZodZiy Without words
daziy Be Zod%iy Without words
zodziai Mes éjome We went
Jaupasi Ejome Went
<> <>
baige Be 70 Without wo
tik DZiy Rds
_ ral Zodziai Words
des .
Jau pasi Have now
lik Baigé Ended
o Tik Only
Rai Let
Dés Ters
L L
| E
K F
0 T
Galy At
Gale Last
Viskas tik Everything only
Raidés Letters
Ant On
Balto The white
Popierio, Paper,
Kaip Like
Sapne In a dream

(Zodziai ir raidés [Words and Letters].
Mekas, 2007, p. 26-27)

Mekas’ intonational disintegration purposeful-
ly affected the imagination of Lithuanian compos-
ers, its Baltic line, and its discovery of minimalism
in the 1980s. The fall of words unfolded a map of
associations, and this is one of the most striking
examples of the profound influence of Lithuanian
Americans entering Lithuania through the bridge
of timeliness of global literary texts. The most fa-
mous modern creators of Lithuanian music, like
Bronius Kutavicius (1932-2021), created song cy-
cles with the words of Jonas Mekas, which greatly

affected the psychological self-awareness of Lith-
uanian art in the sense of space and freedom of
expression. More precisely, it brought Lithuania
closer to the Free World and the deep restoration
of Selthood.

Fragmentation of Mekas’ words is also a game
with time when all boundaries are blurred.

Dabar Now
Tik Only
Da N
Bar Oow
Jau ne Not anymore
Ta Th
Da En
Ta At that
Kart Time
Kaip nie As ne
Kad Ver
Ir And
Nie Not
Kados Ever
Tik Only
Da N
Bar Oow
<> <>
Tik. Only
Ko Wh
Dél? Y?

(Mekas, 2007, p. 22, 23)

This alternative way of seeing meaning has
flourished especially vividly in his film art, where
the constant transformation visualises reality and
strange falling-down pulsation.

Invasion of the avant-garde king. Another
specific American-Lithuanian phenomenon relat-
ed to Mekas is the general game of art with the
world called Fluxus, born by avant-garde crea-
tor George Maciunas (1931-1978), Mekas’ close
friend, also coming from the generation of war
refugees. It is a provocative avant-garde move-
ment capable of undermining “absolute in eter-
nal” totalitarian systems like no other. His family
was forced to flee from the Red Army, first to Ger-
many and then to America, where they successful-
ly settled in New York. Here, George, who gradu-
ated from design and architecture studies, started
communicating with Jonas Mekas and created
designs for the new Movie Journal. He was also
greatly influenced by the music of the American
avant-garde composer John Cage, his experimen-
tal works of “silence”, inversions of musical codes
and meanings, participation in which led him
to start the Fluxus movement, together with the
Japanese Yoko Ono and her husband, the Beat-
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les member John Lenon. Here, the political aspect
prevails, the author of which is George Maciunas
himself (Macitnas, 1963). The pompous thea-
tre of the political absurdity of imperialist states,
such as Soviet Russia at the time, suits this image.
George Maciunas is unique in that he was able to
concentrate people on his idea - the crowning of
the significance of the “greatness” of political sys-
tems; among his followers around the world were
Lithuania’s future leader, in the person of Vytau-
tas Landsbergis (*1932), his friend from his school
days in Kaunas. The traditional thinking in its de-
struction had its own visions, as if an absurd act,
for example, breaking an old piano on stage, when
it was unknowingly transferred to totalitarian and
occupied countries, became the destroyer of their
ideological absurd as a theatrical script. It partly
explains the collapse of the Soviet Union, which
began in Vilnius when Vytautas Landsbergis, one
of George Maciunas’ friends and a fluxist, became
the chairman of the Restorative Seimas of the Re-
public of Lithuania. It happened after voting for
Lithuania’s withdrawal from the Soviet Union on
March 11, 1990, a day before the start of the gen-
eral assembly of the Supreme Council of the So-
viet Union on March 12. The assembly happened
without the delegation of already independent
Lithuania, which had withdrawn from participa-
tion. So, we can safely say that the culmination of
George Maciunas Fluxus was the collapse of the
Soviet Union. Thus, the artist realised his idea in
reality — he “accidentally” restored a lost state. Of
course, many other historical-political contexts
led to the break. However, the intervention of
Fluxus in the global theatre of the absurd cannot
be ruled out either. Maciunas is now called a vi-
sionary who brought the Free World, i.e. Ameri-
ca, to Lithuania and inspired the state reconstruc-
tion project here on an imaginary scale. He was a
master joker of irrelevance who began with letters
to dictators on how to achieve a real victory for
communism and implement an uncompromising
revolution, first, of course, in culture. The sup-
porters of the Fluxus movement began to turn the
idols of totalitarianism into perpetuation of the
absurd. The process turned out to be extremely
smooth; it was purposefully matured. It became
another impossible mission perfectly realised by
the friends Jonas Mekas and George Maciunas -
the American invasion into Lithuania.

Conclusions

The creative development of the American Lith-
uanian diaspora was of fundamental importance in
restoring Lithuania’s statehood.

First, the paradigm of the loss of the state was
named, a historical transformation that turned into
a tragedy for the homeless generation (Mackus), a
painful move to the Free World in a state of transit,
as if working as an elevator operator (Skéma), with
nowhere to go (Mekas).

Second. Empathy, the global openness to the
nations of the world related to the paradigm of pil-
grimage and the survival of philosophy in true hu-
manism in reality for other nations was awakened,
together with revived worldwide attention and a
paradigm of freedom and trust in human rights
values (Lingis) that had to be finally destroyed by
the Bolshevik’s imperialism and terror state.

Third. There is a strong attraction to transcen-
dentalism related to Lithuanian archetypes - na-
ture, animal life, freedom of phenomena, emo-
tional longing and sacredness, which sometimes
acquires the depth and vision of cosmic con-
sciousness and the spirit of cosmic music (Bace-
vi¢ius, Mickinas, Lingis);

Fourth, the special importance of the phenom-
enal minority, intonation details, the permittivity
of word-letter combination, penetrating the art-
ist’s creative consciousness like a Baltic genome,
acquiring a vision of Baltic minimalism, first of all
in music, which is also related in its own way to
the Northern Line - architecture, mythology, and
geopolitics (Mekas).

Fifth. An all-changing gesture emerges unex-
pectedly in the form of a paradox, a joke, or a trick
called Fluxus.

The successful Fluxus movement (George
Maciunas) lost its politically correct aspect and
expanded into a political dimension because of
the significant influence of the tricksy easiness of
Lithuanian Americans. Then, the actual political
return of the “army of freedom” of Lithuanian
Americans to Lithuania began and resulted in the
person of Lithuanian President Valdas Adamkus
(*1926) (presidencies in 1998-2003 and 2004-
2009). It began with texts — letters, witty ideas,
quiet insights, then harsh provocations about
the absurdity of the world order, talking about
trickeries and finally explaining what the spectre
of barbarically dictatorial Russia’s phantom that
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had frightened everyone was. And in some way of
mission impossible, maybe with its paradox, it was
then defeated. It is, without a doubt, one of the
merits of global Lithuania, which has spread in
America, when the dimensions of freedom, mo-
dernity and ancient Lithuanian archetypes of the
vital depth of nature are combined.
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MI3HIA E3PA NAYHA: MTMCbMEHHUK-EMITPAHT | NAPPECIACT

AHoTauina. Jocnioxeni Miwenem Qyko ceMaHmuy4Hi, emumosioeiyri, ginocogpcoki ma nonimuyri enacmugocmi G im-
nnikayil aHmuyHo20 KOHCMpPyKmMy mrappnoia akmyasnizosaHo y meopyomy 00pobky E3pu llayHoa 8 ideonozidHux i XyOoxHix
penpe3eHmavisx amepukaHcbKol ideHmMuYHOCmi MUmMuys SK NUCbMeHHUKA, happeciacma U emiepaHma par excellence. [Tumomi
ampubymu nappecii — gidsepmicmes, icmuHa, Hebe3neka, Kpumuka i 0608°a30K — akmyasnizoeaHo layHOom 8 pyKondiaHCbKux
kamezopisx “bios” i “logos’; BHyMpiwHbO YinicHOI 8i0N08IOHOCMI Ma 2apMOHIliIH020 CNiBB8IOHOWEHHS MiX pauioHaIbHUM 8ep-
6an16HUM GKMOM i CNOCO6OM Xumms. Y 00CiOHUYbLKIT nepcnekmusi Xumms i mgopyocmi amepukaHcbKozo eMiepaHma-nap-
peciacma, Aka noedHye icmopuyHy cneyudiky enoxu, HayioHanbHy camobymHicme NUCbMEHHUKA ma tio2o biozpagpidHy iH-
ougidyaneHicme, Micmumeca ONMUMAabHA KPUMUYHA ONMUKA, Kompa 00NOMd2ae KOMNJIeKCHO 8idobpasumu ideosnoaiuHy
no3suyito MayHoa 8 asmobiozpagisx, emepax Ha Pumcoekomy padio ma noemukasnsHi ocobausocmi meopyocmi llayHoa npo-
mszom i nicnsa [Jpyzoi ceimogor giliHu, 30kpema, y yukni “lizaHceki nicHi” (The Pisan Cantos, 1948). Y “Aemobioepacpii” 1949
p. 8UCMYynu Ha hawucmcbKomy padio obrpyHmosaHo Ak 2poMadAHCcbKUl 0608’A30K. Icmopia npuntodHo20, npagousozo ma
6e3KoMNPOMICHO20 BUC/I08/TI08AHH, U40 1020 DyKO N0B8’A3YE 3 OUCKYPCUBHOI NPA2MAMUKOI0 NY6AIYHUX 8UCMYNI8 AHMUYHUX
nappeciacmis, akmyanizyemoca llayHoom y sucmynax Ha padio. BiH npubupae obpas nappeciacma, i ya macka Habyeae HoO8uUX
obepmonis | cmucnie y KoHmMeKkcmi hykonoiaHcbKol “2pu Ha Xumms 4u cMepme”. Padioxausi ciy2ytome kameopoto 0514 ym-
8epOxeHHA c80600U €/108a NPOMOBUEM i PyHKUIOHYIOMb AK MOOepHUU ekgisaneHm mpubyHu. “fJokmop [layHd’, ysupazHeHul
akademiyHUt mumysn, ogiyiliHo Ha0aHul amMepuKaHCbKUM yHigepcumemom, akyeHmye CaHKyito asmopa padionpopam Ha
8iNlbHe 8UPAXXeHHA OYMKU peYHUKAaMu ynpuginetiogaHoi enlimu, ujo pe3oHye 3 cumbio30M iHmesekmyanasHo20 asmopumemy
ma MopanbHo-emuy4HoOI penymaduii y 8epbanbHUX nappeciacmumuHux akmax. Te3aypyc XyO0OXHbO-nOeMUKAAbHUX MACOK
y “IMi3aHCbKUX NicHAX” DONOBHIDEMbCS iHMepmMeKcmyansHUM nopmpemom BitioHa. Mozo “Benukutl 3anosim” ¢yHKUioHYeE K
€80€piOHUL KoHMpanyHkm “llizaHcekux niceHs” [Toknuk Ha pepper “Enimadpii 8 popmi 6anadu” BilioHa mosoto opuziHany ma
32a0Ka H0803asiMH020 Bappasu koHcmamye 3amamy 8nesHeHicmMeb y 8/1aCHIU npasomi, i makud cgidomuti 8ubip He 3anuwae
Micys nodyymmio 21u60K020 KaamMms Yu cnoOi8aHHIO Ha eMnamito. TekcmyasbHi Kyniopu npu yumyearHi 6nazaHHa boza npo
NPOWEHHs, ke cmpykmypye 6anadHull xaHp nepwiomekcmy BilioHosoi “Enimacpil’; yeupasHiorome 8iomosy 8id XaHpy nasi-
HOOii, Kap608aHO Ma PoKOBAHO MAPKYIOMb akm nappecii Ak c8i0omMo20 8UbOpPY, cNOCobYy Xumms ma c80600U XUMMEBO20
WiIAxy 8 ymeepOoXeHHi camocmu, amepukaHcbkoi ideHmuyHocmi layHOa-nappeciacma 3ae0sKu NOEOHAHHIO 6e33acmepexxHo-
20 8UC/108/1€HHSA N02/1A0i8 | OUCKYpCcUBHOI ecmemu3auii xaHpie asmobioepadii G enocy.

KnrouoBi cnoBa: enoc, E3pa lNayHO, iHmepmecmyansHa macka, Miwene ®yko, nappecis, nuceMeHHUKU-eMiepaHmu.
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LATER EZRA POUND: EMIGRE WRITER AND PARRESIAST

Abstract. The reflections on the later Pound’s life and work as an émigré par excellence seem to reify the properties of the
ancient parrhésiast who daringly speaks truth to authorities. Such an approach can serve as a constructive key to describing
Pound’s collaboration with and advocacy of the Italian fascism. Pound’s radio speeches and poetry of that period testify to the
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organic structure of his work, conditioned by an artistic embodiment of a specific form of cultural memory as an aesthetic Europe-
an-American continuum. The creation of the author’s multicultural, heteroglossic “masks” dating back to antiquity in his early lyr-
ics in the 1909 Personae culminates in the later Pound as a persona of a classical parressiast. Parrhésia, defined by Michel Foucault
as verbal manifestation of frankness, truth, danger, criticism, and duty, is embodied in the political and artistic representations
of artist’s American identity. The argument of the article is that the perspective of the émigré writer as parrhésiast that combines
the historical specificity of the era, the national identity of the writer, and his biographical individuality, provides the meaningful
critical optics to comprehensively apprehend the ideological position of Pound in his autobiographies, the broadcasts over the
Rome radio, and the poetic features of his 1948 Pisan Cantos. In his 1949 “Autobiography”, Pound rationalizes his speaking on the
fascist radio as a duty of the American citizen. Such a claim echoes Foucauldian political and ethical dimensions of parrhésia. The
formerimplies citizenship as a prerequisite in the institutionalized relations between democracy and truth, and the latter analyzes
the relationship of an individual who publicly criticizes the mainstream. As a radio anchor, Pound takes on the image of the par-
rhésiast and this persona acquires new overtones and meanings in the context of the Foucauldian “game of life or death”, leading
toem-bodiment of logos. The airwaves serve as a vehicle for exercising speaker’s freedom of speech. The emphatic “Dr. Pound,” an
academic title officially granted by an American university, underscores his sanction of truth-telling as the representative of a priv-
ileged elite, which resonates with the symbiosis of intellectual authority and personal moral credibility in verbal parrhésiastic acts
in Foucault's texts. In the Pisan Cantos, the thesaurus of artistic and poetic personae of the epic is appended with an intertextual
portrait of Villon whose “The Great Testament” functions as a counterpoint. The allusion to the burden of “The Epitaph in Form of
a Ballad” in the original language and the reference to New Testament’s Barabbas point to an unapologetic confidence in poet’s
case and rectitude, leaving no room for a feeling of deep remorse or hope for empathy. The textual excision of the supplication to
God for mercy, which structures the ballad genre of the original text by Villon, articulates the denunciation of the genre of palin-
ode. Such poetic gestures intensely and stoically mark the act of parrhésia as a free and dutiful choice of a way of life that affirms
Pound’s self and American identity as parrhésiast through the combination of unconditional expression of views and discursive

aestheticization of the autobiographic and epic genres.

Key words: émigré writer, epic, Ezra Pound, intertextual personae, Michel Foucault, parrhésia.

Beryn. Ilonitnyni normagm Espu Ilaynpa, an-
BOKAI[ifl iTamiiicbkoro QammsMy Ta 3acyKeHHA
yuacti CHIA y Jlpyriit cBiTOBill BiliHi, sAKi cTamu
HACKpi3HMMU TeMaMu 7oro “iHdopmariiiHoi Biii-
HI, CKIQJaloTh OJHY i3 HAVIKOHTPOBEP3ilTHIiIIMX
cTopiHOK 3axifiHoi KynbTypu XX cr. KoHcTpyk-
TUBHUM K/TIOYeM [I0 TOSICHEHHS KOTMabopaHTCTBA
[Taynpa AK nMCbMEHHMKA-eMirpaHTa MOXYTb CITy-
TyBaT! MOAYCH MOTITUYHUX i Xy[JOXKHIX peIIpe3eH-
Tallill aMepUKaHChKOI iIeHTUYHOCTI MUTIS, aKTya-
JTi30BaHNX Y JIOTO TBOPYOMY HOPOOKY B KOHTEKCTi
aHTUYHOTO MOHATTA Tappnoia, Axke Mimenp Oyko
TOCTIUB i KOHIENTyalisyBaB Ha Marepiami JaB-
HbOTPEIbKOI Ta JaBHbOPUMCBKOI KynbTypu. KBin-
TEeCeHI[i€I0 aHTVYHOTO NOHATTA nappecii ¢pinocod
Ha3MBa€ BepOAIbHY JiA/IbHICTD, IKa MapKye 0CO-
6711Be BiIHOILIEHHsI MOBIIS, TIappeciacTa, 10 iCTuHM
y mpaBoBux i ¢imocopcpKo-eTMIHNX KaTeropisx
IUPOCTi, MY>XHOCTi, Hebe3leKy, 3aKOHy, CBOOO-
nu, 060B’sA3KYy, (camo)kputuku. [Tybminncruka ta
xynoxHi Tekctu ITaynpga 1940-x pp. cBifgaTh mpo
OpraHiyHy CTPYKTYPY 10T0 TBOPUYOCTi, CKEPOBAHOI
Ha oOpasHe BTieHH: crenudiyHoi GopMu Kyib-
TYpHOI IaM AITi K €CTeTUYHOTO HellepepPBHOTO €B-
poIeicbKo-aMepUKaHCbKOTO KOHTMHYYMY. KoH-
CTPYIOBAaHHS aBTOPCHKUX MYIbTUKY/IbTYPaIbHUX,
TeTePOITIOCHUX “MAacOK, SIKi CSATAIOTh 4aciB aHTU-

YHOCTI Y paHHIil JipuILli II0eTa, y 3pizomMy mepiopi
BUBEPIIYETHCA “MACKOI~ KIACUYHOTO Iappecicra,
a TpuOyHOI CyryoTh pagioxswii. [Taynp-mappe-
ciacT myOmiYHO Bupa)kae 0COOVCTe CTaBJIEHHSA [0
ICTUHMA i CBiJOMO PU3BUKYE XUTTAM, OCKIIbKI YCBi-
JIOMJTIOE, 11J0 TOBOPUTH IIPABJY € 10T0 000B’SI3KOM.
Bupaerbcs, 1[0 KpUTUYHA ONTUKA “eMirpaHT-map-
peciact’, sika TO€eHYE camMoifieHTUDIKaLiI0 MNCh-
MeHHMKa Ta Jioro 6iorpaciuny iHAMBiZyanbHICTH
Ha Tai KarakaisMiB cepegyHM XX CT., CIpUAE
KOMIUIEKCHOMY BiOOpa)KeHHIO ifjeosIoriuHoi 1mo-
sunii ITaynaa B jioro aBrobiorpadisx, erepax ¢a-
HIVCTCHKOTO PMMCBKOTO pagfio Ta IMOeTMKa/JIbHUX
ocobmuBoctsx “IlisaHcpkux micenp” (1948 p.) -
YMHHMKAX JKUTTENNCY i TBOPYOCTi, 110 MaTepia-
Mi3yooTh (ykoicTchbKOro mappeciacra: “fIx BinbHa
0COOMCTICTD BiH 00Mpae mpaBAy 3aMicTb OpexHi,
CMepTh 3aMiCTh XXUTTA Ta Oe3IeKu, KPUTUKY 3a-
MiCTb /1ecTOILiB i 060B 130K 3aMiCTb 3UCKY Ta eroi-
3amy” (Fruchaud and Lorenzini, 2019, p. 45-46).
AHami3 OCTaHHIX FOCTigXKeHb i mMyOmiKairiit.
Icrotamit BrumB Pyko Ha Cy4acHy TyMaHiTap-
HY JOYMKY 3yMOBJIIOETbCA IHTEPAUCUUIIIIHADHUM
nadocoM J10ro MipKyBaHb, fAKi IifjBaKYIOTb KOp-
noHM MiX ¢inocodiero, miTeparyporo Ta Mucre-
LOTBOM, COIi0JIOTi€r0 Ta momitonorier. [logampmri
pospymu Hap tBopuicTio IlayHpa Ak mappeciac-
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Ta iHcmipoBaHi ifgeer Dxopmxka I'paboBuda mpo
KOHILIENITya/IbHY MOJie/Ib XXUTTA i TBopuocTi Tapa-
ca [IleBueHKa, AKy KpUTUK O3HAYAE K ‘TIAPAJUT-
MaTUYHMII IaTYHOK Ioesii, BusHadeHnii Pyko Ak
nappecisi: TOBOPUTU CMiIMBO, TOBOPUTU IIPaBHY
B/IaJii, HacaMIepesl, KON Iie TATHe 3a CO00M0 pe-
ampHmit pusuk’ (Grabowicz, 2018). ¥V nepengHbo-
My cnoBi “MopepHisMn ®yko” KO KONEKTUBHOI
npani “3posymitn Dyko, 3po3ymiT MopepHisM”
Hesing CkoTT OKpecnmioe crinbHi “opbitn” iHTe-
JIEKTya/IbHUX NOMIYKiB ¢paHIry3bkoro ¢inocoda i
[Taynpa-moera, Ki OCTiIHUK peAYKY€E NO ONHIEIL 3
o3HaK nappecii, kputuku (Scot, 2017, p. 8). Taxe
IPOYMTAHHs 3a/IMIIA€ 1103a YBArol iHII Ba)kK/IMBi
eTnKo-dinocodcpki pucu TBopyoro moprpery Ila-
YHJA AK BUPasHMKA aMEPUKAHCbKOI KYyJIbTypu Ta
ninHocreit. BogHouac aBTopu “I'mocapio” 1poro
BUJIAaHHA BUOKPEM/IIOIOTb Ba)K/IMBe IS IIPOIO-
HOBAaHOTO HaMM aHamisy macku IlayHma Ak map-
peciacTa TpakTyBaHHA “IHIIOro” JJIA MapKyBaHHSA
camoctu (Scott et al., 2017, c. 253). Taxkui1 nornag,
Ha XyJ0>KHE 1 ifle0noriuHe MOoMiTHYHe BUpaKeHHA
camoigeHTNYHOCTI [TayHma BapTO HOMOBHMUTH ITO-
€NHAHHAM IOJIITUYHUX IOITIAMIB 3 KOHCTPYIOBaH-
HAM JUCKYPCUBHUX “Macok. CTBOpeHHsA “Macok’
JIPUYHOTO Tepos y paHHil TBopYOCTi (3Bimcu i ma-
TUHCbKa Ha3Ba 30ipku 1909 p., Personae), y 3pino-
ro IlayHpma BuBepIIyeTbcs “MacKo0’ KIaCHIHOTO
nappecicra, a TprOyHOIO CIIyTYIOTb PajjiOXBUII.
Inmei ®yko HacHaXXYIOTb i KOMIIApaTUBHI [0-
cmimpkeHHss MopepHicTcpkol moesii (Kim, 2018).
BucHOBKM JOCTiZHUKIB IICUMXOAQHATITUIHUX IMIIIi-
Kanit mappecii 6e3rocepefHbO pe30HYIOTH i3 aBaH-
rapAVCTCHbKMM TBOPYUM IIOYE€PKOM i MOMITUYHUMU
HacTaHoBaMM [layHpa-OyHTiBHUKa: “DOpMyBaHHSA
CaMOTOTOXKHOCTI € HaCTigKoM KoHQpoHTauii 3
B/IaJIOI0 32 KOHKPETHUX OOCTaBYH, HaBiTh AKIIO LS
KOH(POHTAIis O[HOYACHO aIenioe i mepedopma-
ToBye KoMmmereHii Bragu~ (Luxon, 2013, p. 134).
[Tpani, npucesAYeni mappecii y JaBHbOTPELbKIN i
DAaBHbOPUMCDBKIiN KyJIbTYpi, CIIOHYKAIOTh [0 BVB-
gyeHHs Giorpadii [TayHma B KOHTMHYYMI 3axifHOI
opaTtopcpKoi myOminucTyHOl Tpaguuii, 1mwo 3y-
MOBJIIO€ AKTYa/JIbHICTh 3alIPOIIOHOBAHOI TilTOTE3N
npo criBBigHOUeHHs 6iorpadii mucpMeHHMKA 3
“mackoro” mappeciacta. B e/miHCbKO-pUMCBKil
AQHTMYHOCTI Iappeci Cayrye IpOCTUM HEeCKPUII-
TOPOM JIEMOKpaTUYHMX Npoueayp. ETuyHa oninka
cBoOo/Y C/TOBa Pi3HUTHCA Biff Mo3uTUBHOI B EBpU-
nifa, [Jemocdena ta inmux mxepenax ViIV cr. o
H.e. 10 Bupa3Ho HeratuBHOro B “Opecti” EBpumniga

(Sluiter and Rosen, 2004, p. 4). Konkperuxka icro-
pu4HOi eBosonil parrhésia Ha T/1i BUBYEHHA mep-
(hOpMaTUBHOTO 3HAYEHHS C/I0BA Y AaBHbOTPEI[b-
Kilt MoBi Ta CenTyariHTi TPAHCIIOHYETHCA TAKOX Y
LJapMHY TeOJIOTiYHO] JleriTumisariii ceoboau croBa
(Smitand van Urk, 2018, p. 6), i mponuBae cBiT/Io Ha
XPUCTUAHCHKI 00epTOHY MOHATTA IVPOCEPIHOTO
IIOKAasAHHA, IPOTNCTABJIEHOIO Y Liiil CTATTi MOK/IN-
KOM 10 >KaHpy naninogii. I[ToremiynHicTh O1iHOK i
MOJIITMYHA 3aaHTa>KOBaHICTh BIiTUM3HAHUX TOCTifT-
HMKiB ITappecil BUCBiT/IeHa, 30KpPeMa, Ha CTOpiHKax
vaconucy “Kpuruka” (Ilenyxin, 2022).

Ortxe, niTepaTypo3HaByi MPOEKILii KyJIbTOPO-
noriyHoro aHanisy ®yko MOXYTb CHOPUATU BU-
CBIT/IEHHIO IHTEPAUCHUIUIIHAPDHUX KOHTEKCTIB,
AKI YBUPASHIOIOTb HAPDKHMUII KaMiHb TBOPYOCTI
[Tayapa - 00OB’SA30K MMCbMEHHVKA aleoBaTH
fo ictmHu y ¢dopmi cnenuepivHnx mappeciacTmd-
HUX AMCKypciB. ToMy 3aBjaHHAM CTaTTi € ciipoba
MIPO/IEMOHCTPYBATH, 110 BMOKpeMneHi Pyko mo-
JTHYHUN, eTndHnit i pinocopcpkuit mapamerpn
nappecii ypeuesneni B pgisnpHocTi Ilaynpma, Bif-
IIOBi/HO, B aKIIEHTYBaHHi 00OB’3Ky aMepMKaH-
CbKOTO TPOMAJIAHMHA, ITyO/IivHill KpUTHUIL MeiiH-
CTpiMy, KOHIPYEHTHOCTI TBOPYOCTi Ta XUTTEBUX
IepUIeTil ImoeTa.

Metoponorisa JOCIimKeHHs KOMIUIEKCHO 00ii1-
Mae MeToayu 6iorpagivHOro Ta Ky/JIbTYpOIOTi4HOTO
BMBYEHHS JIiT€PATypH, SUCKYPCUBHUX MOBJIEHHE-
BUX IIPAKTUK, IOETUKATbHII i JKaHPOBMII aHai3
MOJIEPHOTO €I10CYy.

PesynbraTin gociifpkeHHsa Ta iIXHE OOIPyHTY-
BaHHA. B “Annanax” Tauur 3060B’13y€eTbcs Ipo-
BaJUITU iCTOPUYHY PO3NOBiab “6e3 rHIBY 1 ymepe-
mxenHsa” (Tawit, 2013, c. 4). Taka ob6ilsAHKa Buza-
€THCA MOCTYNKOIO IIO/I0 00 €KTUBHOCTI HApaTUBY
y nopiBHAHHI 3 nepmmm naparpadom “Icropii”. ¥
HbOMY TaluT BUC/IOBIIIOE CIIO/IiBAaHH, 110 HAIINILEe
HeIOXVTHO iCTMHHY MMHYBHIIMHY Pumy, mepe6o-
prorouM /000B i HEHaBMCTb, OCKIIBKM CY4acHICTD
HaJla€ YHIKa/JIbHO CIIPUATINBY MOXIMBICTB: “rara
temporum felicitate ubi sentire quae velis et quae
sentias dicere licet” (poky BMHATKOBOTO ILIACTS,
KOJM KOXXEH MOXKe IyMaTH, 1[0 X04Ye, i TOBOPUTH,
o nymae) (Tacitus, 1849, p. 31). “Ilpaspa it mjacts!
Sk nerxo T mapyem ix, Tanure” (Ykpainka, 2021,
c. 25) - 3amina Kpeysu, agpecatku 3BepHeHH: Kac-
canapu y gpami Jleci Ykpainku, Ha Tanura BoBHi
Iepefiae TipKy Ta PO3NAwINBY ipOHII0 Cy4acHUX
acouianii cBobopy cnmoBa 3 (yHIAMEHTATbHM-
MM 3acaflaMy JIEMOKPATUMYHOTO YCTPOIO i JOBOII
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o6’emHO Tpobremarusye ¢inocodcpko-eTnuHe
3HAUeHHS eTUKO-TOJMITUYHOI HpPaKTUKM 0e3-
CTpAIIHVX IPOMOB’, appecii, koTpy PyKo posrs-
Ia€ B €TMMOJIOTIUHIN, ceMaHTNYHil, PpimocodchKiit
1 TOJTITUYHIN TTONINHI.

Y rexcrax Pyko mappnoia BUSHAYAETHCA IT ATh-
Ma €TMKO-IICUXOJOTiYHMMM XapaKTepPUCTUKAMU:
BifIBEPTICTIO, iCTMHOW, HeOe3eKO, KPUTUKOIO,
000B’13KOM. Y  IaBHBOTPEL[PKUX MUCIUTENIB,
nifkpecmioe ¢inocod, B3aeMHa BigmOBimHICTD i
HEpO3PUBHMII 3B’SI30K IIEPEKOHAHHS Cy0'eKTa i
icruHM peanisyerbca y BepOanbHill HiATbHOCTI
(Fruchaud and Lorenzini, 2019, p. 42). [Tappeciacr
MOXKe CIIPMIIMATH iCTMHY SK paljiOHaJIbHy HOPMY,
npoderryrnit Kaccannpis komiiekc (3a cropamu
ernoHimMiuHOI repoini Jleci Ykpainkmu - “Hempas-
Iy s He MOy roBoputn’ (Ykpainka, 2021, c. 17),
a60 60>XeCTBEHHY CaHKIIil0, ajJie TOIOBHUM PYLIiEM
JIOTO Mis/IBHOCTI CTa€ MajkKe MaTpioTnyHe OakaH-
HA Bigkputu ictuny. l'imocrace IlayHpa Ak mumce-
MEHHMKa-TIappeciacTa BTIMIOETbCA Y HACTUPINBUX
HaIlyYeHHAX, HACTaHOBaX i 3aKIMKaX [O CIIiBBi-
TYM3HUKIB IIOBEPHYTUCA MO ICTMHHUX JDKepern
“amMepuKaHChKol IuBimizanii. OcobucTuil JocBix
nisuporo IlayHpa, BimoOpaxkeHmit B aBTobiorpa-
¢isx, erepax Ha pamncTcbKoMy PuMcbkoMy pagio
Ta NOETUKATIBHMX 0cobmBocTax “IlisaHchKuX mi-
ceHb” (1948 p.) KOMIIZIEKCHO BTI/IIOIOTh BUOKpPEM-
neHi PyKo BIaCTUBOCTI Mappecii.

OpHuM i3 KII0OYIB JO PO3yMiHHA HOJITUYHUX
nornAfis IlayHga € moeroBe po3ymMiHHA TOTO, 1O
3HauUTh OyTM aMepukaHueM. Sk ysaranbHioe Ta-
Mapa JleH1coBa, “TArPyHTAM [I0ETOBOTO iHTEepecy
o icTopii 3aBXy Oy/IM PO3ILyMU IIPO HOJIO i CTaH
pigHOi itomy Amepuky, [BiH] HamaraBca ecTeTud-
HUMM 3aco0aMy BMOHTYBATH ii y CBiTOBY icTopito
(Jenncosa, 2012, c. 109). Ha xymo>xupomy piBHIi
[TayHp aganTye TMTOMO aMepUKaHCBKi iTepaTyp-
Hi )XaHPM [0 KOHTEKCTY Ta TAIJIOCTU TpaHCaT/IaH-
TiyHOI Tpaguuii. Tak, y myxoBHill aBTobiorpadii
“IlyriBank mo KymbTypi” TI'omepoBa “Ogpicces”
TPaKTY€EThCsA Y KaHPOBUX BUMipaX aMepUKaHCbKO-
ro sipua (Pound, 1970, p. 79).

BusHa4YHO IPUKMETOI0 TBOPUYNX €KCIIEPUMEH-
TiB IlayHJja cTaB momyk HULAXIB penpeseHTyBaTU
BJIACHY ilEHTMYHICTb Ha T/Ii OOCTaBMH eMirpaHT-
CbKOTO XXWTTA. 3arajoM, KoHQuikT IlayHma-ekc-
narpianta i mappeciacta 3 itoro 6aTbKiBIIMHOI
MO>KHA PO3IJIANATU Y IUIOIMHI iCTOPMYHOTO KOH-
TUHYYMY CTOCYHKiB MUTLA Ta BIaAN. Y TAKCOHOMIl
dyko Takmit KOHQIIKT MO>KHA MOSICHUTHU BifiCyT-

HicTIO “nmappeciacTMYHOroO MakTy’, BifIOBITHO MO
AIKOTO BJIaJla HE Kapae 3a IIpaBo IHAUBifyyMa OII-
pwnoHIOBaTK HenpueMHy npaspay (Fruchaud and
Lorenzini, 2019, p. 9, 31).

[mm6uuHMIT B3aeMo3B’A30K IlayHna 3 6aTbKiB-
IIVMHOK 3YMOBJIEHMIA, 30KpeMa, Y CIIaJJKOBOCTI,
aBTOXTOHHOCTi y (PYKO/NHiaHCBKOMY IIPOYMTAHHI
IpOMaJAHCTBA AK OPTaHIYHOIO YMHHIKA Iappecii.
Tak, y “Oinikisnkax” EBpuniga @yko BigHaXoxUTH
CBiYEeHHS IPAaBOMIPHOCTI Ta HEOOXiZHOCTI dakTy
HapO/pKeHHs Ta TPOMAJAHCTBA y CIpaBeIMBO
Opra”i30BaHOMY MICTi K €KCK/IIO3MBHOTO IIpaBa
Bucnosmoaty npasfy (Fruchaud and Lorenzini,
2019, p. 7). IIpo rpomMamsgHCTBO CBOIX CUHIB K
IpuBinel yepes noxomxeHHs sragye Oengpa B Es-
pumnigoBomy “Tinmoniti”: “Xait poctyrs BOHU, /
ITpopeuncri Ta BinbHi, B 6maropognomy / Adinsau
Mmicri” (Pomenko, 2006, c. 419). B anrmomoBHii1
creHorpami nexuiit Pyko Ha micni “npopeuncri” y
nepexnani Augpis Cogomopu nogaHo GpaHiyss-
ke “franc-parler” y 3HaueHHi BijBepTOro, 4eCHOTO
crinkyBanus (Fruchaud and Lorenzini, 2019, p. 7).

I'poMafiAHCTBO IO IPaBy HAPOJ KEHH, cCBOOOA
cnoBa y my6mivHiit gisnpHocTi IlayHna Hepo3pus-
HO IIOB’s13aHa 3 TPOMA/ISTHCHKUM 000B’SI3KOM, SIKUI
@Dyko HasMBa€ YETBEPTOI BIACTUBICTIO Mappecii.
Ii crieryidika NOSCHIOETHCS TVUM, 110 IPOTOJIOLIEH-
Hs iCTMHM O3HAYa€ He JIMIIe Hapa)KaTUCA Ha PUSUK
91 TIPOTUCTOSATYU HebesIlelri, mappecisi BBaXKaeThb-
cs1 o60B’s13koM (Fruchaud and Lorenzini, 2019, p.
45). Came nyMm eTMYHMMM Kateropismu Ilaynp
00TpyHTOBYBaB CBOI IIporpamu Ha Pumcbkomy pa-
mio, 3a Aki @epmepanbHe Benmuke xypi CHIA y 1943
P. 3a04YHO 3BMHYBATWUJIO JIOTO Y JIep>KaBHill 3pafi,
IO 3arpOXKYBajlo IIOETOBi CMEPTHOIO Kaporo. Big
29 ciunsa 1942 poky puxrop PumcpKoro papio Bini-
pexkoMeHfjoBYBaB IlayHna BcTymoMm, AKy HifroTy-
BaB CaM IIO€T, i AKUI, AK BiH 3TOOM CTBEP/IKYBaB,
Majia 3BiIIbHUTH JI0TO Bix 6y[b-sKUX 3BUHYBauYeHb
y Hep>KaBHill 3papi: “Pumcpke papio, jitoun 3rij-
HO 3 (allNCTCbKOI MOJITUKOIO iHTe/lIeKTyanbHOI
cBOOOAM Ta BITPHOTO BMpPa)KeHHSA KOMIIETEHTHMX
IYMOK, 3aIIpOIIoHyBano gokropy Espi Ilaynny Bu-
KOPUCTOBYBaTK MiKpoQoH ABiui Ha TYDKAEHb. [le-
penbadeHo, 110 Bifj HbOrO He BUMAaraTUMYTh IIOBi-
DOMJLATY HiYOTO, IO CYNepeYuTh 100 CYMIIiHHIO,
abo Te, 1[0 CyNepeYnTh i1OT0 0OOB’I3KaM SIK I'PO-
mapsaHuHa Cronydenux llltatis Amepukn” (Doob,
1978, p. xiii). ¥ xoportkiit “ABTO6iorpadii’, AKy
MVCbMEHHMK IIATOTYBaB [0 BupaHHs “Bubpanux
noesiit” 1949 p., [TayHy yMOTMBOBY€E BUCTYIN IIO
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(daImcTChKOMy pagio AK TpOMaAHCbKIIL 000B s-
30K, a IOBTOPIOBaHa 3rajika Ipo JIOKTOPCbKE 3BaH-
H: eKCIUTIIUTHO IOK/IMKA€EThCA HAa aBTOPUTETHICTD
nappeciacra: “1939 p. nepuii BigBiguuu CIIA Big
1910 p. y namaranHi BigBepHyTu BijiHy. ¥ ['aminb-
TOHI oTpuMaB 3BaHH:A [louecHOro JOKTOpA IiTEpa-
Typu. 1940 p. micna TpuBanoil MpoTUAIl OTpUMAaB
TO3B1I BUCTYNIaTH Ha PMMCbKOMY pafiio 3 BIaCHOIO
npomnaranzioro Ha nigrpuMky Koncrurynii CIHIA,
AKa TpuBaia i micna odiniitHoro BcTymy Amepu-
KU y BiliHy, i 32 €IMHOI yMOBH, a caMe — IO MEHi
He JI0BeJIeTbCA TOBOPUTHU HiYOTO, L0 CyNepednsIo
6 MoeMy CyMJIiHHIO a0 cymepeunio 06OB’sI3KaM
aMepMKaHCcbKoro rpomagsuuaa’ (Pound, 1957, p.
viii]. Begyumit nmporpamu, “goxrop Ilaynn’, moxm-
KaeTbcs Ha ODillilfHO HaflaHWIT YHIBEPCUTETChKUI
TUTYJL, IO PEe30HYE 3 CMMOiO30M iHTe/lIeKTyaIbHO-
rO aBTOPUTETY Ta MOPA/IbHO-eTUYHOI 6e3J0raHHOI
penyranii” mappeciacra y Tekcrax dyko (Fruchaud
and Lorenzini, 2019, p. 73). TaBronoriuyna puro-
puka Ilaynma mimkpecnroe iHTenekTyanbHy o6pa-
HICTb i aBTOpPUTET MappeciacTa: MOYeCHUIT JOKTOP
YHIBEpCUTETY OTPUMAaB CAHKIIiI0 Ha BilbHE BUpa-
KEHHS JYMKM TYIMU yIIpiBenmitoBaHuMu “who are
qualified to hold it”, To6TO KOMITETEHTHNUM, FUIUIO-
MOBaHUM JOKTOpOM. JIucT nucbMmeHHuka o I'e-
HepanpHOro nIpoKypopa CIIIA (4 ceprus 1943 p.)
TaKOXX PACHIE KaTeropiaMu mappeciaCTuYHOro ra-
TyHKY. [lopsp i3 mapaTeKcTyanbHOI aBTOLUTATOIO,
HOK/IVIKaMM 1o cBoepigHoro “emirpady” mo BucTy-
IiB Ha iTanificbkoMy papio, ITayny mosicHioe cBin
KOTab0paIlioHi3M y KaTeropisx nappeciacTuaHOro
IVICKYpPCY icTuHM, Hebe3IeKky Ta aKTMBHUX Y4MH-
KiB: “CIIpaB>XHE JleMOKpaTU4He YpAAYBaHHA IPYH-
TyeTbCA Ha 00i3HAHOCTI TpoMa/iAHNHA 3 paKTamu’,
“yci mopyureHi B MOIX Iepefavyax MUTaHHS MalOTh
Ba)X/IMBE 3HAYEHHSA /I aMEePUKaHChKOTO IpoMa-
mAHMHA, “110 Oi/blile OCBiYeHa IIONIHA, TO OiIbIIe
y Hei 060B’A3KiB", “3HaHHA BuMarae gii’ (Kenner,
1971, p. 467). 3aouHe 3BuHyBauyeHHs [layHpa Ta
IIOTEHI[i/IHa CMEePTHAa Kapa ACKPaBO iMIOCTPYIOTh
TPETI0 XapaKTepUCTUKY nappecii, AKy Pyko Hasm-
Ba€ “TIPaBJOMIOOCTBOM Y Tpi Ha )KUTTS 94U CMEPTh
(Fruchaud and Lorenzini, 2019, p. 43). Takum un-
HOM, npomoBMu [layHa B pafioeTepi akTyanisyoTb
MoJiepHe BTi/IeHHA (YKONAIaHCHKOTO BM3HAYeH-
HA aHTMYHOTO IappeciacTa K OCOOMCTOCTI, sAKa
cMinuBo i my6miyHO mpopokye ictuHy. Ilappecis
IIOB’s13aHa 3 He0e3IeKOol0 i My>KHICTIo, a TappeciacT
my0JIiYHO BTITIOE “ICTUHY CBO€IO 30BHILIHBOIO I10-
BeJIiHKOI0, ApamaTusye ii ceoiM tinom” (Fruchaud

and Lorenzini, 2019, p. 60). [Tappeciacr yrinoe ic-
TUHY B “Tpi Ha XXUTTS 49U CMEPTbH , IKA PO3KPUBAE
npupony “BifHOCKMH MiX bios’OM fK XXUTTAM, CTHU-
neM >Xutts Ta logos'om (Fruchaud and Lorenzini,
2019, p. 141).

KapboBaHa i pokoBaHa, BHYTpIlIHBO IjiyicHa
BiIOBigHICTD i TapMOHiVIHE CIiBBIHOINEHHA MK
palioHaTbHUM JIOTOCOM i CTIOCOOOM XXUTTS, aBTEH-
TUYHICTb B3a€MO3B 3Ky Oiorpadii Ta BepbanbHIX
aKTiB IappeciacTa MOBHOK MipoO0 iflelIHO-II0eTH-
KanbHO BrizeHo Ilayrnom y “IlisaHchKMX MicCHAX
(1948). TlomepBax 3ammcaHi Ha LIMaTKax TyaleT-
HOTO Tarepy B yMOBax IepeOyBaHHs y Tabopi Ayis
BiJICPKOBUX 3JIOYMHIIIB, II0€3i1 IE€PETBOPIOETHCA
Ha aBTOOiorpadiyHmit TeKCT, HaIMCaHNIT “y KaMepi
crparenniB” (Pound, 1986, p. 447). IToet manide-
CTye BigpmanicTp “mBiui posim’saromy” myde Ta Bin-
MOBY BU3HATH, TMM I1ade KasATUCH, Y CBOIX BYMH-
Kax, IMOJIITUYHUX IOIIAfAaX i aMepUKaHCbKUX LiH-
HocTsax. Cepen nomioHIYHOTO XOpy iCTOPMYHMX
repoiB Ta Mi(onOriYHNX HepcOHaXiB, fAKi mepe-
[AIOTh BifTIHKM BHYTPIIIHBOIO CTaHY JIIPUYHOTO
repos Ta KOHTPACTHO YBMPA3HIOOTDH BiIMOBY Bif
JKaHpy NaliHOJIL, BApTO 3rajjaTu iHTepTEKCTyaslb-
He ITOK/IMKaHHA Ha Ppancya Biltona, “Benukuii 3a-
HOBIT” AKOTO (QYHKI[IOHYE K CBOEPIIHNUIT KOHTpa-
nyHkT “TlisaHcpkux micens”. LlutyBanua pedpeHy
“Enitadii B ¢popmi 6amagn” MOBOI0 opuriHamy Ta
3raJlka HOBO3aBiTHOTrO BappaBy KOHCTaTye 3aTATy
BIIEBHEHICTD JIIPUYHOIO T€POs y BIACHIN IPaBOTi,
i Taxmit cBioMuit BUGip He 3a/1MIIA€ MiCIIs HOYYT-
TIO [VIMOOKOTO KasATTS YM CIIOiBAaHHIO Ha eMIIATiIo:
“les six potences / Absouldre, que tous nous vueil
absoudre / lay there Barabbas and two thieves lay
beside him” (“Ilictp mubennip / 3munyiics, He-
xai Bigmycrarp HaM rpixu’ (Pound, 1986, p. 447).
Bigmosa Ilaynma nmryBatm OnmaranHs bora mpo
IPOLIEHHS, sIKe CTPYKTYpY€e OanafHuil >KaHp Iep-
moTekcTy Biltonosoi “EmiTacii’, cTroiuHo Ta, 3a Me-
tapopukoo ®dyko, “6asamproBo” (Fruchaud and
Lorenzini, 2019, p. 142) mMapkye akT mappecii Ak
MY>KHBOTO Y-Ti/IeHHs icTvHY B Giorpadii.

BucHOBKM Ta mepcneKTHBM NOJANbLIMX JO-
cripxenn. KaprorpagyBanHa cpopMyIbOBaHUX
dyKo BIacTUBOCTEN Mappecii y TBOPYOMY IIOpPTpe-
1i IlayHpa-nmcbMeHHVKA, AKUIT NpUOMpae ATy
eMirpaHTa-nappeciacta, BMJA€ETbCA  KOHCTPYK-
TUBHUM iHTepIpeTalifiHuM IMifXOJOM JO OCATI-
HEeHHs JIOr0 TpariyHuX CTOCYHKIiB 3 OaTbKiBIIU-
How. Ilapagurmatuky nappecii, 3ampoIOHOBaHY
Ix. T'paboBudeM, KOHKPETHM30BAHO Y IUIOIVHI 1i
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CUHTAarMaTUKY, B3a€EMO3A/IEXKHOCTI KOMIIOHEHTIB
KOHIenTy. ABTobiorpadiunmii >KaHp, BUCTYIN
Ha pafio Ta crenugiyHe CTPYKTYpyBaHHA MOJeEp-
Horo enocy Ilaynpa ypedeBnomoTh i y nmpamomy
CEHCI B-TiMIOI0Th MORYIALIl KOHLlenTocdepy map-
pecii y TpboX IUIOIIMHAX, AKMMU (PaHIY3bKUIL
MUCIUTENb CXapaKTepuU3yBaB IIappeceicTMIHMUI
aKT: MOMITUYHUI BUMip onpuaBHeHO llayHpgom y
JOKOHEYHMX YMHHUKAX TPOMA/IAHCTBA i 000B’s3-
Ky B IHCTUTYIIiO/1i30BaHMX BiJHOIIEHHAX MDXK [le-
MOKPpATI€I0 Ta iCTMHOW, €TUYHUII peali30oBaHO y
CIiBBIHOIIEHH] iCTUHM ¥ YIPUBiNEOBAHOTO iH-
AMBiyyMa, SIKUII MY>KHBO Ta IyOTiYHO KPUTUKYE
MeJHCTpiM, a ¢imocodcepkmit — y “Tpi Ha XUTTA
4y CMepThb, IpobreMaTnsalii mappeciacTMYHO-
ro aKTy, KOHrpyeHTHOCTi bios i logos. HaykoBux
BHECOK [OCIIPKEHH:A TIIOJIATA€ B 3aCTOCYBaHHI
¢dykongiaHcbKoro ¢inocodpcbkoro amapary mo ic-
TOPMKO-JIiTepaTypO3HaBYOi IMPOOIeMaTUKM, IO
BUCBIT/IIOE cHiBBigHOLIeHHs1 6iorpadii mopep-
HIiCTCBKOTO II0eTa 3 “MacKow” mappeciacta B KOH-
TUHYYMi 3axXifiHOi OpaTOpChbKOI i MyOmiIucTUIHO1
TpapuLii i JIEMOHCTPY€E KOHCTPYKTUBHMI IiJXifg 1O
MYIBTUKYIbTYPHUX KOH(irypamiit imeHTMIHOCTI
NICbMEHHMKIB-eMirpaHTiB. Y MaitlbyTHbOMY Bap-
TO BOCTiZUTY JiTepaTypo-KpuTu4Hi npani ITaynnga
Ta (inocodcbKO-KymbTyponoriyni TpakTaTt Pyko
AK TEKCTya/IbHi IVIaTGOPMU 3i CHiIIbHUMM MTOHAT-
TAMM, HAIPUK/IAZ, JaBHbOTPEIPKOTO KOHIIENTY
paideia, a TakO>XX PO3LMIMPUTY KOHTEKCT XYAOXKHIX
NIPUIIOMIB PO3YMHEHHA MOJEPHICTCHKUX aBTOP-
CbKMX MAaCOK Y JBOICTill YCHO-IIMCEMHIil TpafiuIiil.
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NOAOPOX Y YACI AK META®OPA NOBEPHEHHA 4O HALIOHANIbHUX
BUTOKIB HA MATEPIAJII POMAHY EMI TAPMOH “LLjO 3HA€E BITEP”

AHoTauifA. Y cmammi 0ocnioxyromsca memnopanbHi mpaHcgopmayii ak xyO00oxHil 3aci6, ujo cry2ye 0718 nepeocMUcC/IeHHs
HauioHaneHol ideHmuyHocmi. Ha npuknadi meopy Emi [apmoH aHanizyemscs, Ak N000OpoXx 20/108HOT 2epoiHi EHHI [annaxep y
MUHyJIe inocmpye ii nosepHeHHs 00 ipIaHOCLKUX Ky/lbmypHUX 8umokis. Ocobusa yedza npudinaemecs 8niugy icmopuyHuUX
noditi ma ipnaHoceKoi mighosnoeii Ha nobyoosy Hapamuay, a makox posi KoIeKMUBHOI Nam’ami y popmMy8aHHi HauioHanbHor
camocgidomocmi 8 KOHMeKcmi cyyacHoi nimepamypu. B cmammi docnioxyemobca 36epexeHHA KybmypHOI cnadwuHu yepes
npu3smy ocobucmozo 00c8idy NepCoHaxis, NiIOKPeCIOIYU 38’ A30K MiX MUHY/IUM i Cy4acHicmio 8 KOHmeKcmi iimepamypHo20
OUCKypCy. Y8aza akyeHmyemobCsa Ha BUKOPUCMAHHI 4acosux aHoManid Ak nimepamypHo2o0 nputiomy 0718 Makcumizayii emoyid-
HO20 8n1ugy Ha Yumadya. [Jocnioxyemocs, Ak HeniHiliHa nobydosa Yacy 00380/1€ 2/1ubWe po3KpUMU NCUXOI02iYHI acnekmu
2epoig i cmeopumu bazamopieHeguli Hapamus. PomaH “LLjo 3Hae 8imep” 8ucmynae npukaadom NOEOHAHHSA iICMOPUYHOI pe-
anbHOCMI 3 Mighos102iYHUMU MOMUBAMU.
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TIME TRAVEL AS A METAPHOR FOR RECLAIMING NATIONAL IDENTITY
IN AMY HARMON'S “WHAT THE WIND KNOWS”

Abstract. The article explores temporal transformations as an artistic tool that serves to redefine national identity. Based
on the example of Amy Harmon’s work, it analyzes how the main character Annie Gallagher’s journey into the past illustrates
her return to Irish cultural origins. Particular attention is paid to the influence of historical events and Irish mythology on the
construction of the narrative, as well as the role of collective memory in shaping national identity in the context of contemporary
literature. The article explores the preservation of cultural heritage through the lens of the characters’ personal experience,
emphasizing the connection between the past and the present in the context of literary discourse. Attention is focused on the use
of temporal anomalies as a literary device to maximize the emotional impact on the reader. It is investigated how the non-linear
construction of time allows for a deeper disclosure of the psychological aspects of the characters and the creation of a multi-level
narrative. The novel What the Wind Knows is an example of combining historical reality with mythological motifs.

Key words: culture; diaspora; Harmon, Amy; literature; national identity; temporal transformations; time anomalies.

Cy4acHa icropmyHa emoxa ycHajKyBaaa Bif
MoIepeiHiX PiSHOMAHITHI 3HaHHA Ta BipyBaHHI,
06psAaY Ta TpapuLii, AKi CTBOPIOIOTb OCHOBY KY/Ib-
TypHOI HEeCBifOMOI Cy4acHOI MIOAVHM. YHiKaJIbHI
KY/IbTYpHI OCOOIMBOCTI IIiIMX HapojiB y IeBHi
eTany iCTOPil CTAIOTh K/II0YEM [0 PO3YMiHHA IXHIX

BYMHKIB, eMOLII/IHMX PeaKLiil Ta iHTe/IeKTya/IbHUX
BUCHOBKIB. Lleit KylIbTypHMIT KOJ Bijo6pa>kaerh-
cA B JIiTepaTypi Ta IMPOYUTYETHCA B Ii CIOXKETaX,
3MicTax Ta crnocobax moOymoBY XYAOXKHIX CBiTiB.
Jliteparypa “amantyeTrbcsi’ O CY4acHOTO YuUTa-
Ya CIMparydych Ha JIOTO iHAVBigyanbHMI JOCBIf,.
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“Hacammepeqn, 1 ajanTaiiss BK/IIOYAa€ BUBYEH-
HSl HOBMX IIPOCTOPOBMX Ta TMMYAcOBUX 00 €KTiB,
HOBJMX HaJIPUPONHUX ABUILI, IOKIMKAHUX PO3Mi-
CTUTM 4YNUTa4a I03a “TYT i 3apa3”. Y CBiTi KOHTp-
(baKTUYHYUX MOfi i ABMIL YMTaY IIOLYMKH 3BepTa-
€TbCA, IIEPII 3a BCE, O MUHYJIOTO COLIia/IbHOTO Ta
XKUTTEBOTO JOCBiAY, i “KapTvHU mepeXXnToro abo
mo6pe ImpefCcTaBIeHOTo “peaHiMyIThCA , BUCTYIIA-
foun siK nopiBHsAHHA  (Koneraesa & OrneltHuKoBa,
2009, c. 111-121)

Ipnanjcbka KynbTypa Mae 3HaYHUM BIUIMB Ha
dopMyBaHHS Ta 36aradyeHHs aMEpPUKAHCHKOL. Ii
3HAYYILIiCTh IPOABIAETHCA B Pi3HUX aCIEKTaAX Cy-
YAaCHOTO aMEPMKAHCBKOTO OKUTTSA, IOYMHAKYU
Bij peniriitHux o6psaniB n6aiMBo 36epeXKeHnx y
CiM’AX AiacIiopy, 10 KyJIbTYPHUX TPafuLLili, 10 110-
LIV PUINCA Ha BCIO aMEPUKAHCBKY COLIiOKY/IbTYPY,
HaIIpUKJIaJl, peliriliHi CBATa, TaKi AK JleHb CBATOrO
[TaTpuka i Xennosin, Bif ipIaHACPKUX MY3UYHMUX
Ta TAaHIIOBAJIbHYX TPaIyLliii, 1[0 IpUHecnn B AMe-
puky iz i TaHenb mif Ha3BOI piBepAaHC, O
MOBHKX GOpM i BpasiB, BK/IIOYAI0YY IPUKA3KHU Ta
¢dpasy, M0 YacTO BUKOPUCTOBYIOTbCSA B Cy4acHil
aMEePUKaHCDKill aHIIIChKIIL.

“Ha mpoTmpary .. WITyYHMM OPUTAHCHKUM
iMepcbkuM obpasam Ipo AUKUI i BapBapChKUIA
HapoJ, ipJaHAChbKi KyJAbTYpHi [iA4i TBOpWINM He
MeHII IITyYHi pOMaHTUYHI 06pasu-Mipaxi Ipnan-
i, [0 I'PYHTYBA/INCA Ha HalliOHAJIbHUX JIETeHax
i mipax. Maemo Ha yBasi ipaHACcbKMIT caMoo6pa3s
MiCTUIIM3MY 1 YyTIMBOCTI JO HaAIPUPOLHOIO, a
TaKOX ip/aH[CbKOI LUIAXETHOCTI, HepallioHa/lb-
HOCTi, MOpanbHOCTI Ta emoniitHocTi.” (JIncak,
2012, c. 86)

Ileit KynbTypHMiI BIJIMB ipIaHJCHKOI CHaj-
I[MHY 3HAYHOI Mipoo (opMye Ha TBOPYICTH
aMepMKAHChKUX NMUCbMEHHMKIB Ta AOA/IMBO BU-
pOLIYETbCA TUCbMEHHMKAMM IpIaH/ICBKOI flia-
cnopu. Busnani maiictpu nepa, taki sik OpeHcic
Ckott ®inmpxepansy, ®rannep O’Konunop, cranu
MPOBIJHMKAMH ip/IaHCBKOI Ky/IbTYpM, BK/IIOYa-
I04M HaI[iOHAJIbHI TeMu y CBOI TBOpHM, modap6o-
BaHi 0COONMVBUM HaI[iOHAJIbBHUM KOJIOPUTOM, IO
Hajae IM IMOO0KoiI aBTeHTHYHOCTL. “IpranHpcpka
MoOBa 30eper/ia Ta HaBiTh MOCU/INIIA CBiil ITTMOOKMIA
CUMBOJIIYHUII BIUIMB Ha Ky/IbTypHE >XUTTA Kpai-
HM Ta CaMOCBIZOMICTb ip/lIaHALiB Yepes mapagoKc:
came BTpaTa PijHOI MOBM 3yMOBWIA 3MillHEHHA Ta
KpMCTai3alilo HalliOHaJIbHOTO CaMOBM3HA4YEeHHS.
[IpoTupiyus MiX [BOMa pefiriamm, ABoMa MOBa-
MU, CTaH IIepeIOMy HaJlal0Th XYMOXKHill TBOPYOCTi

ipmanpuiB ocobnmmBoi Bupasnocti.” (KoHommsHmk
& MenbHukoBa, 2019, c. 115)

JInsa cydacHMX NMCbMEHHUKIB ip/lIaH/ChKOI flia-
CIIOpM HalliOHa/JbHAa KY/IbTypa 3a/JMINAETbCA BaXK-
JUBYMM JDKEPEJIOM HATXHEHHdA, MifUITOBXYHOYN
[0 TOCTIHUX MOMIYKiB Ky/JIbTYPHOTO KOPIiHHA fAK
JKepersla caMOCBiOMOCTI. “... B JliTepaTypi 3akpi-
IVUTUCSA ... TaKi CKIafoBi ip/laHAChKOTO camoobpa-
3y: KaTONMMLM3M, ip/laHAcbKa (re/ibcbka) MOBa Ta
HanioHamisM. Ipmanpni mosmiionyBamm cebe K
KaTO/MIIbKY, CENAHCbKY, JEeMOKPATUYHYy il Bijlb-
HOMOOHY Hallilo, fKa CTOMTTAMM OOpeTbcsA 3a
HesajnexHicTp. s ipmaHpcpkoi niteparypm 6yB
XapaKTepHMit camoobpas ipaHaLsa-60pIs 3a CBO-
6o/y, AKMIT IpY IIbOMY Ha/I3BMYATHO eMOLiNTHUI
i wyrnmBmit Ko mpekpacuoro.” (Jlucak, 2012, c86)
Bxrowatoun y cBOi TBOpM ipiaHACHKI Temu, 00-
pasu, Midororito, MOBY, 3BepTalO4NCh IO iCTOPI,
TBOpU aMePUKAHCbKMX ABTOPIiB ipIaH/ICbKOTO I10-
XOJKEHHs, PO3IOBifaloTh NMPO CBOE HalliOHa/JIbHE
KOPiHHA 1 HepO3pUBHMIT 3B’A30K 3 PiHOI KYIIb-
typoto. Tak, Enic MakzgepmMoTT - AMepuKaHCbKa
MMCbMEHHNLIA IpIaH/ACBKOTO ITOXO/KEHHA, LEH-
Tpye cBoi pomaHy, Taki sk Charming Billy (1998)
ta The Ninth Hour (2017) HaBKOMO ipIaHACHKOI
Ky/IbTypU Ta liacnopy B AMepuIli. AMepuKa pocTe,
BK/IIOYAKOYM Y CBOE KOJIO HOBMX €MIIPaHTiB, fAKi
NIpUBO3ATH 3i CBOIX KpalH He3BUYANHI ifiel, 3aps-
IPKeHi KyJIbTYPHOIO €HEPri€lo CBOIX HapOXiB, IIpH-
JIMae i TBOPYO JOCTIIKYE iX 0COOMMBUI KOTTOPMUT.
Tak, amepukaHO-ipIaHACbKNIT TUCbMeHHUK Komm
To6in B pomani Brooklyn posmoBifae mpo >XUTTA
MOJIOZO1 ip/TaHACHKOI AiBYMHY, fAKa Iepeixana [0
CIIA y nomrykax Kpauoro >kuTTs. Jocmimxyodan
y cBoiit KHU31 TeMy Mirpaii, ajanrauii Ta 36epe-
JK€HHA Ky/IbTYPHUX ileHTMYHOCTEN Ha CTUKY ABOX
CBITiB Ta €I0X, aBTOP PO3MipPKOBY€E IIPO IIParHEHHA
710 MaitOyTHbOTO, TYTy 3a MUHY/IUM, IIOB’I3aHNM i3
pignoo Ipmanpgiero. Y 710oro poMaHax 4acTo IpHU-
CyTHI MOTVMBM IIaM ATi Ta icropii, AKi moB’A3aHi 3
BMKOPMCTAaHHAM 4Yacy B HECTaHJAPTHUX paMKax.
ABTOp BMKOPUCTOBY€E HETUIIOBi MigXOAy IO 4acy,
MIOENHYIYYM OMNC IEPEeXNBAHHA IepCOHaKaMI
TIOMIiN y pi3HUX YACOBUX TOYKAX.

XX i XXI cromittsi cTanu nepiofoM ocobmmBo-
TO iHTepecy JO TeMIIOPAJIbHOCTI, [ie Jac IepecTaB
6yTM TiHIMHUM, TTOCTYIIAI0YMCh MiClleM CKIaJHUM
HeTiHiTHNM 106yfoBaM. PO3yMiHHS Yacy K KOH-
CTPYKIii, MiATIOPAAKOBAHOI MOBi Ta KyJIbTYPHUM
KOJlaM, CTAa€ LJeHTPa/JbHUM IUTAaHHAM y Cy4dacHiil
niTeparypi.
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Busnarouu Ba)X/IMBICTb BUMBYEHHA 4acy B Xy-
TDOXKHIX TBOpaX 4epe3 B3a€EMOBITHOCVHU €JIEMEH-
TiB 9acy 3 TEKCTOM i 3MiCTOM, JOCTiTHUKN BY3HA-
I0Th 3aJIEXKHICTh iHTepIperaliii TeMIIOPAIIbHUX
KOHCTPYKIIiil BiJi Ky/IbTypHMX OCOOIMBOCTel Halli-
OHa/IbHUX JITEPATYP.

AHaJi3ylouM Cy4acHy aMEpPMKAHCBKY IIpO3Yy,
Opi€eHTOBaHy Ha BiPOKEHHA TPagULIITHNX POopM
pO3IOBifli, AK-OT pealiCTUYHUI YU iCTOPUYHUI
poMaH, JiTepaTypO3HaBLi BULUIAIOTH OIOBifasIb-
Hi CTparTerii, CTBOPEeHi 311 B3aEMOJii 3 YNTa4YEM
i imenTudixarii itoro 3 mepcoHa>kaMm Yy aBTOPOM.
PasoM 3 muM Bifj3Ha4a€TbCA AKTMBHE BUKOPU-
CTaHHA TEMIIOPATbHIX KOHCTPYKIIil Ta CEO’KETHUX
IIpUIIOMiB, 3aCHOBaHMX Ha aHOMaJIiAX, IpU3HaYeHe
IJIA MaKCMMi3allil eMOIiffHOTO BIUIMBY Ha YKTava.

[Togopoxx y 4aci € paHTaCTUYHUM CIO>KeTHVUM
€JIEMEHTOM, AKUI y JiTepaTypi 4acTO BUKOPUCTO-
BYETbCA 1A NOCIIKEHHA PiSHUX aCIeKTiB JIIof-
CbKOI IIpMPOAM, icTOpii Ta CaMOCBiOMOCTI.
TeMmmopanbHa CTPyKTypa XyLI0XXHbOTO CBiTy Kope-
JIIOE 3 JIOTO KOMITO3UI[iif1HO-3MiCTOBHOIO CTPYKTY-
poIo, i B Hill TAKOXX PO3Pi3HAIOTHCA MIKPO-, MAKPO-
Ta MerapiBHi. Ha K0XXHOMY 3 HUX NPOABIAETHCA
sanexxHictb MK XypoxxHiM YacoM Ta mosuiiero
oIoBiffaya 1070 Hboro. I[lepebyBatoun BcepenuHi
nozii Ta itoro Yacy, 6ygyun itoro cy6’ekroM, Ha-
parop/doxkanisarop (mepcoHaxk) mepexxnsae Yac.
[TepebyBaroun 1mosa mogpii, aBTop 306paxkye uac.”
(O6enerw, 2006, c. 171)

Y pomaHi o 3nae simep Emi I'apMOH Taka
IIOIOPOXK CTa€ MeTapoporo MOBEPHEHHs JIO Halli-
OHAJIPHUX BUTOKIB, OCOOIMBO B KOHTEKCTi icTOpil
Ipnanpii. AMepukancbka ipmangka Emi 'apmon -
aBTOp >KIHOYMX POMaHIB — Y CBOIX TBOPAX CIUIITA€E
CIOXKeTM 3 KelbTChbKOI Midororielo Ta ipmaHp-
CbKOIO icTOpi€lo, JOCTIKyI0UM TeMy 3BA3KY Ci-
MeVHUX Tpainiiiil i3 KyJIbTypolo NpefKiB. Y ii po-
madi II]o 3nae simep 11i TeMy Ta 06pas3y BiflirpaoTh
BOK/IVIBY POJIb Y PO3BUTKY CIOXKETY Ta XapaKTepiB
nepcoHaxis. Hepes npusmMy CIipMitTHATTSA TOTOBHOI
repoini, Enni T'anmaxep, aBTop gocimkye rmnbo-
KMI1 BIUIMB iCTOPMYHUX TOZIM Ha iHAMBigyanbHY
CaMOCBIIOMICTh Ta HaljiOHA/IbHY iIEHTUYHICTb.

Omnosiap Beperbcsa Bif imeHi Enni Tammaxep,
aMEepPUKaHCbKOI INMCbMEHHMI, AKa, BUKOHYIOYN
OCTaHHIO BOIIO cBOro fima EoiHa, BUABASAETHCA
nepeHeceHo0 o Ipmanpii 3a waciB il 60poTbOU
3a He3aJleXXHicTh Ha novartky 20 cromirra. Ipnan-
Iist ocobnmmBo mpuBabnuBa A EHHI, ockinbku 1je
3eMsid 11 IpefKiB, TOMy IO caMe TYT HapOAMBCA

i Bupic ii gig Eoin Tygu BiH mparnys: “I miss her
people. I miss her smell and her green fields. I miss
the sea and the timelessness. She is... timeless. She
hasn’t changed much.” (Harmon, 2019, c. 1) Cio-
JKeT BIUIITa€ iCTOpMYHI IOAii B 0COOMCTY OJOPOXK
repoiHi, IifIKpectooyy MMOOKNit BIUIMB icTOpil
Ha GpOopMyBaHHA ifjeayiB i MepeKOHaHb Cy4aCHMKIB
Ta IX HaIlaaKiB.

B icropii Ipnanpii nepiog 6opornbu 3a Hesa-
JIEXKHICTb BBA)KAETHCA OFNHUM i3 HalrepOIYHIIINX
nepiofiB, a HalliOHa/JIbHE CHPUIHATTA ipJIaHJLiB
3ab6apBUIO 110r0 B POMaHTMYHI Kombopu. OpuH
i3 mepconaxis pomany Maiikn Konnins — Hamio-
HQJIBHMII T€POM i 4 He HalIlIaHOBaHiIla IIOCTaTh
B ipnman/iceKiit icTopii XX CTOMTTA, Yne XUTTA Ta
CMepTb CHMBOJII3YIOTb ifjeanu 60poTbOM 3a CBOOO-
hiya

“Y nitepaTypi NiBHiYHOIp/IAaHJCBKOTO KOH-
¢rikTy HamiTHINCA B OCHOBHI TeHAeHIii 300pa-
JKEHHS TpariyHMX IOfill iCTOPMYHOIO MUHYJIOTO
ITiBHiuHOi Ipnanpii: ogHa 3 HUX — Lie OiIbII-MeHII
IOCTOBipHe 300pa>keHHs KOH(DIIKTY Ha Mexi iTe-
paTypu Ta >KypHaJIiCTUKM, AK IIPABUJIO, 3 HalliOHa-
MCTUYHUX TO3ULN, iHIIA IIPOIIOHYE ... AITOIITHY-
HY OCOOMCTICHY pO3NOBifb Bijj iMeHi repos, sSKuii
HaMara€TbCsA 3aMMIINTUCA B CTOPOHI Bij pyiiHiB-
HOTO TOMTUYHOTO KOHTeKcTy (KoHommanmk &
MenbHuUKOBa, 2019, c. 127)

Y pomani Enni l'amaxep ta pgoxtop Tomac
CMITT IIpefcTaB/eHi K FONI0BHI repoi, 41€ KOXaH-
Hs PO3BMBAETHCA HA TIIi iCTOPMYHMX MOAiA. Xouya
KoniH3 He € rojIoBHUM II€PCOHAXKEM, JIOr0 IIpu-
CYTHICTb Hajla€ BiporifHOCTi posmosini, 36arauy-
04/l pOMaH €JIeMEHTAMU pPeabHNUX iCTOPUYHUX
ocTaTell Ta MOIiiA.

ITogopoxx y MuHy/Ie 4epe3 3arafikoBe 03€po
crae MeTaopolo il MOBEpHEHHS JI0 HAIliOHAIbHUX
mxepern. ExHI, 110 onmHMIacs B enoci 60potebu 3a
He3a/Ie)KHICTb Ip/aHpil, CTMKaeTbCA 3 JKUBYMMU iCTO-
PUYHUMU MOAIAMY Ta IIEPCOHAXKAMI, 110 TO3BOJLAE
i1 0COOMCTO MEPEXXNUTI Ta 3PO3YMITH CKIAJHICTD Ta
3HAYYILIiCTh IIbOTO NEPIOyY [IA CBOTO HAPOAY.

Manpgpytoun icropuunuM nabipunaToM, EHHI
norpamisie B [apsar ['71i6, 6yAMHOK, [ie IPOIIIIIO
muTUHCTBO EoiHa, i BuABIAE, 1O XIOMYMK Y 6y—
AMHKY — 11 figyce. [IpuitHsaTa 3a itoro Matip, T06TO
cBolo mpababycio, EHHi Hamaraerbcs mpuxoBaTu
CBOIO CIIPaB>KHIO 0COOMCTICTD, 110 I0fae po3noBifi
IIeBHY HAIIPY>KEHICTb.

ITocratp Maiikina Konninsa, skuil He € TO/I0B-
HUM IIepCOHaXKEM, ajie JIOTO0 IPUCYTHICTh Hafla€
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IOCTOBIpHOCTI pO3MOBifi, 36arauyoun pomMaH ene-
MEHTaMI peaJIbHUX iCTOPUYHMX ITOJIIL.

BopoTtn6a 3a HezanexHicTb Ipmanpii moyarky 20
CTOJITTA CIIpaBW/Ia 3HAYHNI BIUIMB Ha (OpMyBaH-
HA ip/IaHACHKOI Halil Ta I CyYacHY ileHTMYHICTb.
[Tein mepiof craB 4acoMm repoisMy Ta CTilIKOCTi,
AKUI 3MILIHMB Hal[iOHaJbHY CaMOCBiIOMICTb ip-
JIaHALIB, IPYBHIC 10 HalJiOHA/JIbHOI KYJIbTyp) HOBI
CUMBOJIU Ta ileann.

JlounoH, 6ymyun He B 3MO3i BiTHOBUTM KOH-
TpO/Nb HaJ cuTyani€ro B IpmaHpil B Xoni MMpPHUX
[IeperoBOpiB, YKIaB 3 MOBCTAHLAMU MUPHUN [O-
roip. Opnak, mignucyloun itoro, Kommins dgax-
TUYHO Mifn1caB cobi cMepTHUI BUPOK. MeMopaH-
IOyM po3KonoB IpnanncbKy BilbHY fep>kaBy Ha [Ba
npotubopdi Tabopu, CIPOBOKYBABIINM I'POMAJSH-
CBbKY BiliHy, B sKiit Maitkn Komnins i 6ys yournit,
CTaBILUM FOZIOBHUM II T€POEM i 3HAMIIOBIIN BiHEIb
My4YeHMKa.

Y pomani, repoi Enni ta Tomac BUABIAOTbCA
BTATHYTUMI B 1110 60pOTBOY, 110 IIMOOKO BIINBAE
Ha ixXHi ocobucti goni Ta B3aeMuHU. BOoHM cTuUKa-
IOTHCA 3 TUTAHHAMMU CBOEI iIEHTUYHOCTI Ta MicIsd
B icTOpIii, 0 MmiffKpec/Ioe 3B’ 430K MK 0cOOUCTUM
IOCBIZIOM Ta KOJIEKTMBHOIO IIaM SITTIO HAIIl:

“There are some paths that inevitably lead to
heartache, some acts that steal men’s souls, leaving
them wandering forever after without them, trying
to find what they lost. There are too many lost souls
in Ireland because of politics. I'm going to hold on
to what’s left of mine.” (Harmon, 2019, c. 35)

Yepes repoiH0 poMaHy aBTOP HOCTIKYE IICH-
XOJIOTiYHi aCIIEKTV IIOJO0POXKi y yaci. Enni, mjo onm-
HIUIACS B MUHYJIOMY, CTUKAETbCA 3 KOHQIKTOM
MDK CBOIMM 3HaHHAMM IIPO MailOyTHE Ta OakaH-
HAM 3MiHUTH nepe6ir mopiit. [i cipo6u 3actepertn
0/M3bKMX IPO MOAIT MaitOyTHBOTO IPU3BOJATD 10
HEeIOBipM OTOYEHHA Ta PO3YMiHHA CKIa[HOCTI 3Mi-
HI icTOpii Ta Il HEMMHYYOCTI.

Bx/royeHHsA B OIOBifb IIONEHHMKOBUX 3alIlli-
ciB mokropa Tomaca CmiTa HanmpuKiHI[i KOXKHOTO
PO3AiNy Ha€ yHIKaJIbHUI IOIJIAL HA JOTO JTyMKHU
Ta IOYYTTSA, PO3SKPUBAIOYM JIOTO XapaKTep i Jar4mu
MOXK/IMBICTh 4MTa4eBi 3MIHIOBATU PaKypcC CIIOCTe-
PeXXEeHHA 3a IEPCOHAXXaMM, CTBOPIOIOYM >KMBUI
IpOCTip M1 po3yMiHHA, pedekcil Ta crmiBmepe-
xuBaHHA. Dimocodcbki posgymm Ipo MOACHKi
Ioti, 3aKOHM icTopil Ta momiTHMYHI irpu obpamiisa-
I0Tb J10TO 0COOUCTI IIepe>XXMBaHHS, BifTiHAIOUN ic-
Topito m60Bi 10 EHH.

CHOTBOpEHHS 4acy CHPUIIMAETHCA SAK Pe3yiib-
TaT MiCTUYHUX a00 MariYHMX SBUILL, TOB I3aHNX 3
03epoM, ONOBUTUM MihaMy Ta MiCIIeBYMI JIeT€H-
namu. Ipranzicpka Midostoris npoHusye poMaH AK i
MOTMBY TEMIIOPA/IbHIX IE€PEXO/IiB Ta JOKALITHIX
a"omarniit. O3epo, AKe CTa€ MOCTOM Mi>XX MUHY/IMM
i CbOTOIEHHAM [IJIs TePOIHi, € CMMBOJIIYHUM BiJjO-
OpaKeHHAM KeJbTCbKOI Bipy y 3B’A30K JIIOAVNHU
3 IpUpPOAOI0 Ta Ayxamu MicnebocTi. CTapofasHi
KelbTU BipwiM, 10 03epa MawTh 0CcoOMMBiI Mic-
TIYHI BIACTUBOCTI 1 € MiCLIAMY, ie IEPETUHAITHCA
KOPIOHM MiX CBiTaMIL.

OpHuM 3 HaimomypeHimux MidiB KenbTiB 3a-
IeBHSB, [0 03epo € OpaMolo B iHImMII CBiT a60
KpaiHy AyxiB, Bigomy ax Tup Han Or, a6o Kpaina
Biunoi Mosnopocri. 3a nerenmgamu, 11i CBiTH HaceIsi-
mics ¢eipi, enpaMy Ta IHIIVMY HaJIIPUPORHNU-
Mu icroramu. bararo nepconaxis Ta nogii ipmanp-
cbKoi Miostorii MoB’s13aHi 3 IPUPOXHUMY SIBUILA-
MM, TaKVIMU K TOPU, PiYKM, TiCU Ta TBAPUHIL.

Motus mepexomy 4epes dYac CKIAJA€TbCA 3
Ke/IbTCHKVX YABJIEHb IIPO 3B’A30K JIIOVHM 3i CBi-
TOM JyXiB Ta MOXX/IMBIiCTb B3a€MOJII 3 MUHYIUMUI
YacaMU 4epe3 Marivfi Micis. Y KeJIbTChKUX Ta ip-
JaH[ChKUX MidaX MOXKHA 3HAWTM HeCTaHJApPTHI
TEeMIIOPa/IbHI MepPexXoAy 4 HeJliHillHe CIPUITHAT-
T4 vacy. Kenbprebka Midororis Bifg mesAkux iHImx
BiIpi3HAETBCA TUM, 11O YaCOBi paMKU He 3aBXAU
JIiHIHI, a TOfII Ta MepcoHaXXi MOXXYTh IlepeMilia-
TVCA MK PiSHMMM 4acOBMMM TOYKaMM 0e3 4iTKOI
xpoHostorii. Hanpuknag, apyinu abo ¢ei MoxyTb
MaTy 3[aTHICTh KOHTPOJIIOBATV TEMIIOPa/IbHi II0O-
TOKM a00 cTBOpIoBaTH imo3ii yacy. Ile HaBiloe at-
Mocdepy MICTUKM i YaK/ITyHCTBa, 1O HaJuXae ip-
TAHCBKY JIiTEPATypy.

Kenbty mMamm cxmagHy cucreMmy BipyBaHb, IO
BK/II0Ya€e 6e3yiu 60riB, OOTMHD Ta AyXiB IPUPOAN.
Ixni Miju Bifo6pakaroTh el JyXOBHUII aCIIeKT, a
iHOZI BKJIIOYAIOTh PUTya/Myu Ta OOpsAM, ITOB sA3aHi
3 IOKJIOHIHHAM 00)KeCTBaM i IIaHYyBaHHAM IIpU-
poau. CroxeTu i CMMBOJTiIKa MOXYTb MaTy KiJllbKa
TI[yMa4yeHb, a IepcoHaxi MiQiB 3a3Buyail MalTbh
IMOOKMIT XapakTep i MOXYTb OyTU IpefcTaB/ieH]
B pi3HUX aCIeKTax.

Y TBOpax aMepMKaHChKMX MUCbMEHHUKIB 3 ip-
JaH/ICBbKOI IiacTIOpy iHOA1 MOKHA 3HAITY IIOCHJIAH-
Hs1 200 3B’3KM 3 ipIaH/ChbKUMM a00 KelTbTChbKUM
¢donmpxopoM. X0Y IIe He 3aBXKAM NPAMI IUTATU YN
arafky Mi¢iB, aBTOpU MOXYTb BUKOPVCTOBYBATH
iX elleMeHTM AK MeTaOopy 41 CUMBOJIM, 106 Po3-
KPUTU TEMMU Ta ifiel CBOIX TBOPiB.



38 CYYACHI NITEPATYPO3HABYI CTANN. Bunyck 21. 2024

Hanpuknan, y pomanax Konma To6iHa, Ta-
kux sk The Master (2005) a6o Brooklyn (2009),
MOYKHA 3HAJITV eJIeMeHTH ipiaH/cbkol Midororii,
BIUIeTeHi B onoBifaHHA. Lle Mosxe Oy moch cy6-
TWIbHe, HaIIPUKJ/IaJ, BUKOPYCTaHHs 00pasiB mpu-
poxny abo apxalyHUX OOPS/iB, AKi ACOLIIOIOTHCS 3
Ke/IbTChKOI0 Mi(hostoriero, a60 >k 61/IbIII IIpsIMi aTio-
3il 1O JIeTeHAapHMX ePCOHAXKIB UM CIOXKETIB.

PomaH mpoHusaHuit BifcwmaHHAMM 10 MidiB,
iXHiM mepcoHaxiB Ta TekcTiB. EHni [amarep 3ako-
XaHa B MOBY Ta JYMKM, IIepeTBOPEHi Ha MepexXu-
Ba CJIiB, Biplli Ta KHUTY, LIUTye Mipu Ta JereHnan,
HoMiYaouy B HUX Mapajeni 3i cBoim xurtsam. “I'd
thought of Oisin and Niamh more than once since
I’d fallen through time”. (Harmon, 2019, c. 20)

Y nerenpi Ovicin, cun @inna MakKyna, sakoxy-
erbcA B Hias, 04Ky laps TaEMHIYOTO IiIBOJJHOTO
KOPOJIiBCTBA, IIONPYU CYIIEPEYHICTh Ta BiIMiHHOCTI
MK ixHiMmM cBitamm Ta gonsamu. OmHak, 1€ KO-
XaHHSA IPU3BOJUTD O TPAriYHMUX HACTi[KiB, KOIU
Oiicin ycBigoMiIoe, 1m0 4Jac y cBiti Hias mpoitimos
HabaraTo 1WBMAlIE, HDK BiH O4iKyBaB, BiH ITOBEp-
TA€ETHCA Y CBill CBIT, 0O BUABUTY, 1II0 MUHYIIO Oa-
raTo pOKiB.

ITomi6bno mo Oiicuna i Hias, Exni i Tomac Hare-
JKaTh [0 Pi3HUX 4YaciB i cBiTiB, ane iXHs MH060B 10-
7a€ 1i MexXi. BOHM cTMKaITbhCA 3 CyllepedHOCTAMNI
Ta CKIAJHOIAMM, OB sI3aHMMM 3 YacOM Ta iCTO-
pi€ro, aze IXHi IOYyTTA 3aMUIIAITHCA HESMIHHUMMA
Ta MOTYTHIMM.

ITi mapaneni MigKpecnomoTb TEMy 4acy fAK IO-
NOBHOTO (paKTOpa, 10 BIUIMBAE Ha IX HOJIO Ta ic-
TOpPiI0 KOXaHHA.

“Dear shadows, now you know it all,

All the folly of a fight

With a common wrong or right.

The innocent and the beautiful

Have no enemy but time;

Arise and bid me strike a match

And strike another till time catch.”

W. B. Yeats (Yeats, 1933/2001, c. 2)

[TounHaro4um KoKeH po3/in KHUTY 3 BipuiiB Yi-
nbsaMa batnepa Weitrca Emi l'apmon mogae go KHU-
Il CUMBOJIIYHUX 1 MIiCTMYHMX CMMUCIIIB, BOHA BHU-
KOPUCTOBY€E Bipii [yia emirpadis, poskpuBarodn
i pO3BUBAKOYN IX 3MICT, IePEIIMAIOYM JIOTO ITOETH-
KY, 06pa3HiCTb, PUTMIYHICTb, CTU/b, CTBOPIOIOYU
TEKCT OMU3bKMUII IO TMOETUYHOTO, BCTAHOB/IIOIOUN
IMOOKMIT 3B’A30K i3 ip/IaHCBKMM JTiTepaTypHUM
kaHonoM. V. B. Veiirc, Oymy4dy OfHUM i3 KIHYO-
BMX IIOCTaTel Ipan/icbKoro iTepaTypHOTO Bifipo-

mKenHA, Hanpukinni XIX - Ha moyaTky XX CTOJIT-
T, JOIOMIr copMyBaTy HalliOHAIbHY iTeHTNUY-
HICTb ip/IaHALIiB Yepe3 MOBY Ta jiTeparypy. Bipmii
Y. B. MeitTca BifpisHAIOTbCA OCOOMMBUM PUTMOM,
3By4YaHHAM Ta My3sU4HicTIO. LIuTyBaHHA 110TO Bip-
1IiB, AKi BiIpi3HAIOTbCA OCOOMBMUM PUTMOM, 3BY-
YaHHAM Ta MY3UYHICTIO, 103BO/sA€ I'apMOH CTBO-
PUTH TEKCT, IOBHUI CUMBOJIIB Ta aJIETOPiii, 1O KO-
JAI0Th eMOILifHOCT] Ta ¢imocodcbkoi rmmbunM il
TBOpY. I'epoini pomany 61mm3bKuil itoro iHTEpec Ko
midororii, okynbTH3My Ta MeTadi3yky, BOHA Yu-
TajIa B J10r0 00pasax IPOPOLTBa Ta Iepefj0aueHH,
Oaunia B HUX CyThb IpmaHpii, AK0i BOHa IparHya.
Inrerpanis sipmie Y. Bb. Veiitca y pomani 10380-
JIsI€ aBTOPY HAONMM3UTK Cy4acHy aMepUKaHCBKY
MMCbMEHHUIIBKY TPAAUIIIO IO ipIaHChKOI Ky/Ib-
TypM Ta JITEPATypy, CTBOPIOIOYN MICT MK JBOMa
KY/IbTYPHUMM KOHTEKCTaMIL.

Poman Emi I'apmon II]o 3Hae simep € mpukia-
JIOM BMKOPMCTaHHA IOJOPOXi y 4aci K Merado-
pU IOBEpPHEHHA [O HalliOHA/JIbHMX BUTOKIB A
MOCTIJKEHHA Ky/IbTYpHOI ifleHTn4yHOCTL. Yepes
BiITBOpEHHS ICTOPUYHNUX IOAiN aBTOp PO3KpUBAE
CKJIQ[IHICTD Ta 3HAYYLIICTb Iepiofy 60poTHOM 32 He-
3a/e>xHicTh Ip/maHpii, a TAKOXK IICMXOJIOTiYH] acIeK-
TV TIOOPO>Xi y Yaci. ABTOp MifIKpec/TIoe IMMOOKMIA
3B’130K MDXK IHAMBilyaIbHUM JOCBIiIOM Ta KOJIEK-
TUBHOKI0 IaM SITTI0 HAIil, MiKPeCTInYM BaXK/Iu-
BiCTb pO3yMiHHA Ta NPUITHATTA CBOEI HalliOHA/IBHOI
CriayHY 17151 GOPMyBaHHS B/IACHOI ieHTUYHOCTI.

ABTOp pPOMaHy, OIIMCYIOUM IIOJJOPOX Y Bifjiane-
He MMHYJIE, HAarOJIOIIY€E Ha CKIAJHMUX BifHOCHMHAX
MDX 9aCOM, iCTOPMYHOIO ITaM SITTIO Ta CAMOiIEHTH -
dikarniero inguBinyyma. Bona mocmimkye Hacmigy-
BaJIbHICTh MTOKOJIiHb, BUAB/AIOYM 3aKOHOMiPHOCTI
Ta BUIIAKOBOCTI B icTopmuHoMy mpoueci. [lomo-
POX y MUHYJIe CTa€ 3acO00M IMOOKOTO aHaji3y
€BOJIIOLLiI IIOICBKOTO IOCBIifly Ta KYJIbTYPHOI CIIaj-
KOBOCTI IlepelaHol BiJj IPeAKiB O HallafKiB.

BuB4aroum 4yac y amMepMKaHO-ipIaHJCKiil JIi-
TepaTypi 21 CTOMTTA /iTepaTypO3HABCTBO IIPM-
BepTa€ yBary [0 JIOICBKOTO ACIEKTY, BUBYAKOUN
€MOLIIHNI BIUIMB JIiTEPATypy Ha JIIOAUHY, Bpa-
XOBYIOUM II TICUXOJIOTiYHi 0COOMMBOCTI, IIOB s13aHi
3 COPUIHATTAM 4acy y Jioro pisHux npossax. Lle
CBigYMTD PO IparHeHHs JiTepaTypu O IMUOIIOo-
T'O JOCTiIPKEHH MI0ICbKOI CYTHOCTI Ta ii B3aEMOii
3 9aCOM B JIOTO iCTOPMYHOMY Ta CY4aCHOMY Ky/Ib-
TYpPHOMY KOHTEKCTI.

HecrangapTHe BUKOPUCTaHHS 9acy abo TeMIIo-
panbHUX TpaHchopMaliiii Moxke OyTH He IPOCTO
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CIOKETHVIM IIPUIIOMOM, a MeTa(OpOI0 MPOHUKHEH-
Hs IEPCOHa)Ka Ta LiJIOTO0 TBOPY O iCTOPMYHOIO
KOPiHHSA B IIOIIYKaX Ky/JIbTYPHOTO KOAY, 110 30epi-
rae 6araTy caMOOYTHICTb HaIllOHA/TbHOI KY/IBTYPH.

HanionanbHa ifeHTUYHICTD ip/TaHLIiB BUABIIA-
€ThCA y IXHIl YHiIKanbHI KyIbTypi, icTopii, MOBi,
MY3MIIi, TiTepaTypi, a TAKOX Yy iX KOJIEKTUBHUX Tpa-
ANLAX Ta 3BUYASAX, AKi HACIYI0Th Ta 36epiraoTh
IpeiCTaBHUKY Pi3sHUX IoKojiHb. Ha T171i cBiTOBOI
KYJIbTYPY, ip/IaH[CbKA, BUPISHAIOYNCH CBOEIO Ha-
I1iOHJIbHOIO YHIKa/IbHICTIO, YaCTO MOB’A3YETHCA 3
ineamMu 60poTbOU 3a cBOOOAY, ONOPY 30BHIIIHIM
BIUIMBAaM Ta BaK/IMBICTIO 30epeXXeHHs KY/IbTypPHOI
CHafIIVHIL

OpHak, He3Ba)Kal04uy Ha CBOIO YHIKa/IbHICTbD, ip-
JIaH/IChKa Ky/JbTypa BifIKpuTa I BIUIMBY 330BHI
Ta aKTVBHO PO3BMBAETHCA Y KOHTEKCTI Iobaisa-
ii, CTAal0YM BOK/IVMBUM CETMEHTOM CY4acHOI aMe-
PMKAHCHKOI iTepaTypu.
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XYAOXHE NMCbMO AK AOCBIA NPOPECIAHOI NOAOPOXI:
MUCTELbKWUIA BIANOTI ABOEJIbKEBIPA KATIBI
N TATAPA BEH JXKEJUTYHA

AHomauyia. Cmamms npuceayeHa 8ucsimieHHI0 KOHUenuyil Xy0oXHb020 NUCbMa Ak 00c8idy npogeciliHoi No0opoXxi nuce-
MeHHUKA-(paHKogpoHa y meopyux memooax 080X (PpaHKOMOBHUX MUMUi8 MAPOKKAHCbKO20 NOX00xeHHs, AbOesbkebipa
Kami6i i Taeapa ber [JxennyHa. 3okpema, y po3eioyi 30ilicHeHo aHanis Knoyosux acnekmis eceto A. Kamib6i “MpogecitiHud 4y-
XKuHeyb” (1997), y sAKomy asmop opMysitoe KOHUeNUito hpaHKOHOHHO20 XyOOXKHbO20 MeKCMYy K 8UPA3HO20 MPAHCKYbmyp-
HO20 OUCKYPCY, U0 8 CUJTY IHKOpnopauii pi3HUX MOBHUX i Ky/lemypHUX K00ie, msxie 00 KysibmypHO20 hanimncecmy, moodi Ak as-
mop makoz2o mexkcmy no3uyioHo8aHul AK NpogheciliHul YyxUuHeyb, WO NPAKMUKYE MBOPHiCMb AK CBOEPIOHY MAHOPIBKY 8 iHwWi
MOBHI U KynemypHi yHigepcymu. Ha npuknadi aHanisy kinekox ctoxemis, Momusie ma obpasie npo3u konezu A. Kami6i T. beH
[xennyHa (“Cninud aHzon” (1992), “lNipumysnok 0514 6ioHux” (1999), “floH Kixom y TaHxepi” (2005)) 3’aco8aHo, wo 8 4ux mekcmax
asmopa kKynemypHa no0opox emifieHa Yepe3 KoHyepmu odiccel, limepamypHO20 CMAaxy8aHHa ma KysaemypHoi MaHOpieKu,
mo0i Ak icypa nepcoHaxa-nucbMeHHUKA Habys8ae cmamycy nepeknaoadya Mix Kysabmypamu md iXHb020 camobymHb0o20 iH-
mepnpemamopa. Po38iOKa onpusAeHIOE KOHUeNMyasbHi MOYKU NepemuHy 8 mgopyux Memoodx (ppaHKo-MazpubCoKux Mum-
yie ma npoknadae mpaekmopiro NooasbWo20 3aCMOCY8AHHA MPAHCKYIbMYpPHUX (hirnocoghem Ak npu3mMu 00 NPOHUMAHHA K-
MmyanbHUX PpaHKOMHOHHUX MeKCmie cy4acHoCmi.

Knioyoei cnoea: KysibmypHa no0opox, nasaimncecm, NoAi2iocis, NOCMKOMOHIanbHi cmydil, npogeciliHul yyxuHeyb, mpaH-
CKynbmypHa ginocogis, ppaHkodoHHa nimepamypa.
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WRITING AS A PROFESSIONAL JOURNEY EXPERIENCE:
AN ARTISTIC DIALOGUE BETWEEN ABDELKEBIR KHATIBI
AND TAHAR BEN JELLOUN

Abstract. The article is devoted to the concept of writing as the experience of a francophone writer’s professional journey in
the creative methods of two French-speaking artists of Moroccan origin, Abdelkébir Khatibi and Tahar Ben Jelloun. In particular,
the study analyses the key aspects of A. Katibi’s essay A Professional Stranger (1997), in which the author formulates the concept
of a francophone literary text as an expressive transcultural discourse that, due to the incorporation of various linguistic and
cultural codes, tends to appear as a cultural palimpsest, while the author of such a text is positioned as a professional stranger
who practices writing as a kind of a professional journey in order to explore linguistic and cultural universes. Based on the analysis
of several plots, motifs and images in the prose of A. Katibi’s colleague, T. Ben Jelloun (The Blind Angel, 1992), Shelter for the Poor,
1999), Don Quixote in Tangier, 2005), it is found that in these texts the author’s cultural journey is embodied through the concerts
of an odyssey, a literary internship and a cultural journey, while the figure of the writer acquires the status of a translator between
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cultures, as well as a cultural interpreter. The study reveals some conceptual points of intersection in the creative methods of
these two Franco-Maghreb artists and paves the way for the further application of transcultural concepts as a prism for reading

contemporary francophone texts.

Key words: cultural journey, francophone literature, palimpsest, polyglossia, postcolonial studies, professional stranger,

transcultural philosophy.

Beryn. Y crarri 3fificHeHO aHasIi3 K/IIIOYOBMX ac-
IEeKTiB TPAaHCKY/IbTYPHOI KOHLeILil IpodeciitHoro
JY)KVHIIS, 3aIIPOIIOHOBAHOI (PpaHKO-MarpuOChKuM
muciureneM A6penbkebipom Kati6i y cBitai muc-
TeLbKUX MPAKTUK (PpaHKOMOBHMX MUTLiB-BUXiJI-
i i3 Marpu0y, XymoXHi TeKCTU SKUX CTBOPEHO
Ha iCTOPMYHOMY II€PEXPECTi MOB, KY/IbTYP, LIUBiIIi-
3aIliif, a TAKO>X KOJIOHia/IbHMX i ITOCTKOJIOHIaTbHMX
peariil. AKTya/IbHICTb i HOBM3HA PO3BiIKM IPOJVIK-
TOBaHi TUM, IO B Hill pO3JIOrO IIpOaHa/lTi30BaHO
KOHIIEIITY KJII0YOBOTO Y (pinocodpcpromMy fopoOKoBi
ece A. Kari6i “ITpodeciitanit ayxmnens” (1997) ta
BJCBIT/IEHO TIOITIAIM NMMCbMEHHMKA Ha B3a€EMOJIII0
KiZTbKOX MOB Xy[OXKHBOTO IJCbMa y TE€KCTaX MUT-
1iB-ppaHKOOHIB, a TAKOXK MUTILB-IIOJIITIOTIB 5K
Ha CBOEPIHMIT MOBHO-KY/IbTYPHUII Ia/liMIICECT. Y
CBIT/Ii O3HAY€HOI KOHIIEMNII BOJHOYAC MPOJEMOH-
CTPOBAHO TPAHCKYAbTYPHY JIOTIKY I €CTETUKY PO3-
TOPTaHH:A CIOXKETY IIPO IOJOPOXK IEPCOHAXKA-IINCh-
MEHHIKa, OTIPVAABHEHY B TBOPUiil Kap epi Bifomoro
(paHITy3bKOTO NMICbMEHHVKA CY4aCHOCTI, BUXIZLA
3 Marpuby, cyuacHuka it konern A. Kati6i Tarapa
ben [Ixennyna. Taka gocmiHuibKa cTparerisa Mae
Ha METi BUCBIT/IEHH:A TOYOK IIEPETVHY B aBTOPCHKUX
Bi3iAX posi ppaHKOPOHHOTO MUTIIA Ha 6AraTOKY/Ib-
TYPHIlI ClieHi cygacHOro cBiTy. 30ci6Ha, Kpi3b Ipus-
My moMiHaHT KoHLemnuii A. Karibi mpoaHanizoBano
MOTHBM Ky/JbTypHOI MaHJPIBKM, /iT€PaTypHOIro
CTaXYBaHHA Ta 00pa3 MUTIA-IIepeK/Iafada y Kilb-
kox Tekcrax T. ben [Dxemwryna (“Crimmit sHrom”
(1992), “IIpurynox mra 6iganx” (1999), “Ion Kixor
y Tamxkepi” (2005). Lle yMO>X/IMBITIOE IOTTISA HA HUX
AK Ha aKTya/IbHi TeKcTy PpaHKOPOHHOI TiTepaTyp-
HOI Tpajiniii i3 BUPasHUM TPAHCKYIbTYPHUM MO-
mycoM. BucHoBku mopo crenudiky npoanaizosa-
HUX TEKCTiB IIPO MOJOPOXK MUTLIA AK KY/IbTYPHOTO
MirpaHTa [O03BOJAKTb KOHIIENTYyali3yBaTyi MOTUB
MaHJPIBKY sIK KIIOYOBUIT Y FOCBifii 000X ppaHKO-
(OHHNX MUTIIIB Ta KOHLIETITYa/Ti3yBaTH IXHE TsKiH-
H# JI0 JOCBily MUCTeIbKOI caMopedieKcil B j3epKa-
mi Inmroro Ta mmpiie — MOMKy/IbTYPHOI iHTerpariii,
CBOEPIJHOI Ky/IbTYPHOI Officcel.

AmHami3 ocTaHHIX FOCTIKeHb i my6mikaiiii.
Hopobox Abpenbkebipa Katibi sk mucpmMeHHUKA
Ta MUCIUTEIS MalOBiJOMMUIT YKPAaIHCBKOMY YMTa-

yeBi. Maemo okpeMi mpali, IpMUCBAYEHI aHali3y
OKPEMMX aCIIE€KTiB aBTOPOBOI TPAHCKYIbTYpPHOI
dinocodii, 30cibHa B cyronocci 3 ;opoOKoM iHIIMX
¢inocodis, sk-or Exyap I'miccan it @eprango Op-
Tic, Ta B KOHTEKCTi iTepaTypHoi PppaHKOPOHII AK
TPaHCKY/IBTYPHOTO XyfOXXHBOTO Auckypcy (Koo-
giHCcbka, 2015). Oxpemmit po3fin, IPUCBAYEHUI
P0360pOBi acIeKTiB MOCTKOMOHIaIbHOTO PpaHKO-
¢donHOTO MNMchbMa B fopobOkoBi A. Karibi aBTopcTBa
Enicon Paiic yBirmos mo anrornorii “Postcolonial
Thought in the French-Speaking World” (2009)
(Rice, 2009, pp. 115-125). 2020 poky cBiT moba-
4yIa IPyHTOBHA Ipand 3a pepakuiero [Dxein -
ncroyH ta Xamiga JIpamnaxi “Abdelkébir Khatibi:
Postcolonialism, Transnationalism, and Culture
in the Maghreb and Beyond” (2020), ne mopo6ox
aBTOpa IIPOAHAi30BAHO 3 MO3UIIiNl BIIMBY IOCT-
KOJIOHIa/IbHMX €IiCTéM Ha TPaHCHAIliOHAJIbHI Xy-
noxxHi Meccemki mutiis (Hiddleston & Lyamlahy,
2020). KommapatuBHy Meropmornorifo mpaub Ka-
Ti6i y cyB’ssi 3i cTparteriamu pexononisanii Epn-
Bappa Caiga sanpononoano ®pancyasomw JlioHe
(Lionnet, 2011), Tofi AK 0 AMCKYCIfHOTO NMUTaH-
Hs imeHTnuyHocTi A. Kartibi sk ¢dpanko-mapok-
KaHCbKOTO IMICbMEHHMKA B CBiT/Ii J1I0TO pOMaHHOI1
1po3u (paHIy3bKOi MOBYM 3BEPTABCS MICbMEHHMK
Mycrada Xamins (Hamil, 2002). Hammm 3aBpan-
HAM, 30KpeMa, Oyfe IpOCIigKyBaTu iHTepTeKCTy-
aJIbHe BTUICHHS KOHIIENTiB TPaHCKY/IbTYpPHOI (i-
nocoii A. Kati6i y mposi itoro Bigomoro cmiBBi-
TYM3HMKA-MapOKKAHIIA, Cy9acHOTO (PaHI[y3bKOTO
nucbMeHHUKa T. ben JI>ke/TyHa, a TAKOXK KOHI[eII-
Tya/lIbHi TOYK) NEpeTMHY TBOPYMX METOAiB 060X
dbpaHKODOHHNX MUTIIIB.

Mertopgomnoris gocmifKeHHA. 3aieK/IapoBaHy B
craTTi MeTy Oy/ie BTilIeHO 3 OIEPTAM Ha Ky/IbTyp-
HO-iCTOPMYHY, KOMIIApAaTUBHY Ta iIHTEPTEKCTyasIb-
HY METOJIO/IOrii0, 30KpeMa Ha ONPUABHEHHH CIO-
JKEeTHUX, OOpasHUX i MOTMBHUX IEPBHIB KilIbKOX
xynoxHix TekctiB T. ben [IkemryHa, depe3 ki
BiiiepkaneHo Taki cuektu ¢imocodii A. Katibi,
AK NUCbMEHHUK-TIPOdeciiiHmil 9y>XKMHellb, MUCh-
MEHHUK-MITPaHT, IMCbMEHHMK-IIEPEKIafad Ta
MDKMOBHMII namiMncecT. [Ipy BUKOHAaHHI ITOCTaB-
JIEHOI METY MY CIIMPATUMEMOCS Ha aHa/li3 Te3 KITI0-
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40BOro y pinocodcprkomy fopobkosi A. Katibi ece
“ITpodeciitumit ayxnuens” (1997).

PesynbTaTi mOCTiIKeHHA Ta iIXHE OOIPYHTY-
BaHHA. TBopumit gianor A6penbkebipa Kari6i i
Tarapa ben [I)xennyna mae tarny icropiro. Hapog-
JKeHi B KOJIOHialTbHOMY MapoKKo, Hajja/li B IIOCT-
KOJIOHia/lIbHY 00y 060€ 061paoTh NMMCbMEHHUIIb-
Ky Kap €py, IUIITHO CIIBIPAIIOIOTh Y KY/IbTOBOMY
nepioguuHomy dacomuci “Souffles” (1966-1972
PPp-), IO IO CBOTO 3aKPUTTA MapOKKAHCHKIIM ypsI-
IOM BUXOJNTD Iifi pelaKIli€lo IXHbOTO iHIIIOTO iMe-
HUTOTO KOJIETY, MCbMEHHUKA I Mucmutens A6-
nenariga JIaabi, a moroMmy 06MparoTh pi3Hi TBOpUi
TpaekTopil. Mononuii ben [I)kemryH, moBcraHelb
i OyHTap CynpoTy CBUHIIEBOTO peXXuMy B Mapok-
KO, BUIIYCKHUK yHiBepcurery B Pabati, oB’s3ye
xuTTa 3 Opanuiero, Toxi AK iHTenexryan i mpode-
cop 1boro X yHiBepcurery Karibi mpogoBxye cBii
TBOPYMIT Ta BUK/IQ[JAIIbKUI HIISIX Ha 6aThKiBIINHI,
B Mapokko. O60e He mpummHAIM pedekcysa-
TU LOJIO CBOTO ITO/IBi/IHOTO KYJIbTYPHOTO CIIAJIKY,
IUIAXIB 1 IEPCIEKTUB JI0T0 KOHCTPYKTUBHOI TBOP-
401 cy6iMariii 3aj/14 BUXO/Y B TPETIO — TPAHCKY/Ib-
TYpPHY — IUVIOLIMHY XY/I0XKHbOT'O IIChMA.

Taka mucrerpka pediiekcia Mae TpuBaje Kyib-
TypHO-icTopuuHe miarpynts. Ha Tepenax Marpu6y
NUTaHHA MoxABiitHOI ((ppaHko-apabcebkoi, ¢paH-
KO-MarpnOcbKoi) MOBHO-KY/IbTYPHOI ieHTMYHOCTI
H1CbMeHHMKa-ppaHkodoHa 3aBie Oyn10 IUIHO
IVCKYCiIHMM i caMe BOHO (pakTMYHO He BMOYyBa-
70 3 TIOPAAKY [EHHOTO JIET€HJAPHOIO YaCOIMCY
“Souffles”. Toxi MOIOOMY ITOCTKOJIOHIa/IBHOMY I10-
KOJIIHHIO MUTIIiB B)X/IMBO OY/IO0 HAaIIpaI[IOBaT Jli€-
Bi IHCTpyMeHTM 3amIs HeKOHCTPYKIii (ppaHKOIeH-
TPUYHOTO, IIOYACTM METPOIOIITapHOrO Ky/IbTyp-
HOTO CIIaJKy, YTiM He 3HELIIHUTY 4M IIePEKPEC/IUTI
JI0TO — a/pKe caMe €BPOIeNIi 30araTmmm apabcbKy
TiTepaTypy >KaHPOM pOMaHY, a 3 HUM i IpUHeCIn
I0 Hel HENOBTOPHY NO/i(OHII0, BIACTUBUI TeIep
MUTIAM-(PaHKOPOHAM TOMKYIbTypHUI BUOYX i
BOJIHOYAC BUTBOPU/IN aKTya/IbHi BEKTOPU PO3BUTKY
HOBOI JIiTepaTypy CBO€EI 6araTOKyJIbTYPHOI 3eMTi.
Came ToMy B cBoemy ece “IIpodeciitHuit qy>KuHeI b
(1997) Abpenbke6ip Karibi posmounnae po3moBy
PO ieHTUYHICTh MMCbMEHHUKIB-(QpaHKO(DOHIB i3
KOHCTATalii, 1[0 BCi BOHM NepeOyBaloTh Iif CIIiIb-
HMM CTATOM (PaHIy3bKOI TiTepaTypu i mo 1e — ic-
TOPUYHO OIIOCepeaKoBaHuil Bubip. SIk Ha AaHUHY
iV CIII/IbHII iCTOPil MUC/IUTENIb BKa3y€ Ha PO3IOTY
NHIBICTUYHY I'eHe3y (paHIy3bKOi JliTeparypu Ta ii
IIOYaTKOBY MOBHY MHOXXVHHICTb:

Haragaemo, mo 1 ritepaTypa mo4atkoBo 6ya
CBOEPITHUM CIUIaBOM 6a30B01 JIATMHCHKOI JIEKCUKHA
Ta CYyTO PPaHIy3bKOTO CHMHTAKCUCY, PPAHI[Y3bKIX
roBipoK Ta AianekTiB. Came 3 IbOTO CIIZIaBy IIOCTa-
Jla MUTOMA JyaJIbHICTb, IIOEJHAHHA OBOX BiMiH-
HYX IUIOIIMH 3acob6amy ¢paHIy3bKOi MOBU; BXKe
TYT BMPA3HO IIPOCTYNAE€ NMPUHUMI il ITOYaTKOBOI
IIEHTUYHOCTI, Y AKMII BIOMCYEMOCA i MU AK HOCII
HallMX MOB, Jiia/IeKTiB Ta LMBitisanii. Bucnosye-
Mo, BifTaK, mo ¢beHoMeH, Bifomnit Ham 5K dpaH-
KodoHia un ¢ppankorpadisa’ epe Ta BogHOUAC He
Oepe MOYATOK B KOJIOHIA/bHIII i TOCTKOIOHIA/BHI
eroxax [mym i dani nepexnad Haw — Onena Koo6-
uincoka] (Khatibi, 1997, p. 123).

bayumo, 10 BifillpaBHUM ITyHKTOM /I OCAT-
HEHHA JITePaTypHOI ieHTMYHOCTI NUCbMEHHM-
Ka-ppankodoHa g A. Katibi € BuxigHa MHOXIH-
HicTh BracHe (paHIy3bKOI MOBU, MOBU XY/OXK-
HbBOTO MNICbMA, il Bi3iA AK CBOEPINHOrO IIETMBA
pisHUX MOBHMX (parMeHTiB Ta KojiB. BracHe Bix
LbOTO IIOCTY/NAaTy BifIITOBXYETbCA NVCbMEHHUK
pu crpo6i chopMyTI0BaTI OCHOBHY MICif0 TAKOTO
MUTILA:

Ocp YoMy C/IOBeCHICTb, Iifi 3HAKOM AKOI MU
MIPaIIOEMO, TIOCTa/lA Y Pe3y/NbTaTy IPOLEeCy JliTe-
PaTypHOro TBOPEHH i pOOOTI HaJl pO3IIVPEHHAM
paMoK GpaHI[y3bKOi MOBM 3 TOTO CAMOTO MOMEHTY,
AK IOCTaB caM PppaHKopoHHNI cBiT. HaBiTh AKIIO
JUTSl NVICbMEHHMKA, KM 01 BiH He OYB, [JOBOAUTBCA
B3A€EMOJIATH 3 IHIIMMM [ia/JleKTaMI, pO3pUBaMU,
AApaMM iHAKOMMCIIEHH, OIIOpaM1 y TaKUii CIIocio,
11006 1151 pO3Jii/IeHa HaMJ MOBa 3MOT/IA BiIKPUTHUCS
Ha3yCTpid caMiit cobi, Ha3yCTpid KOXKHiIT KyIbTyp-
Hill, peiriiiHii, KOTHITUMBHIN BifIMiHHOCTI, fAK L€
6mickyde Brimwmm noetu. [ uuryo Pem6o, Marn-
napMe i, HaOMVOKYOTO [0 Hac, Milo, 1o cBOro
Yacy 3aroBOPUIM MaJOBiIOMUMU JiTEPATypHUMU
rojocamu <...> Ik Mu 6a41Mo, XyZO>KHill TBip He
MO>Ke MaTy €IVHOTO KYJIbTYypPHOTO asibi, Koo 6 He
Oyra cama KynbTypa. TBip, a s ToBOpIO IIpO JIiTepa-
TYpHUI TBip y Ail, IpuiiMae, IepeTBOPIOE pO3TOMI
MK MOBaMJ Ha KOPUCTb YyTTEBOI €JHOCTI CTUIIIO
(Khatibi, 1997, pp. 123-124).

I3 HaBefeHOI IUTATH CTA€ 3pO3yMIiINM, 110 ¢i-
nocodcepka pedrexcis A. Karibi 3abapsnena Bu-
PasHUM TPAHCKYIbTYPHUM II€PBHEM, OCKUIBKIU
Ky/IbTUBYE OJHOYAacHe CIiBiCHYBaHHA B MeXXax
XYZLO)KHBOTO TBOPY Ki/IbBKOX MOB i KY/IbTYp fAK 3a-

'V nepexiiaieHux nurarax 30epexxeHo rnpasonuc Adelb-
kebipa Kari0i.
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MIOPYKY JIOTO AMHAMIiYHOI TBOPYOI CMJIM, €Heprii,
0a 6inbIe — BacHe GppaHIly3bKy MOBY IO3UI[IOHYE
AK II0YAaTKOBO 6araTOMOBHUII JUCKYPC, [0 CIPU-
YMHEHMI KOJOHIaJbHUM TOCBiIOM Ta OTHOYACHO
BUXOMAMTD 3a JIOT0 MeXXi. 3a3Ha4MMo, 10 IIOCTKO-
noHianbHMIT ppaHKOMOBHUIT Marpu6, Buxifiem i3
axoro € Karibi, MucImTbcsa HUM AK BUKITIOYHO MHO-
KVHHUI KynbTypHMit mpoctip (Tak Kati6i pospo-
0715€ 110 KOHIIeMIil0 — “MHOXXUHHOTO Marpu6y”
(dp. “Maghreb pluriel”) (Khatibi, 1983). Tak camo
y Ipansx, NPUCBSAYEHMX IPOOIeMi Y3TOIKEHHS
KY/IbTYPHMX BiIMiHHOCTeI1 y Marpu6cbKoMy GppaH-
kodorHOMY apeai, Karibi Mipkye npo KynbTypHy
iMEeHTUYHICTD AK KOHCTPYKIIIO OVHAMIYHY, HaCHa-
JKEHY OJHOYACHMM CIIiBiCHYBaHHAM KiJIbKOX MOB
Ta KynbTyp. Tak y cBoiit npaui “®@irypa Yyxun-
14 y gpanmyspkiin miteparypi’ (1987) Kati6bi 3a-
sHavae: “KoxcHa Hayis 8 c60iti 0CHO8T MHOMUHNA,
80HA NOCMAE AK M03AiKa KyAbmyp, iHUUMU CTI084-
Mu — naamgopma 075 nepeneminHz M08 ma Kyiv-
MYpPHUX 2eHeasnozitl, NPOA6JIeHUX Y MeKCmi, 8 YCHIll
mpaouuii yu 6 o6udsa cnocobu” (Khatibi, 1987,
p. 209). Y 1boMy CeHCi BIyYHUM € TaKOX MipKy-
BaHHA criBBiTYMsHuLi A. Kari6i, ocnigauni 3y6i-
nu Xarasi, AKa y CTOCYHKY Z0 TBOPiB ppaHKOMOB-
HVIX IIVICbMeHHMKiB-BMXinniB 3 Marpu6y 3a3Havae:

Ynratm MarpuOChKUII TEKCT — yce OFHO IO
YUTaTU Biflpasy JBOMa MOBaMM, IO IIO-Pi3HOMY
TBOPATDb MarpuOChKNI MoeTYHMI AncKypc. OnHa
MOBa — MaTE€pPMHCBKA, YCHA, pifHA, BOHA OIlepye
TaKVMM MOHATTAMY, K IPUTaflyBaHHS Ta PEKOH-
CTPYKIIifl MMHYJIOTO, a OT)Xe, PYHKIIIOHY€E AK MOBa
HallioOHaJIbHA Ta Ky/IbTypHa, Midiuna, 60 X came
BOHA Jjapye BTeYy [0 JyXOBHOI, CBAILIEHHOI Ta Ma-
riuHoi 3emi... [Ipyra, ¢panirysbka, MoBa IHuIoro
IIOCTA€ He JNIIe AK OfHA i3 pO3MOBHMX MOB Ma-
rpuby. BoHa TakoX € CBOEPifHOI0 METO0 XymTOX-
HbOTO TBOPEHH:A, IIOCTA€ AK XyHOXKHIill MeTajuc-
kypc (Hagani, 1990, pp. 95-96).

Posrmaparoun  TeKCTM MUTHIB-BUXIOIIB 3
[TiBHiuHOi Adpukmy, AOCHIAHUK ITOCTMOAEPHOI
dbpankodonnoi nmposu Mapk [onrap y cyronocci
3 A. Karibi nponoHnye morusaj Ha Marpu6CcbKoro
aBTOpa AK Ha CBOEPIAHMII Mepexin MiXX MOBHU-
MU I KyIbTYPHMMM CBiTaMy, Qirypy KyIbTypHO
MHOXMVHHY: “JIBOMOBHMIT Marpu6cpkuii ppaHko-
($oHHMIT aBTOp <...> OYTTEBO IreTEpOTEHHNII, BiH
[I0CTa€ HacaMIlepes sIK MMChbMEHHMK OCiOHMIT Ta
opHovacHO MHOXKVMHHUIT (Gontard, 2002, p. 16).
HemoB Ha noTBep[ KeHH: L€l Te3n, JOCTiHNLIA
1Ipo3oBoro fopobky xomern A. Karibi, mapok-

kanus T. Ben [Ixxennyna Anina Iarary-Vownicecky
HAroJIOLIy€E Ha MOTPebi MpOYNTyBaTH JIOTO TEKCTH
AK Taki, Mo “<....> BCTYIAIOTbh He CTiIbKY B IIO-
ABiViHMIT Aiamor i3 MarpubCbKOw — pifHO0 — Ta
(b paHIy3bKOIO KY/IbTYpPOI0, MOBY AKOi ben J]xen-
JTyH 06paB fK CBill muceMHuUIt MaHidecT, a WBUJ-
1Ie AK MHO>KMHHMI noninor” (Gageatu-Ionicescu,
2009, p. 2007).

TpanckynbTypHUIT MOycC aBTOpCBKOi dinoco-
¢ii A. Kari6i mopmo 6yTTeBoi cuTyarii nmucbMeHHN-
Ka-(ppaHKO(OHA aKIIEHTOBAHMII i BUKOPUCTAHHAM
HUM TaK/X T€PMiHiB, 5K JBOMOBa abo 6i-mMoBa (dp.
bi-langue), a Takox nomi-moBa (¢p. pluri-langue).
Hocniganug TpanckynpTypHux ¢inocopem A. Ka-
Ti6i 3BepTae yBary, mo B Merozi Kari6i ui monarrs
(YHKIIIOHYIOTb IIEpeBa)KHO B KOHIIENITYa/IbHOMY
IIOJIi CBOEPIHOTO IEPEKIAlallbKOTO AKTY, & TOY-
Hillle Iepexoy MUCbMEHHIUKOM MOBHMX KOPZIOHIB
Y HaIpAMKY 10 MDKMOBHOI IUTOIIVHUI (Rice, 2015,
p. 118). fIx 3a3Havae aBTOpKa, IOBTOPIOBAaHi MO-
TUBY NJCbMA ABOMA MOBaMU, CUHXPOHHOTO INCb-
Ma KiIbKOMa MOBaMM, IIOJ/IiIHIBa/JIbHOTO IJCbMa
€ mpepmeroM posmuciiB Kartibi B itoro 4mcieH-
HUX, 30Ci0Ha Mi3HIX Ipansx Ta ece, sK-ot “Jlito y
Crokronbpmi” (1990), “TTaJOMHUIITBO 3aKOXaHOTO
muta” (2003) Ta “@eepis ogHOro Mmyranra” (2005)
(Rice, 2015, p. 118). 3a BIYYHNMIU CIIOCTEPEIKEHHS-
mu Paiic, nepconaxi 1ux tBopis Kari6i € He e
NIOJOPOXKHIMU — BOHU CHPUIIMAIOTh IOJOPOXK AK
YHIKa/IbHY i1 €BpUCTIYHY OYTTEBY cuTyalito. Bonn
IIOCTAIOTDh SIK CBOEPIIHI MpodeciiiHi 4y>XMHII, 110
TOCITIIPKYIOTh CBIT i MeXi CaMOl TBOPYOCTi B Helle-
PEepBHIill MOKOPOXKi, HE NMPOCTO MIrpyro4n, ajne, AK
utye focniganis camoro A. Kari6i, yrBepmkyroun
CBOIO “<...> MOOIIbHY IIO3UIIiIO B CBIiTi, IKOMY BJIac-
THUBE HE3MIHHWII IepexiJ, KOpAOHIB MiXK MOBaMI,
nyBinisanisamy, mapketamn” (Rice, 2015, p. 118):

JlittoBi 0cobu y 1UX JOBOJI 3piNMX KHUTAX Ha-
IIpOYy/, BIIPAaBHi y 3HaHHI MOB, a iXHA O3HAllOM-
JIEHICTb 31 3HAYHOIO Ki/IbKICTIO TOBIPOK 3aBXJu
ONpUsABHEHAa B XY[AOXKHIX TekcraXx. Ong MoBHa
MHOXUHHICTh — Te, mo pobuth Katibi ocibHUM
Bifl iHIIMX MOMCbMEHHMKIB JIOTO IIOKOJIiHHS, IO
HATOMICTb TSKIIOTb O MOBHOTO OOMEXKeHHH, 3]e-
6IBIIIOTO ABOX MOB, a TO 1 OFHOMOBHOI'O IIOCTKO-
JIoHianbHOTO MuchbMa (paHIy3bKoio MoBo (Rice,
2015, p. 118).

Cam A. Kari6i y cBoeMy ece — 3 MeTOI0 imocTpa-
Lii KOHIeNii Tepexoly MOBHUX KOPLOHIB — 3Bep-
TaeTbCsA 10 MeTapopy CHMHXPOHHOTO IlepeKiamy,
AKY UIIOCTpy€e Ha IpUKIafi cBoro pomany Jlimo
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y Cmoxkeonvmi” (1992) — pomaHi IIpo “IpUCTpPacTb
crupanns koppoHis” (Khatibi, 1997, p. 124), sk Ha-
31BaE J10TO CaM aBTOp6

Y moemy Tekcri, — 3a3Ha4dae A. Kari6i, - iiers-
CA IIPO CMHXPOHHMI IepeK/Iaj, Pi3HOMAaHITHUX BU-
CJIOBJIIOBAHb — 4 TO apabChKMX C/TiB 3 MOET pigHOI
apabCchKOi MOBH, UM TO 3 IHIINX MOB, KOPaHIYHNX
BipuIiB, ¢pparMeHTiB TeKcTiB, MeTaop, ONOBINOK,
IpUTY, 300pakeHb-3HAKIB, PITHNX [ MOET 1[UBi-
Jri3arfii um iHIMMX IIMBiAi3alii, SKMMN s IiKaBIio-
cs. Lle mpu ToMy, 110 5 BOJIOZ{0 MOBaMM IT ITbMA,
BK/IIOYHO 3 apabCbKow, (paHIy3bKOI, aHIJII-
CbKOI0, iCITAaHCHKOI0, IIBECHKOIO, @ TAKOXK YaCTKO-
BO FOBipKOI0, BioMo1o 51K 6epbepcpka. 1i HeBigomi
(bpaHIy3bKOMY AMCKYPCY OfVHMIII BUCTOBIIIOBAH-
HsA B MOI yABi IIOPOJPKYIOTH JIETKi /I HEBUMYILIEH]
aconianii. I mepexmagaro ix, CXOIUIIOIO Ha JIbOTY Ta
YHMKAIO [IepefjaBaTy Yepe3 HaJTO JIETKi HOBOTBOPY
41 HarpOMaJKEeHHA Jlia/leKTHUX ciB. Yac Bifg gacy
A TIepeKafialo ixX JOCIiBHO, Ta Lie TPAIUIAEThCA Pif-
Ko. Jly>Ke 4acTo A iMIIpOBi3yI0, TALITYIO IX IIij] CBil
puTM. Y Lili I'pi A TAXIIO 00 TeHAEHIIII 3IUTTS MOB,
IO PO3NOPOIIEHHS IHIIOMOBHOI JIEKCUKM 4Yepe3
notik cuaTakcucy” (Khatibi, 1997, p. 124).

Tox came nosiyIor MOB Ta KY/IbTYp, iXHA CIIiBII-
PUCYTHICTb Y TIPOCTOPi XyMOXXHBOTO TBOpPY, Ha
nymKy A. Karibi, € KOHIeITya/IbHUM KITI04eM IO
Ky/IbTypHOI ifeHTryHOCTi. Tpeba ckaszary, 1o Taka
TPaHCKY/IbTYPHA TEHJIEHIid T0YMHAE O3HAYYBATH -
cs1'y ppaHKOQOHHUX CTYRisAX mounHaouy 3 1970-x
POKIB: caMe B LieJi 1epiof 3’ AB/IAETHCS HU3KA KO-
YOBUX IIpallb, /Ie OCMMUCIEHO ieHTUYHICTh IMUCh-
MeHHMKiB-(ppaHKODOHIB AK AMHAMIYHMIT peiim,
y MéeXXax AKOrOo Ky/IbTYpHi iléeHTMYHOCTI CIiBBiJI-
HOCATBCA Ta 30aravyioTh ofHa ofHy. [Topyu i3 me-
tadoporo nepexnany Kari6i BXxnBae TakoX TepMiH
“MbKHal[iOHa/IbHa JIiTepaTypa’, Malo4y Ha yBasi Ta-
KM TUII JIITEPaTypPHOTO IIPOCTOPY, 10 OIIPUABHIOE
PYVHYBaHHA KY/IbTYPHUX 6ap €piB MK TeKcTaMu.

dinocodpcbKy Bisito MWTIA YTBEpIKYOTH i
TPAHCKY/IbTYPHi TeHJeHNil ppaHKOOHHOTO iTe-
parypHoro npouecy: Tak 2007 poky 44 nmucbMeH-
HIKiB-ppaHKOOHIB, cepel AKMX iMEHMTI MuTI,
ak-otT JK.-M.-T. Jle Knesio, Enyap I'miccan, Tarap
Ben [Ixemnyn, Amin Maanyd, A6aypaxman Babe-
pi, Mropienb bap6epi ta inmi, crBopwn i mignmca-
M KOTIeKTVBHMIT MaHidect mig HasBowo “Pour une
“littérature-monde” en francais” (“3a ¢ppaHiy3bKy
CBiTOBY J1iTepaTypy”), y AKOMY OKPEC/II/IN KOHIIeT -
11i10 (PpaHIy3bKOi CBiTOBOI TiTepaTypy Ta 3ajieK/Ia-
pYBa/Iu CBOIO OCHOBHY TBOPYY MeTY — “3Bi/IbHEHHS

(dpaHIly3bKOi MOBU Ta JiTepaTypu Bif ii MakTy BU-
KIIOYHO 3 €AVHOI0 Haliero” (Barbery et al., 2007).
TepMiH, 3anpONIOHOBAHMIT MUTIIAMM, MaB Ha MeTi
3HATYU MPOTUPIYYA MDK cTaTycamu (paHI[y3bKOTo
Ta PpaHKO(OHHOTO aBTOPA, AKi, IK BOHM BBaXKa-
I0Th, HACIIPaB/li TBOPATH €[VHE JIiTepaTypHe I0/1e
y criBnpani. Coro vacy Tarap ben [Ixemnyn sAx
OIVMH i3 HigmMcaHTiB MaHiecTy NPOKOMEHTYBaB
1110 ITpO6/IEMY TaK:

“BaknMBO yCcBioMuTH, 1O I JTiTepaTypa
(bpankoMOBHa yTiTepaTypa) IpeTeHAye HacaMIle-
peq Ha LIy TiTepaTypHy TepUTOPilo, a He Ha Miclie
B [OJaTKax /IO aHTOJIOTIN 41 Ha MapriHecax C/IOB-
HukiB” (Ben Jelloun, 2008, pp. 42).

Tox rorosuicty T. ben [Ixennyna mignucaru
MaHigecT 1po “ppaHIy3bKy CBiTOBY JiTepaTypy”
3acBiffiuMIa TaKOXX MMCTELbKY iHTEHILII0 JEeKOH-
CTPYIOBATV CTEPEOTUIIHI KOTIOHiabHi 6ap’epy Mix
(paHIly3bKOIO JIiTEpPaTypol0 fAK KyIbTYpHOIO Me-
TpoTmoi€elo Ta GppaHKOPOHHUMI JIiTepaTypaMu K
ixHpoI0 nepudepiero.

Taxk caMo akTya/lbHY Ta CBOEPiIJHY XYLOXKHIO
imocTparilo KOHLENTIB MPOQeciiiHOro Yy XKMHIIA
Ta MDKMOBHOTO IIEPEK/Iajly 3HAXOAMMO B XY/IOX-
Hilt nposi T. ben [IxemnyHa. VMoro MucTenbKumit
MEeTOJ, 3aCBifuye IiKaBy TBOpUYy poOOTy 3 ajamra-
Lii BUIIEO3HAYEeHNX KOHIENTIB JO TPAHCKY/IbTYpP-
Hoi ¢inocodii cygacHocti. CkaxiMo, IpOTaroHicT
aBropoBoi HoBenu “IloH Kixor y Tamxkepi” (2005)
IIOCTa€ OJHOYACHO iCTOPMKOM, NMCbMEHHMKOM
Ta TepeKnajgadyeM, AKUil BUPIllye BTIIUTKA B Cipe
KUTTA KypOPTHOTO CepeI3eMHOMOPCHKOIO MicTa
¢danTacmaropito: Bi 3anporye go Tamxepa noro-
crioBaty repost Mirena e Cepsanreca — Jlon Kixo-
Ta Ta OJJHOYACHO TOTYE JII1 HbOTO IOJJapYHOK. Bin
nuiie cBiit Bracauit pomat “Jlon Kixor” Ha ocHOBI
MApOKKaHCBKIX peajiill Ta IepeKnIailae Leil TeKCT
i3 apabcpKOI KaCTUIBCHKMM JIia/IeKTOM iCIIaHChKOI
MOBM Il O3HAVIOMJIEHHA TOCTS 3 JTepaTypHOIO
TpaguIli€ro cBoei 3emii. CaMme Takmil aKkT NepeKsa-
Iy — Y CyTOJIOCCi 3 BUIIEO3HAYEHNMM XyJOXKHIMUI
npuitomamu A. Karibi — € TOYKOW0 CXOKeHHS
TPaHCKY/IbTYPHUX KOHILENTIB HOBEIN: IIPOTAro-
HICT-TIepeK/Ia/ia4y II0CTa€ OTHOYACHO AK aBTOP Ta
IepeKnafad MDKKYIbTYPHUX JUCKYPCIB — €BpO-
IeJICbKOTO, PPAHI[y3bKOTO, iCIIAHCHKOTO, KAaCTWU/Ib-
CbKOTO apabCbKOTO MapOKKaHCBKOTO, a I0TO MaH-
fpiBHMII ricts — nepconax Jou Kixor — npnbysae
10 MapOKKaHCbKOro TaH)kepa, 3MMBILINCH B OJHIN
imocraci 3i cBoim aBTOpoM — Mirenem fe CepBan-
tecoM. Tarap ben [DxemnyH iHTepTeKcTya/lbHO
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BUTBOPIOE TOHKY XY[OXKHIO i/IocTpario Marpu6-
CbKOTO ()PaHKOMOBHOTO NMCbMEHHUKA K aBTOpa
3 OKpEMIIIHIM TBOPYMM CTaTyCOM, a caMe TaKoro,
10 >KVUBE /I TBOPUTD Ha IePeTHHI 3eMelb, IOJOPO-
eil, MOB Ta JIiTepaTyp, ToAi AK o3HavyeHi A. Kari6i
emicreMy OTPUMYIOTb Y LIbOMY CTaTyCi IMCbMEH-
HUKa-IpodeciifHOT0 Yy>XMHIA Ta NUCbMEHHMU-
Ka-TepeK/Iajjada HOBAaTOPChbKeE Bilj3epKa/JeHHA.

Ynnerennii 10 Xymo>XHIX TBOPiB MOTUB Ilepe-
IJICYBaHHA ab0 BIIBHOTO IepeK/Iafy KIacMYHMUX
CIOKETIB €BPOIENICHKOL TiTepaTypHOL Tpamuuii —
mucrenpka BisuriBka T. ben [Ixemryna. Tak y
csoeMy pomani “IIpurynok mas 6igaux” (1999)
HNUCbMEHHUK BJIA€ETHCS 10 MOTipoHITYHOrO 0birpa-
BaHHA oOficcel, OINOBifal4yM MaHLPiBHI IPUTOAU
M/CbMEHHMKA-TIOYATKIBIIA, AKUI BUTPAB JliTepa-
TypHEe CTa)XyBaHHS i OTPMMAaB Harojy HalucaTyu
TeKcT Ipo Heamonbp, e BOHO IpoXoauTb. ABTOP
3aMipsIeTbCsI CTBOPUTHU BracHoOro “Yiicca’, Hacu-
TUBIIM KJIACUYHY XYJOXKHIO MaTpuuwo [xeimMca
I>xorica miBHIYHO-aPUKAHCBKUMU Ta OIM3BKO-
CXiIHMMM KYyJIbTYPHUMM CMUC/IAMU:

51 moBTOpIOIO0 COOi (MOXKETE KEIKyBaTy 3 MEHe,
yTiM Komu Mpiemn, Mpiem mpo Benuke!): me 6yme
Mmint “Ymicc”, miit mammit Ynice, genp Jlap6i Bewii,
MapoKKaHcbKoro Jleononbma biryma B cepui ®eca,
y MenyHi, ipomy nmabipuuti XI cromirrsa, me 4ac
Tedye Ji epeTikae B ernornero Marpu6y, I1boro 3axo-
ny Cxopy, Tinbku i1 Toro! (Ben Jelloun, 1999, p. 11).

Y KOHTEKCTi pO3TOpPTaHH:A KOHIENTY Ipodeciii-
HOT'O Yy>KMHIIA B IIbOMY TEKCTi KIIOYOBOIO € MOTH -
Ballis NpOTaroHicra-nucbMeHHMKA. BiH, 30kpeMma,
KOMEHTY€: “<...> s XOTiB jmiIe... BifiiiTy mogai
BiJi CBOTO OYAMHKY, [ie BCe 3aBMePJIO, BTEKTH 3 HbO-
ro y TabipyHT TATYIMX TAEMHNYMX Ppas, SMYCUTH
iHmmx mouyTy, Ak 6’erbes cepue craporo deca”
(Ben Jelloun, 1999, p. 13). Tak, gymxy A. Kati6i,
[IepIIOYEPTOBYM 3aBJAHHAM IOJJOPOXi MUTLA SK
npodeciliHOro 4yXMHIA € BUXifJ i3 Ky/IbTypHOI
isonAnii, BifMOBa BiJj TOMOT€HHOIO KY/IbTYpHOIO
JOCBiZly Ha KOPUCTb HEIEPEPBHOIO IOJIKYIbTyp-
Horo focBifty. Taka nmiTepaTypHa Nofopox, 3Jiic-
HeHa IMICbMEHHMKOM K IIPOdeciiiHNM qy>KIHIIeM
BUBLIbHWIA 6 JIOTO IIOTYXHY TBOPY i1 KUTTEBY
eHeprilo:

Hapasi 1 ckmafjao oy CMHTaKCHCY, aJpKe BiH
IO3BOJIsSIE MEHi BUXOIMUTHU caMoro cebe B akTi po-
6otu. IlisHaTn cebe yepes puTMu, iHTepBaIN, CUIY
6axxanna. Came CMHTaKCHC 30i1bIIye MpocTip roc-
TUHHOCTI, B AKill MMCbMEHHMKA IIPUIIMAIOTH Y 10TO
B/IACHOMY TEKCTi MOB TI'OCT#, B 3aTiHKOBi 4uTaya.

Came 11pOro 4nTaya, bOro aHOHIMHOTO KOMITaHb-
JIOHA, BiH yTaEMHMYYE B Jelio OesljiHHe: KUTTS.
Bin mepepiae oMy JIONOBHEHHA [JO >KUTTH, MaTe-
pianbHOrO Ta HeMarepianbHOTro. PaHa, mpo AKy Tak
YacTO TOBOPUTD IIVMICbMEHHIK, € BOGHOYAC IMIUIAH-
TOM, JOJATKOM JI0 MaTepiaIbHOTO Ta HeMaTepiasb-
HOTO XUTTS, 10 BiH 3Bipsie inmum (Khatibi, 2007,
p. 125).

3asHauMMo TakoxX, wo T. ben Jlxemryn mpak-
TUKYE MTOAi0Hi TBOpYi MOJOPOXIi, TiTepaTypHi cTa-
JKYBaHHS 3 METOIO ITi3HAHHA JJaJIeKNX TEPUTOPIil He
nuie Ha nucbMi. Ckaximo, 1991 poky nucbMeHHMK
IIPOBiB TBOPYY BifITycTKy B ITaii Ha 3anponieHHa
BJIACTEN iTA/IiMICPKOTO MiBJHA, @ pe3y/IbTaTOM Lji€l
ojopoxxi crana 36ipka Tekcris mpo Heanonp, Cu-
uutito, Kamabpito mif cumBomniuHo0 Ha3Bow “Crri-
it ssHron (1992). Ornamadi 1 KpUTUKM 3BepHY-
JIM yBary, 10 aBTOP TBOPYO IIePEOCMUC/INB OCTPiB-
HUI 1 MBOCTPiBHMII XPOHOTOIN, IEPETBOPUBIIN
iXx Ha caMOOYTHI Ky/IbTYpHI ITalTiMIICeCTH, BiTKpUTi
0 TIMOVHHOTO TPAHCKYIBTYPHOTO JJOCTi>KeHHS
(Saigh Bousta, 1999, p. 180). [TpomoBucTi B IbOMy
I1aHi i aBTopcbki KomeHTapi T. ben [I>xennyHa o
CBOTO TBOPYOTro MaHidecrTy:

Tak, a1 HpakTUKy0 IMCbMO-ONYKaHHA 3afiIsd
YTBEPIPKEHHA CBO€EI JIBOMOBHOCTi. S mpoBomXy
PO3KOIIKM B Lijl Hillli, I 000 3MiLlyBaTy MOBU
He 3aJ/I1 PO3IIEHHS IBOX MOB MiX 06010, a 3a-
U iXHBOTO 6araToro IepeTikaHHS OfHA B OJHY.
Ile 6inb1re, aHDX CyMil, 1le Ba TKaHi II0/I0THA, IBa
KOJIbOPY, 1O IOPOJKYIOTb HEBUYEPIIHY HaliTPy
BigTinkiB (Ben Jelloun, 2008, p. 38).

Tak, ckaximo, B iHTepB’10, IPNUCBAYEHOMY Ki-
HeMaTorpadiuniit ajanranii itoro pomany “Css-
menHa Hiw~ (1987) pexxncepom Hikonst Knorijom,
MVICbMEHHVK 3a3Ha4MB, 1[I0 B HbOT'O BMHUKJIO JyXKe
cuIbHe OaKaHHs, aby IepcoHaxi 3 10ro poMany,
HaNMCaHOTO (PpaHIly3bKOI MOBOIO, PO3MOBJISIN
apabcepkoro (Brahimi, 1990, p. 42).

BucHOBKM Ta NepCHEKTHMBH MOJANDIINX [0-
CifKeHb. AHasi3 Te3 ece PpaHKO-MapPOKKAHCHKO-
ro nucbMeHHMKa it muciurens A. Kari6i “TIIpode-
ciitHmit gy>xuHenp (1997) nosBosnse 3pobuTy Bu-
CHOBOK IIOfI0 CaMOOYTHBOTO TPaHCKY/IbTYPHOTO
craTycy ppaHKO(POHHOTO MMCbMEHHIUKA Cy4acHOC-
Ti. Posrnsaparoum Xy/jo>)KHE MUCbMO (PaHIY3bKOIO
MOBOIO fAK aIpiopi MONMIKYIbTYPHMUIA ITa/iMIICECT,
A. Karibi BucyBae KoHIenuio ¢paHKkodOHHOI
miTepaTypu sK npodeciiiHoi iTepaTypHOI moJ0-
POXi, 3LilICHEHOI 3 METOX PO3MMBAHHA MOBHUX i
Ky/IbTYPHUX Oap’epiB Ta HeKmapye, L0 3[iiiCHIO-
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104 TaKy IIOfOPOXX, NMCbMEHHUK-(paHKODOH
nepebupae Ha cebe pob CBOEPITHOTO NOCTiHU-
Ka Ta KOTHITMBHOIO ¥ XY[OXXHbBOTO IlepeKajziada
MK MOBHMMM 11 KyJIbTYPHUMMN YHiBEpCYMaMI.
BusHadeHO, IO CTaTyc NUCbMEHHMKA AK TaKoO-
ro mpogeciiiHOro Yy>XMHIA B XYAOXHIX TeKCTax
¢dpanko-mapokkaHcbkoro mutis T. ben [Dxern-
JIlyHa peajli3oBaHO 4Yepe3 MOTMBM MaHAPIBKU Ta
TiTepaTypPHOTO CTaXKyBaHHA T'OJIOBHOTO repos, 110
CIIOHYKaHi IIMOVMHHOI BHYTPILIHBOIO HOTPeOOIO
OCTAaHHBOTO BMITM 3a MEXi 3HAIOMOTO 11 3aMK-
HEHOT'O MOHOKY/IBTYPHOTO IIPOCTOPY IIJIAXOM 3a-
HYPEHHSA B Xy[JOXKHE MICbMO AK IOJIKy/IbTypHUI
namimicecr. Iligcymyemo, 10 IepcrekTuBM II0-
JalbLINX JOCTIIKEHb 3a IIi€l0 TeMOIo 4y BOavae-
MO B MOXX/IMBOMY 3aCTOCYBaHHIi IIpOaHa/li30BaHNUX
KOHIIENTIiB TpaHCKy/NbTypHOI dinocodii A. Karibi
AK aKTyaJIbHOI I IUTiTHOI METOJO0JIOTiYHOI IPU3MHI
IJIA TOCIIJPKEHHA XY[AOXKHIX MPaKTUK IiHIINUX Cy-
YaCHUX MICbMEHHUKIB-ppaHKoDOHIB.
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HEOAUTAYA ICTOPIA:
OBPA3 JUTUHU-MITPAHTA B CYYACHIA JIITEPATYPI 0NA QITEN

AHoTauifa. Cmamms 00cnioxye, AK y cydacHid nimepamypi 0n1a dimeli ma nionimkie 8idobpaxxeHo cknaoHuti 0ocaio sumy-
weHoi mizpayii. lpoaHanizosaro, Ak 06paz OUMUHU-Mi2paHMa hyHKUIOHYE 8 JimepamypHOMYy meKkcmi, AKi memu 8iH Nopywye
ma Aakul eniue mae Ha Yyumada. Ocobsusy ysazy npudineHo momy, Ak nimepamypa donomazde 0imam ocMUCAUMU mpas-
mamuyHuli 0ocgid empamu 0omy, po3/yKuU 3 piOHUMU ma HeobxiOHocmi adanmayii 00 HO8UX YMO8 Xumms. AHAI3 Mmeopis
CYYacHUx yKpdaiHCbKUX asmopie ma aHeniticeKoi iimepamypu 00380/1u8 NpodeMoHCmpy8amu, Ak 06pasz OuMuUHU-Mi2paHma
CMae CBOEPIOHUM CUMBOJIOM NOKOJIIHHA, AIKe 3a3HA0 8UNPOBYB8aHsb. KpiM mozo, cmamms 00C/iOXKYE, AK Cy4acHa asimepamy-
pa 017 dimeli ma nionimkie popmye Ho8i yasieHHA Npo ideHMuYHicMb, 6ymmasa ma micye o00uHU y caimi. JumuHa-mizpaHm
3MyWwieHa nepeocMucIUMU C8O€E Micye y C8imi, Wykamu HO8i OpieHmupu ma cmeopiosamu Ho8y ideHmuyHicme. Jlimepamypa
0onomazae y ybomy npoyeci, N(pONOHyIHU pi3BHOMAHIMHI Modesni nosediHku ma cmpamezii No0onaHHA mpyoHouwie. Baxu-
8UM acnekmom 0OC/TIOXeHHSA € AHANI3 Monocy 0OMy 8 KOHmMeKcmi Miepauii. B cmammi ekcnnikosaHo, Ak noHamms “0omy”
mpaHcghopmyemaocs 8i0 i3uyHo20 Npocmopy 00 8HYMPpIlHL020 CMAHy, 00 38°A3Ki8 HA pigHi Oywi. Y cmammi makox po3a/is-
Hymo 06pa3 OuMUHU-MiepaHmMa y njaouwuHi NopieHAIbHO20 NiMepamypo3Hascmea cy4dcHoi yKpaiHCcbKoi limepamypu ma
areniticekol. Ocobnusy ysazy 38epHeHO Ha HapamueHi cmpamezii ma KOMyHIKamuaeHyY apKy Xy00XHb020 MEopy, o 00380/1A€
BUKOPUCMAHHA pe3y1bmamia 00C/i0KeHHsA 8 OCBIMHIX UisifX, a MAKox 0/19 N00a1buux 00Ci0XeHb y 2aJ1y3i limepamypo3Ha-
e8cmaea, ncuxonozil ma coyionoeii. AHaniz mekcmie cy4acHoi oumsaA4oi ma nionimkoeoi nimepamypu, 8 AKUX p0320pMAEMbCA
OUCKYpC Mizpayii, 00380/14€ He sluWe po3yMimu Cy4dcHi coyiansHi npoyecu, a il KOHCMPYKMUBHO OCMUC/TI08AMU KOJIeKMUBHUU
mpasmamuyHul 00ceid, nepemgopiotoyu Lio2o Ha pecypc 0114 po38UMKY Jlimepamypu ma cycnisibcmed.
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A STORY BEYOND CHILDHOOD:
THE IMAGE OF A CHILD MIGRANT IN CONTEMPORARY CHILDREN’S
LITERATURE

Abstract. This article explores how contemporary children’s and young adult literature reflects the complex experiences of
forced migration. It analyzes how the image of a child migrant functions within literary texts, the themes it raises, and its impact
on readers. Particular attention is paid to how literature helps children process the traumatic experiences of losing their homes,
being separated from loved ones, and adapting to new living conditions. By analyzing works by contemporary Ukrainian authors
and English literature, the article demonstrates how the image of a child migrant becomes a symbol of a generation that has
faced trials. Additionally, the article explores how contemporary children’s and young adult literature shapes new understandings
of identity, existence, and one’s place in the world. A child migrant is forced to reconsider their place in the world, seek new refer-
ence points, and create a new identity. Literature aids in this process by offering various behavioral models and strategies for over-
coming difficulties. An important aspect of the study is the analysis of the topos of home in the context of migration. The article
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explains how the concept of “home” transforms from a physical space to an internal state, to connections at the level of the soul.
The article also considers the image of a child migrant in the context of comparative literary studies of contemporary Ukrainian
and English literature. Particular attention is paid to narrative strategies and the communicative arc of the literary work, which
allows for the use of research results in educational settings and for further research in the fields of literary studies, psychology,
and sociology. Analysis of texts of contemporary children’s and young adult literature, in which the discourse of migration unfolds,
allows not only to understand contemporary social processes but also to constructively comprehend the collective traumatic ex-
perience, transforming it into a resource for the development of literature and society.

Keywords: children’s literature, migration, war, trauma, identity, experience, anthropology, literary studies, Ukrainian litera-

ture, topos of home.

Bceryn. O6rpyHTOBYBaTM aKTYa/nbHICTh Ii€l
TeMU HaXkajIb He Mae notpebu. okyc crarti Oyzne
IIO/IATATY He JuIle B KOHCTAaTallil NMpUCYTHOCTI
NUTAHHA JUTAYOL Mirpamil B cy4acHin yiitepary-
pi ana miTeit Ta MiUIITKIB, a M y eKCIUIKaIil Xy-
IO>KHBOI CBOEPIIHOCTI Ta PYHKI[IOHAIBHOTO 3HA-
JeHHs CIOKeTHOI JiHii, AKy yTBopioe 06pa3 mu-
TUHM-MITPaHTa, B aHTPOIOJIOriuHil maboparopii
XY/IO>KHDOI JTiTEPATypU HAILIOTO Yacy. 3BEPHYTHUCA
IO Li€l TeMM CIIOHYKA€ 3allUT BiJl peanbHOI Jiiic-
HOCTi. 3 00’€KTMBHMX NPUYMH Ha MIOYATKY IOB-
HOMacCIITaOHOTO BTOPTHEHHSI POCINIChKOI apMil Ha
TepuTopito YkpaiHm TuCAYi miteyt smyuieHi Oyam
cratu mirpantamu. IIpoiimos meBHmiT 4ac i ak-
Tyali3yBa/noCh ABMUIE 3BOPOTHOI Mirpauii — mo-
BepHeHHA fogomy. PakTu mpo Te, mo AiTH Ipo-
csATh 0ATHKIB MOBEpHYTNCA B YKpaiHy, TOBOPATbH
cami 3a cebe. Ixni cmoBa — e KPUK IYIIi, AKUIA
He MOXKHa irHopyBaru. lle cBimyenHsA TOroO, Ha-
CKi/IbKM OOMIOYMM i TpaBMaTMYHUM MOXKe OyTH
JOCBif Mirpanii and gutunau. Jliteparypa saBxan
BiITyKyBajiacAd Ha aHTPOIIOJIOTIYHMII 3aIlUT, II0-
POl KeHUI MOJiAMM iCTOPMYHOI AilicHOCTI. Bop-
HOYAC, BAPTO 3ayBAXKUTH, 1O YU He BIIEpLIE y I10-
PiBHAHHI 3 MMHYBIIVHOI MA€EMO JITEPATypPHUIA
npeLe/ieHT CMHXPOHHOTO BiZoOpakKeHHsS peab-
HOTO ICTOPMYHOTO MOCBily AUTAYOI CBiJOMOCTI
Y XyRo>XxHbOMY croBi. O6pas JUTHHM B fIi€ere3nuci,
Tie KJII0YOBY pOJIb Biflirpa€ BillHa, Mirpanisd, mo4as
aKTMBHO BMKOPMCTOBYBATNCA IIifi 4ac Ie€penpo-
YMTAHHA JOCBifly JpPyTOl CBIiTOBOI BiliHM Y JTiTe-
parypi nmopy6ixoka XX-XXI cr. Leit x nepion
3HAMEHYBAaBCA MOTY)XHUM PO3BUTKOM JIiTEpaTy-
pu A miTelt Ta mifaiTkiB. Pasom 1i ABMIna migro-
TyBa/lM I'PYHT /IS TOTO, 06 cydacHi Mirpaninui
IpoLecy, B AKi BK/IIOYeHA AUTIHA, HAOYIM CBOEL
PUTOPUKMU Ta POSKPUIN IIMOVHHY CYTb 3aBJAKU
pecypcy XygoXKHbBOI miTepaTypu.

Amnanis ocraHHIX JoCTifyKeHb i myOmikamii.
Jly>Ke BaXXNIMBO, 1110 CydacHa yKpaiHCbKa JIiTepaTy-
pa mIA fiTeN Ta MiUIiTKiB IUIITHO MpaLo€ 3 Ii€lo
TEMOIO y Pi3HMX JKaHpaX, y Pi3HOMAHITHOCTi Ha-

PaTUBHUX CTPATETIN 3 IOYATKY POCIICHKOI arpe-
cii. [Ina npukmragy Mo>XkKHa 3rajiati nmoBictb Onbru
Pycinoi “A6pukocy 3a1BiTaloTh YHOYI , 1[0 IOBEP-
tae o nopiit yaciB ATO. Buxin KHIDKKM IpuUIIaB
Ha OepeseHb 2022 POKY i CUMBOTIYHO 3HaMEHYBaB
CUHXPOHHICTD XyJZOKHBOTO CJIOBA IIPO JUTHHY-Mi-
TpaHTa 3 PeaIbHUMM iCTOpMYHUMY TOofiAMM. TBip
“AGpuKOCH 3alBiTAlOTh YHOYi  3acBiIYMB OPUTi-
HaJIbHICTh Ta IOTY>KHICTb HapaTMBHOI OpraHisa-
1ii: OHOBifIb PO3ropTaeTbCcA 3 TOUKU 30py Oe3ri-
notHuka Ema, mo [03BONAE mepemaTy IIMOMHY
BHYTPIIIHIX NepeXMBaHb XJIOMYNKA, 3 AKUM I10TO-
BapuIllyBaB Iieil HOBMIT yKpaiHchkuit Kapcon. Bi-
JIOMO, 1110 I1i/1a IIesiia 00pasiB KIacUIHOI AUTAIOL
niTepaTypy, BUiIIA 3 fOCBify BitHu: Binni Ilyx,
[Tirep ITen, memkanui Hapuii, Manenbkuit ITpunig
i 6araro iHmmx. Lini MOKOMIHHA BUPOCIM Ha IIUX
TEKCTaX, He 3ra/lylo4M IIifi Yac 3HaMIOMCTBA 3 HUMH
po BiliHy Ta mirpaniro. CyvacHi icropuyHi nmopit
Ta IMPOAYKTMBHA Po6OTAa YKpaiHCBKMII IMUCbMEH-
HUKIB y Tajysi miTeparypu Jid giTel Ta MiTiTKiB
BUBOJATb YKPAIHChKiI TBOPU Ha CBIiTOBMII piBEHbD,
TOMY i JUBMTICA Ha HUX BApTO y KOHTEKCTI IJIO-
6anisanifHuX MpoIleciB, ia/Iory yKpaiHChbKOI JIiTe-
parypu 3i cBiToBo0. CaMe y IIbOMY ITOIATAE META,
HOBJM3HA Ta OPUTiHAIbHICTD L€l CTATTi.

IToTy>XHiCTb JUTAYOI MiTEpaTypu Y KOHTEKCTi
IepeXXMBaHHA Ta OIIpallOBaHHA NOCBify Mirparii,
IIOB’I3aHOTO 3 BXKMMMU iCTOPUYHUMM IOAiAMIL,
PO3KpUBAETHCA MOYMHAIYM 3 OAUeHHA CYYacHUX
aBTOPIiB KOMYHIKAIiliIHOI apKu TBOPY. 30KpeMa,
Onpra Pycina B iHTepB'10 3i3Ha€ThCs, IO IparHe
IVICATH TaK, 06 i fopoc/IoMy, i AUTUHI HajjaBaTu
IBepLATA y TeKCT. BoueBupp, i i1, i iHIIMM cydac-
HIUM YKPalHCbKMM NMCbMEHHMKAM, AKi IIPAII0I0Th
B IUIOIIMHI JIiTepaTypi Aid [iTel, L€ BJAETHCA.
TexcTy mififiMaroTh BaXkK/IMBiI NUTAHHA, HOPYUIY-
I0Tb HEIpOoCTi IMpobemy, NOOyHOBaHi BIYYHUMMU
NpUIIOMaMM IS BUBEIEHHA Ha IIOBEPXHIO IIOBi-
TNOMJIEHHA fAK Ji/IA MUC/IEHHA IOHOI YMTAIbKOI ay-
DUTOPIl, TaK i, MOXX/IMBO, HaBiTh y IEpIIy 4Yepry,
/1A OPOCTIOrO PELMITIEHTA.
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OcepnsaM rajakTUKU O3HaYeHb TEKCTY PO Mi-
Tpalilo JUTUHU CTAa€ TOIOC JoMYy. IMCKypCUBHe
1071 IIbOTO TOIIOCY PO3KPUBAE CBOK IIOBHOTY Y
Bumycky 13 “CydacHux miTepaTypO3HaBUMX CTY-
niir, “OeHOMeH [OMY B JIiTepaTypo3HaBdiil Iiep-
CIleKTMBi”. BifIITOBXYIOUMCHh Bifi eKCIUIIKOBaHMX
CeMAaHTUYHMX IIOJIB TOIOCY JJOMy B LIboMy 30ip-
HIIKY, BAPTO 3BEPHYTUCA JI YTOYHEHHS 1100 Mic-
g B JUCKYPCi IUTAYOI JiTEpaTypu NO 3HAKOBOIO
TekcTy. Kaska cy4acHOI aHIJIIICHKOI IMCbMEHHMIL]
Codi AHpepcen “XaTmHKa Ha KypsS4MX jIalax B
IIbOMY KOHTEKCTi HabyBa€e 0COOIMBOrO 3HAUEHHS.
Iepoina TBopy MapuHKa, He3Ba)kaloul Ha BCi BU-
npoOyBaHHs, IIOHA], yce IparHe HaOy Ty BigayTTs
CBOTO JIOMY, TOTO MiClisl, ie BOHA BijuyBae cebe B
Gesmeni i sarmmky. [i 06pas migkpecnioe yHiBep-
Ca/lIbHICTDh NOYYTTA [OMY IJIA KOXKHOI JIIONVIHN,
0cOOMMBO /1A AUTUMHY. XaTMHKA Ha KypA4MX JIa-
IaX He IUTAK4YM [JO3BOIYy Ta HE IOBiJOM/IAIYMN
3a3ganerigpb Moxe y Oy/b- KNI MOMEHT 3ipBaTuCA
3 MiCLIA Ta IEPEMICTUTUCH KYJVCD, BilMOBigHO Ma-
PVHKa He MOXKe aHi IiTu B IIKOJY, aHi YTBOPUTH
NeBHi coljianbHi 3B’43KkM Oyznb 3 KuM. 3 iHmemiTa
tBOpY Codpi AHIEpCeH BUXOANTD BKa3iBKa I MO-
TPaKTyBaHHA TOIIOCY JOMY B QUTAYIN jTiTepaTypi
AK POMIIOYOTO IPYHTY IJIA LiZI0ol HUSKY BaXK/IMBUX
aQHTPOIO/IOTIYHUX IIUTaHb.

Y KpuTMYHOMY [AMCKYpCi HaBKOJIO Cy4acHOI
YKpalHCBbKOI JIiTeparypy, B AKiMl IOPYLIYETHCA
OUTAaHHA OUTUHU-MITPaHTa, TaKOX NPURINAETH-
cs rifHa yBara pedriekcii Ha 1110 Temy. Y 4yacomnuci
“ITocectpu” 3a 18 ciyHs 24-Tr0 POKY MaEMO HOTYX-
HY CTATTIO OfHI€l 3 IPeACTaBHULb CY9aCHOI AUTA-
40i YKpaiHCBKOI JIiTepaTypu, AKa TaKOX Ma€ JOC-
Bij mMirpauii mig yac Biitay, Fanmuan Tkauyk “Komn
HaM jofomy? Bumymiena emirpania go Ilonpmi B
yKpaiHchkiit gursadiit niteparypi” (Tkauyk, 2024).
Ha pecypci “bapabyka’, mpocTip ykpaiHCcbKol fju-
TAYOI KHUTY, MOYKHA O3HAJIOMUTHCA i 3aBaHTaXXN-
T 30ipHUK “YKMBi MMCbMEHHMKN: SK TOBOPUTH 3
AiTHMM IIPO BiliHY Ta MUp’, e y Xy#oxHiil popmi
NIpeJCTaB/IeH] MOPaAM Bifi IICUXOJIOTIB i BijJ HU3KU
YKpalHCbKMX CY4YacCHMX NUCbMeHHUKiB. KHIDKKa
iHTepaKTuBHA, MICTUTb qr-KOAM, IO BiJKpUBae
IIVPOKY IEePCIeKTUBY /I poOOTH 3 MM TeKCTOM
misa Benukol ayputopii. Ha “Bapabyni” Takox
npepncrabieHa ctarTsa Okcana JIymescpkoi “Iloku
YKpalHIli IPOOBXXYIOTh IIEPEOCMICIIOBATH BillHY,
aMepyKaHIi mMIryTh mpo Hei” (JIymeBcbka, 2021),
AKa ToKasye fK niTeparypa Crnonydenux IllraTis
AMepUKu IpaloBaa 3 L€l TEMOK IO TOrO, fAK

BOHA IIOCTaja y CBOIN TOCTPOTi Ta aKTya/JIbHOCTI
mnia ykpainnis. Okcana JlymeBcbka € ambacano-
POM TeMU BilfHU B JUTAYIN YKpaIHChKiil iTepaTy-
pi, ii kkka “Ile Tmxa Hid, Milt acTpoHaBTe” cTana
OfIHUM 3 ITIePIINX TeKCTiB, B AKMX OY/IO 3HAIIEHO
C7l0Ba [ MPOABJIEHHA TaKOi BaXK/IMBOI TEMU AK
BiliHa B cBifoMocTi fuTHYU. KHIDKKA IepeKiajieHa
Ha HU3KY iHO3€MHIX MOB Ta BUKOHYE CBOIO Tepa-
NEeBTUYHY QYHKIIIIO /I YNTAYiB B Pi3HUX KpaiHax.
IIpaBo cBigUuTH IPO MEepeXUTUN [OCBIL BifJaHO
B il KHVDKII MajIeHbKill JiBUMHILN, 1[0 Beme IIO0-
OEHHUK IIepIIMX [HIB POCIICBKOIO BTOPTHEHHS.
Sk 3a3Havyae cama aBTOpKa y CBOIil CTAaTTi Ha caiTi
“bapabyka’, “miTy MaloTh IIpaBO Ha IIPaBJY, HABIiTH
SKIO 114 TpaBfia 6omoya” (JIymescbka, 2021).

MeToponorisa mocIimKeHHs KOMIUIEKCHO IIO-
€[HY€E METONM KOMIIAPATMBHOIO aHAJi3y, icTOpM-
KO-KYy/IBTyPHOTO, CTPYKTYPHOIO 3 HAarojlocoM Ha
HapaTUBHUIA ACIEeKT.

Pe3ynbraTu JocnigkeHHs Ta IXHE OOIPYHTY-
BaHHA. IcTOpil mpo BiliHY Ta Mirpanio Jonomara-
IOTh JiTAM OCMMUCAUTHU CKIafHi eMo1iil Ta BiguyTn
cebe He camoTHiMM. B TBOpi Jlapucu [leHnceHko
“IliTM TOBITPAHUX TPUBOI PO3TOPTAETHCA MO-
TUB Mirpauii, 6e3 rimep6omisauii 41 HagymaHOI
XYIO)KHbOI YMOBHOCTi. bomroua mpapja >XUTTA
3aBJAKM XyLOKHbOMY C/IOBY IIPOMOBJIETHCA 63
TpaBMYBaHHA ICUXiKM 4yMTada. Hampukmaz, re-
poil XJIONYMK, AKNII y IepIli JHi BilflHM MIrpye 3
MaMOI0 XBOPOIO Ha pak, i, KOy IOMy Ha KOPHOHi
IAI0Th BOJIOHTEPM 3aTOPHYTUCA Y KOBAPY B op-
Mi ITOJIbCBKOTO IIPAToOpy, Nepiie, Ipo 10 BiH po-
OuTh — 6053KO BiKpMBA€ MepeBipuUTH, UM HeMa
TaM 1le cuHboi cmyru. IlomiTuBIM BifCyTHICTDH
3 IOJIETIIEHHsAM 3iTXa€, TOOTO AMTMHI HaBiTh B
TaKill CUTyalil BaXK/IMBO He 3YCTPITHCA 3 Ipalo-
poM KpaiHK-arpecopa. [uTuHa-MIirpaHT CTa€ He
IIPOCTO KaMEpPTOHOM CMMC/IOBOIO HaBAaHTAXKEH-
HA 300paXyBaHNUX iCTOPMYHUX IOZiN. Y TBOpax
CYYacHOI JiTepaTypy Ipe[CcTaB/lIeHa CBiJOMICTb
IUTUHY, sIKa BifIKpMBae OCBif Mirpariii 6e3 Kio-
YNKiB I IOsACHEHHdA, 0e3 TpeHyBaHHA. [lyxe
Ba)X/IMBO, 1O B 4ac, KOMM Iefarorika Ta IICUXO-
JIOTiA 3aIi3HIOETHCA 3 YCBIJOMIEHHAM I1HOTO TOC-
Bifly, Xy[oXXHA JiTepaTypa CTa€ MPOCTOPOM J10TrO
nposBieHHA. JKaHp Ka3ky BUAB/IAE HaI3BUYANHY
CBOIO IIOTY>KHICTb CbOTOJHI B aCIEKTi CIIPOMOX-
HOCTIi apTUKYJIALII HEIPOCTOTO IOCBily 3 Teparie-
BTUYHOW0 MeTow. BapTo srajatu “Xopobpi ka3-
kn” Ipunn Buroscpkoi Ta Bikropii Myposanoi. B
peanbHiil AiICHOCTI pO3TOPTAIOTHCA IMOAIl TBOPY
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“IerextnBHa areHnis “Cam” B Yxropopi® Onbru
KyxpiHoi, B AKOMY NOPYIIEHO TeMY BHYTPIlIHbOI
Mmirpauii. I1s TeMa BUABIAETbCA He MEHII TPaBMa-
TUYHOIO 4 6osovoto. [Tonpu yci Herapasan Aitu
B IIbOMY TBOpPi BUPIIIYIOTh HE CUJIITU B IIEPENIAKY
mij riToM mpob6meM Mmirpanil BcepeavHi KpaiHu,
a OepyThbCs 3a pO3TaflyBaHHsA NANeKO HEIUTIINX
3araJIoK yTBOPMBIIN NETEKTVBHY areHIi. ¥ TBO-
pi “brakutHuit 3anucHuk” Tamman Tkauyk repo-
€M-OIIOBifladeM BUCTYIIAE, BIACHE, CaM 3aIlVCHUK,
3acBifuyrouy O/1MM3BbKICTh CBOET icTopil Ta JOCBiny
OUTUHU-MIrpaHTa. 3a JOIOMOTOK pecypciB OIo-
Bifli 3aIIMCHUK IIE€peXMBAE TPAaBMAaTUIHUI JOCBI],
“samictp’ guTuHM: ‘4 iXaB MAIIMHOW, IIOTATOM,
aBTOOYCOM, 3HOBY MAlINHOIO, 3HOBY aBTOOyCOM,
3HOBY MalIMHOMW...AX OCb HapellTi MeHe JicTa-
mm ¥ mokinamu Ha ctin (Tkauyk, 2023) . Ilig gac
Mirpanuii, Koiu i3 repo€eM-0IoBiladeM IMOBOJATHCA
TaK, SIK IOPOC/i 3 AUTUHOIO, 3AIIVICHUK CTa ajJIbTeP
ero, 6paroM-O/MM3HIOKOM 1 [|3epKajloM [UTUHU,
CIIy>KUTD NPOABJIEHHIO 11 BHYTPIIHbOTO CBITY, 10
TOTO X aKTya/i3yIoun Te, 10 MPOCTip MUcbMa I
OUTUHN-MITpaHTa — Ij€ €gUHUII IPOCTip BUTaJ-
KI, VSIBY, CBOOOAM i 6araTo B 4OMY — IIOPATYHKY.
Map’sna CaBka cTaza aBTOpOM TeKCTy “3ani3Hu-
11ef0 I0J0MY , IPOEKTY, AKMI iHiLliloBama YKpaiH-
CbKa 3a/Ii3HUIA /1A HIATPUMKA OUTAYOI ICUXIKU
IijJf YaC 3BOPOTHHOTO BEKTOPA MirpalliliHKUX Mpo-
11eCiB, KO/MU JIiTU IOBEepPTAITbCA JomoMy. TBopu
Cy4YaCHMX YKPalHCbKMX MMCbMEHHMVKIB Ha III0 TEMY
€ AKICHOIO JIITEPATypPOI0, KOPUCTYIOTHCA ITOMNUTOM,
YacTO MOKHa BUABUTHY, LIO TUPaXX PO3NPOAAHO i
IUIAHYETbCA NepeBupaHHA. lle AcKkpaBuii moKas-
HIK TOTO, K Cy4acHa YKpalHCbKa JIiTeparypa s
IiTel NeMOHCTPYE BpaXkalouy 3[JaTHICTh II€PETBO-
pIOBaTV TpaBMaTUYHUI JOCBiJ] Ha CUITY, IKa JOIIO-
Marae Oy[yBaTy HOBe KUTTSA. TBOPK YKpaiHChKUX
aBTOPIB i BUIAaBHUITB CTa/IM He MPOCTO BifoOpa-
JKEHHAM peaill BifiHM, a MOTY)KHUM iHCTPYMEH-
TOM [/11 ONIPAIIIOBAHHA TPABMI, PO3BUTKY €MIIATiI
Ta (OPMYBaHHAM MaiiOyTHHOTO.

He moxxna He moropuruca 3 pymkor OKcaHa
JlymeBcbKoOI PO Te, IO OUBUTUCH Ha TeMY Mi-
rpauii i1 BiliHM 3 MO3ULii nosanepe6yBaHHﬂ, Kpi3b
IpU3MY IPOYUTAHHS 3apyOKHOI TiTepaTypu, jer-
uIe I CBiTOMOCTI Cy4acHOI IIOAVIHM, 3a/Iy4€HOL B
aKTyaJbHICTb 11bOro mocsify. TBip cyyacHoi aHr-
nmiiicbkoi mucbMenHuti Kim Crevitep “928 munb
Biff oMy~ mOpyUIye NUTAHHA Mirpauii AUTHHM
[103a TEMOIO BilTHU, 11032 3BEPHEHHAM [0 Ka3KU 41
Io QeHTesiTHOTO Havyasa JTiTepaTypy, i, BOZHOYAC,

Iy>Ke TOCTPO Ta MOTY>KHO INPOABJIAE TOJIOBHI Ha-
TOJIOCU I[bOTO BAXK/IMBOTO JUCKYPCY. “928 Mmib
Bifi oMY~ — 1Lie ACKpaBMil IIPUKJIAJ] TOTO, 5K 32 J0-
IIOMOTOI0 Xy[OXKHbOI iCTOpil MOJKHA He JINIIE PO3-
BOXUTU YMTAYA, A i JOIIOMOITY JIOMY OCMMUCIUTI
ckmagHi emonii. I1g kHUTA, 1110 BUBOOUTH YMTaYa 3
30HM KOMQOpPTY, pO3NOBifae Mpo MifyTiTKa, AKUI
CTUKAETbCA 3 BUKIMKAMM Mirpanii Ta IpunHATTA
inmocrti. lomoBHMII repoit, Ka}IYM, IIPOXOAUTD Ye-
pes CKIafHNII IIJIAX CaMOIli3HaHHA Ta GOpMyBaH-
HA CBOEI iIeHTUYHOCTI. | X04a 110ro JoCBif cyTTe-
BO BifIpi3HAETbCA Bifi JOCBily YKpaiHChKUX JiTel],
BiH BCe OJIHO BUK/IMKA€ B HAC ITIMOOKUIT pe30HAHC
1 3MyLIy€ 3aMUCIUTICA HaJl YHiIBEPCaTbHUMI IO -
CbKMMM LIIHHOCTAMMN.

Mirpantom y TtBOpi Kim Creiitep BucTymae
nonbChbKui xom4nk Cepriii, MamMa IKOTO OJPYXKY-
€Tbcs 3 6aTbKOM KanyMa. ITopii >JKUTTA XTOIMYNKIB,
AKi 3MyIleHi cTaTu 6paTaMu po3TOPTAIOTLCS B He-
6/1arOIIO/TyYHOMY IIPOMMC/IOBOMY, LIAXTaPCHKOMY
paioni Horrinrema, y MemkaHI[iB AKOrO Be/lIMKa
KiNbKicTb mpo6sem. JIofy I1bOro paiioHy BUTICHS-
I0Th ITePEXXMBAHHA BIACHOTO TPAaBMATUYHOTO JOC-
Bifly, IOPOM>XEHOTO COLia/IbHO-eKOHOMIYHOIO CH-
Tyalli€lo, Ha MirpaHTiB. Y Takuii crmoci6 samycka-
€TbCA JTAHIIOKOK TeM i Ipo6seM, L0 BUXOIATH
3a MeXi MOMITUKY Yy IJIOWYHY aHTPOIIOIOTiYHOI
cuTyanii i B3araji nepeoCMMUCIEeHHs MTOHATTA Ty-
MaHi3My.

Enirpadom o tBopy Kim Creitrep “928 mmnp
Bifi jomy” Buctymatoth cnosa T.C. Emiora “Ilim -
TaM, fe BUpyHaem y gopory. Cepriit 3 MaTip’io
amymeHi Oymu rtikatu 3 Ilombmi, pATyoounM cBoe
JKUTTs, TOMY Ha3BaTyU JOMOM Te Miclle, 110 CTasio
II0YaTKOM BTedYi, XJIOM4YMK He MoxKe. HaromicTh
TBip [I03BOJIA€ MOPYLWIUTHA TEMY CUMBOJIYHOI [O-
pOTY Mi3HAHHS, AKY IPOXOAATb 0OU/IBA X/TOMYMKIL,
ajie, y mepury 4epry, aHrmienp Kamym, sknit ¢isnd-
HUII Tepeisy He 3filicHIOBaB. Ha mo4yaTky BiH BO-
pO>Ke CTaBUTBHCA [0 HOBOI IPY>KMHM CBOTO 6aTbKa
Ta ii CMHa, ajieé IPUYIMHOIO BUCTYIIAE yIEpemKeHe
CTaBJIEHHA OTOYEHH:A, B AKOMY 3POCTAa€ XJIOMYUK,
no mirpasrtiB. fIk i B “brakuTHOMY 3aIMICHUKOBI,
IPOCTip 0COOMCTICHOTO MMUCbMa CYTTEBO HOIIOMA-
rae Kaymymy sMiHNTY CBill TOIJIAL Ta IPOMTHU JOPO-
ry cBitornapnoi Tpancdopmarii. Kanym mpie cra-
T PEXUCEPOM i 3PELITOIO MOAAE Ha KOHKYPC CBiil
CLIEHapili, B OCHOBi fAKOro TBOpYE OCMUCIEHHH
BJIACHOTO IIEPEXNTOrO JOCBiNy 3yCTpidi 3 Mirpani-
€10, i nepemarae. CrjeHapiil 3aKiHUyeTbCS C/TIOBaMU:
“I Bce moumHaerbcs 3 gomy . Kamym camoryxku,
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BJIACHUM €MIIpMYHUM [OCBiIOM Ta TBOPYICTIO
npuxoautsb jo igei T. C. EmioTa.

Cawme Cepriit Hait6inb1Ie BIIMHYB Ha Kanyma.
[TonbchbKnMii XIOMYMK MO3HAIOMUB aHITIiIICHKOTO 3
KHIJDKKOI0 “CaMOTHICTD 6iryHa Ha JOBIY JUCTaH-
niro”: “SI - ue TinpkM 5. S He TaKMit, SIK PO MeHe
OYMaroTh iHWi mogu. S He Takmii, K PO MeHe
rOBOPATH iHII mrogu. BoHu mpo MeHe HiYOro He
3HatoTh . lle nurara 3 xkHwkkn Anana Cimritoy.
ITe mucbmennuk i3 Horrinrema. I Bin 6arato yoro
nocsaruys” (Crnetitep, 2020, c. 309). 3HalioMCTBO
3 Anmanom Cinnitoy nepesepHyno xurtsa Kamnyma,
AKUI ;O TOTO BBAXKaB, 1[0 IPUPEYEHUIT Ha HEBJlA-
4y 4epes Miclle CBOTO HapOIKeHHA. [lomomoria
KHIDKKA aHIJIChKOTO MUChbMEHHUKA i 3p0o3yMi-
v KUTTA Ceprisg. XJIOMUMK-MITpaHT CIIOKIMHO i
BMBa)XEHO MpaI[lOBaB 3 Iji€l0 TeMow 0e3 arpecii,
Ha KOXKHOMY KpOIli HAIITOBXYKUYMCh Ha 30BCIM
HE3[OPOBE CTaBJIEHHA CBOIX OJHOJITKIB aHIJIii-
uis. Bin noAcuHioBas Kanymy npuunmHm iXHbOI Mi-
rpaiiii, o Oy/1u HeCyMicHi 3 >KUTTAM, X04a HOZiT
Maju Miclie y MUpHMII 9ac. Ajie i 3a TaKuX yMOB
CTaBJIEHHA [0 MirpaHTa AK [O iHIIOTO, 4y>KOro
nocrae gocutb rocrpo. Crapmmuit 6pat Cepris
nepebyBae y B’ A3HMIII 3a Te, [0 Iij 4yac 6iiikn,
iHiNifIOBAHOI AHITIIAMMA, 3aCTYIMBCA 3a CBOTO
TOBapuIIa-nojsAka. | e 3a meit paxT, wo Bifg-
MIOBi/Ib aB MIIPaHT, BiH HE OTPUMAB IiATPUMKHA Y
Cyniisarparamm. Y pesynbTaTi HUSKM IOAIN, 1[0
dopmyIoTh CloKeTHY KaHBY TBopy Kim Creitrep,
BiZOyBa€eThCs MePeOCMICTIEHHsI CTaB/IeHH 10 Mi-
rpanTa. [lepexxuBim HU3KY iHiialiil XJIOMYMKI
CTAOTh HaVKpamumyu apysamu: “I tiei muti o
MeHe HapewTi foxoauthb. Cepriit JKykoBcbknii —
cupasfi miit pyr. [leBHO, HalIKpaluii Jpyr y Mo-
emy xutti” (Creiirep, 2020, c. 281). Icropis, mo-
TaHa Kpisb IPU3MY CIIPUIHATTA Ta IePEXNBAHHA
HiJ/IITKIB, TPAHC/IIOE JYMKY IIPO T€, [0 HaBIiTh B
YMOBAX Mirpauii Biff9yTu fiM MOXKHa, AKIO TPU-
MATUCA 3a KaTeropio r'yMaHHOCTI, TOJIEpAaHTHOCTI
AK 3a PATIBHUIT KPYT.

Ictopis Kanyma Tta Cepris, repois TBopy “928
MWIb Bifi TOMY’, XO4 i pO3TOPTAETLCA B iHIIOMY
KY/IBTYPHOMY KOHTEKCTi, Ma€ 6araTo CIiJIbHOTO 3
JOCBiIOM YKpaIHCBKUX AiTell, sIKi 3MyleHi 6ymu
3a/mmmuTi ¢BoI fomiBku. IlouyTTa BTparu, Biguy-
JKeHHs1, HeOOXiTHICTh afjanTallii 10 HOBUX YMOB —
BCe II€ € YHiBepCa/IbHUMU TeMaMMU, AKi 3HaXOATh
BI[II'YK y cepLAX 4MTadiB pi3HOro BiKy. I came Tomy
I KHUTA € HACTiIIbKM aKTYaJbHOI0 ISl YKpaiH-
CbKOTO CYCIIiZIbCTBA.

BucHoBKM Ta nepcneKTMBY NMOJANBINNX [0-
crimkenb. O6pa3 IUTUHU-MIrpaHTa B CyYacHil
niTepaTypi A1 miTeil Ta Mifi/IiTKIB MOBEpPTAE Bif-
YYyTTA KOMY He 5K (Pi3MIHOTO IPOCTOPY, rHi3med-
Ka, AKe MO>KHa 3BUTY — HaTOMICTb BKa3ye Ha cep-
1ie JI0[JMHH, 3 SKOTO BCe IMOYMHAEThCA. [loHATTA
“momy” TpaHchOpMyeThCA Bif Gi3NIHOrO 10 BHY-
TPILIHBOTO CTaHy, IO 3B A3KiB Ha piBHi gymi. Ile
BKa3ye Ha 3MiHy OKyCy B cy4acHiit jaiTeparypi,
Ile eMOLIMIHUII JOCBi] IIepCOHAaXKa CTa€ Npiopure-
toM. Cy4yacHa ANUTAYa Ta HiJJIiTKOBa JIiTepaTypa
JIeMOHCTPYE 3HAa4YHe IOINMONIEeHHA TeMaTUKN Mi-
rpanii, BUBOAAYM 11 Ha HOBMI AKICHUII PiBEHbD.
Lleit peHOMEH He NuIle PO3INPIOE MOXKINBOCTI
IJIA IIKIIBHOI OCBiTH, a 11 IIOCTA€ AK IEPCIeK-
TUBHMIT 00 €KT [Is1 MDKAMCUUIUTIHAPHUX JOCTTi-
IoKeHb. AHani3 TaKMX TEKCTIB JO3BOJISIE He JINIIIe
PO3yMiTM cy4acHi coliajbHi Ipolecu, a 1 KOH-
CTPYKTMBHO OCMMCIIOBATV KOJNEKTUBHUI TpaB-
MaTUYHUI JOCBifl, MEPeTBOPIOIOYM JIOTO Ha pe-
CypC A/l pO3BUTKY JIiTE€PaTypy Ta CYCIiNIbCTBA.
AHaji3 cy4acHOI IUTAYOI Ta MifIJIiTKOBOI iTepa-
TYPH, IO TOPKAETHCA TEMM Mirpamii, BifKpuBae
HOBIi NepCIEKTUBY /I JOCTiPKEeHb Ha IePeTUHI
niTepaTypO3HaBCTBA, COLII0/IOril, IICUMXOIOTII.
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XYAOXHE OCMUCNIEHHA MITPALLINHOIO [OCBIAY MAPOKKAHCbHKOI
AIACNOPU Y POMAHI XA®IAA BYA33U “MAPABIVOH” (2003)

AHoTauis. Cmamms NOKIUKAaHa 8U3HAYUMU 0co61U80CMI XyOOXHbO20 OCMUCTEHHS MigpayiliHo20 00C8i0y MApOKKAHCLKOT
diacnopu 8 cy4dcHux HioepnaHdax Ha npuknadi pomaty “Tlapasition” Xagioa byassu, skud y npocmopi nimepamypu 38epmaeme-
¢4 00 Mak 38aHO20 “MyCy/IbMAHCbKO-HIOepaaHOcbko2o numanHa” (“Muslim-Dutch question”). Xagio byassa — HidepnaHOcbkuli
NUCbMEHHUK MAapOKKAaHCbKO20 NOXo0xeHHsA. Y 36ipyi onosidaHe “Cmonu A60onu” i pomaHni “llapasition” 8iH docnioxye memu
Miepayii, ideHmu4YHocmi ma mixxkynemypHoi e3aemodii. ¥ pomani “llapasition” asmop 3modeniogas anezopuyHuli ceim Mopei,
AKa cumMBonizye mpaouuitiHuti MycynemMaHcbkuti ceim, ma llapasitioHy — cydacHux Hidepnarois. Bmintoro4u ouxomomito “caiti”
/ "ayxud”, yi 08a npocmopu npedcmassieHi 8iOMiHHUMU CUCMEMAMU COYianbHUX HOPM, 2eHOepHUX posel, moujo. PomaH 38ep-
maemeocA 0o npobiemu acuMinayii ma KysaemypHo20 WOKY, 0eMOHCMPYHOHU HEMOX/TUBICMb NOBHOT iHMezpayii Yepe3 MeHManeHi
6ap’epu ma ynepedxeHicmeo. [07108Hi 2epoi pomaHy nepebysatome y ckiaodHit cumyauii subopy mix 6axaHHAM adanmyseamuca
00 HOB020 Cychinbcmaa ma 36epezmu c8oto 8i0NOYAMKO8Y iDeHMUYHICMb. ABMOp akueHmMye yeazy Ha npoueci 83aEMHO20 “3iHaK-
wysaHHsA" yepe3 cmepeomunisauito i ek3omudpikayito, o cmae Ha 3asadi 83AEMOPO3YMIHHIO Mi2pdHmMie ma asmoxmodie. LjeH-
MpasnbHoIo € ides HenepebopHOCMI KyIbMmypHUX KOPOOHI8, AKA yCKTaOHIOE Npouec hopMyeaHHs 2ibpudHoi ideHmuyHocmi. Xaghio
Byassa nepekoHnugo 0eMoHCMpYe me, AK Mi2paHMU 3MiHIOIOMbCA Nid 8NIUBOM HOB020 CepedosuULLd, dsle B00HOYAC NPUBHOCAMb
8/1ACHI KyslbmypHi UiHHOCMI, 8 MAKuli cnocib mpaHcghopmytoyu HidepaaHOCbKe Cycniibcmao.

KnrouoBi cnoBa: HidepsiaHOcyka nimepamypa, emizpayitiHa nimepamypa, kamezopia IHwoz2o, ideHmu4HicHi cmyadii, nuce-
MO npo cebe, poMaH.
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REFLECTING ON THE MIGRATION EXPERIENCE OF THE MOROCCAN
DIASPORA IN HAFID BOUAZZA’S NOVEL, PARAVION (2003)

Abstract. The article aims to explore the fictional rendering of the migration experience of the Moroccan diaspora in the Netherlands
through the analysis of Hafid Bouazza’s novel, Paravion. The study highlights the “Muslim-Dutch question” and the complex issues of
cultural identity. Hafid Bouazza is a Dutch writer of Moroccan origin. In the collection of short stories Abdullah’s Feet and in the novel
Paravion, the author explores the themes of migration, identity, and cultural interaction. In the novel, Hafid Bouazza creates an allegorical
world where Morea symbolizes the traditional Muslim world, and Paravion represents the Netherlands. These spaces are juxtaposed
through the dichotomy of “self” and “other” which is reflected in the descriptions of landscapes, gender roles, social norms, and mutual
perceptions. The novel addresses themes of assimilation and cultural shock, suggesting the impossibility of full integration due to social
constructs and stereotypes. The main characters find themselves in conflict between the desire to adapt to a new society and the need to
preserve their original identity. The author emphasizes the process of mutual “othering” through stereotyping and exoticization, which
hinders reciprocal understanding. The central idea is the insurmountability of cultural boundaries, which complicates the construction
of hybrid identity. Hafid Bouazza skilfully demonstrates how migrants change under the influence of their new environment while
simultaneously bringing their own cultural values, which transform the host society. The study also emphasizes the role of literature as
an efficient medium in fostering intercultural understanding and shaping public discussions.

Keywords: Dutch literature, migrant literature, the category of Other, identity studies, self-writing, novel.
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Beryn. Big modvaTky icHyBaHHA “MycCy/nIbMaH-
CBbKO-HiJlep/TaH/ICbKOTO TMUTAHHS , sIKe BBINIIIO
B Hiflep/IaHCbKUIT CYCIIIbHUI AUCKYpC ¥ 90-Tux
POKaxX MMHYJIOTO CTOJITTs, aBTOPM-aO0XTOHM,
OCMNCIIIOIOYN Y IIPOCTOPI JIiTepaTypy BIACHUN Mi-
TpaniifHUil gOCBiJ, HaMaralTbCs AaTU BifIOBifb
Ha IMTAaHHA IIOJO0 POi BUXIALIB i3 MyCy/JIbMaH-
CbKOTO CBiTy Yy Hiflep/IlaHICbKOMY CYyCIIiJIbCTBi Ta
Pi3HMX acIeKTiB IXHbOI TIOBHOCU/IOI aCUMIiNALilL.

[Tounnaroun 3 2000-x pokiB y Higmepmanpgax
3pOCTa€ 3aliKaBJIEHICTb TBOPAMU aBTOPiB-a/lI0XTO-
HiB. Ile MOACHIOEMO CYCHiIBHO-NIOMITUYHUMU
HOZisIMM, iHTEpecOM “aBTOXTOHHOTO HaCeeHHs
HigepnauziB 1o HOBUX TPOMajisiH Ta iXHBOTO Oa-
YeHHs LUX IOfAil. Brama 3iHiniooBama HOMTUKY
CTUMY/IIOBAHHA KYJIbTYPHOIO CAMOBMPaXKEHHA Mi-
TPaHTIB, a IIe CBOEI0 YeProl0 CIPUATIO MOABI y JIiTe-
parypaomy naugmadTi Hifeprannis HoBux iHmmx
imen. ITonituka 6yna cipsIMOBaHa Ha 3a0XOYEHHS
“NiTepaTypHUX BUABIB MDKKY/IBTYpHOI B3aEMOAIT,
BUJIAHHA TBOPiB aJIOXTOHHUX aBTOPIB 3 HYMKOIO
IIPO Te, IJO TaKi KPOKM “CTUMYITIOBATYIMYTh YIacTh
MIIPAHTIB Y KyJIbTYpHOMY >KUTTi Hiflep/TaHLCbKOTO
cycninberBa’. YacTKOBO 3aBAAKM LIiiT TOMITHUI BU-
JaBHUILITBA Ta JTiTepaTypHi (ecTrBali MOYMHAIOTH
3Bepraty Oijblile yBaru Ha JiTepaTypy MIrpaHTiB,
i BlacHe ToOZi X eMirpaHTCbKa JiTeparypa HabyBae
Heabusakol momynapHocti. ITokasoBum y 1pomy
KOHTEKCTi € Kyp1io3 i3 ycrixom kanru IOcyda enb
Xanana i3 Hazpow “YomoBik y momrykax >KiHKm,
sKa 3pobuTs yioro macnusuM’ (“Man zoekt vrouw
om hem gelukkig te maken”). Bona 6yna mnpep-
CTaBJI€Ha fK TBip aBTOpa MAapPOKKAHCHKOIO IT0XO-
IPKEHHs, ajie 3TOlOM BUABMIOCH, 1O € IPOSYKTOM
KOJIEKTMBHOI ITpalli KiIbKOX Ma/JIOBifOMUX Hifep-
JIAHJCBKUX aBTOPiB. I]e BUK/IMKaIO aXXioTaXX Ta He-
abuAKy yBary Jo MyCy/IbMaHCbKO-HileplTaHIChbKOI
temu (Moenandar, 2014).

Cnig 3asHauuty, mo came Ha 2000-1 poxu
Ipunagae HaiOUIbII IUTiHWIT Ilepiof TBOpYOC-
Ti K/IIIOYOBUX IMCbMEHHVKIB, fAKI IPeACTaB/IATD
“MyCy/IbMaHCbKO-Hiflep/laHjcbKy  — mpobiemaru-
Ky B HiflepIaH/ChKill nmitepaTypi, a came Kagnepa
Abpmomu, Abpenbkagepa benani, Pobepra Ankepa
ta Xadina byassu. IIpu npomy Bci yoTHpy aBTOpU
y 611bIIOCTi CBOIX XYIOXKHIX TBOPiB OCMUCTIOIOTH
BJIACHUJI MIrpalliliHAI JOCBIf.

Y ¢oxyci niei possigku — poman “Ilapasiiion”
Xadina Dbyassu, HifepraHACHKOrO NMCbMEHHU-
Ka MapOKKaHCbKOTO MOXOKeHHS. Moro aHanis
[la€ 3MOTy IIOIMOUTY PO3YMIHHS XyHZO>KHBOTO

OCMNC/IEHHS  MYCY/IbMaHCBHKO-HifleplTaHAChKOT
B3aeMOfil Ta crocob6iB GopMyBaHHA KYIbTYypHOI
iMEHTUYHOCTI MIrpaHTiB — BUXIifLIB i3 KpaiH My-
CYTbMaHCBKOTO CBiTYy.

AHani3 ocTaHHIX FOCHimXKeHb i MyOmikamii.
ITompu Te, mo Xadin byassa HanexuTs Ko Korop-
TU Hailbi/IbIl 3HAHUX HiflepIaHICbKUX MUCbMEH-
HIVIKiB MyCy/IbMaHCbKOTO ITOXO/PKEHHS, a JI0To iM's
IOB’SI3YI0Tb 3 Hi/lep/IaHJICbKOI0 eMIirpaHTChKOIO
niTepaTypolo fAK Ha TepeHax Himepmanpis, Tak i
3a MeXaMM KpalHW, JiTepaTypO3HaBUYMX IIpallb,
IPUCBSAYEHNX TBOPYOMY JOPOOKY HMUCbMEHHMUKA,
BKpall Masio. B yKpaiHCbKOMY /iTepaTypO3HaBCTBi
TaKi pO3BiIKM BifCyTHi B3araii, AK 3peIlTor i Ti,
sKi 6 3BepTa/mucs 10 Hifjep/1aH/ChbKOi eMirpariiiiHoi
niTepaTypu. Y 3aXifHOMY JIiTepaTypO3HaBCTBI Hali-
O11bII 'PYHTOBHMMM BB)KAEMO IIpaIio mpodecop-
kn Yuiepcurery Illlepdinma Tenpier Jlaysepce
“bespomui possaru. ITpo nitepaTypHy TBOpYicTb
Xagina byassu” (“Homeless Entertainment. On
Hafid Bouazza’s Literary Writing”) Ta possigky
npodecopa bonmoHcbkoro yHiBepcutery Map-
ko [Ipangoni “Takcuct Ta Bi3HMK: KOHTaKTU Ta
KOH(POHTALiI Ky/IbTYPHUX iEHTUYHOCTEN y TeK-
crax A6penbkagepa benami Tta Xadima Byassu”
(“De taxichauffer en de karrenman: contacten en
confrontaties van culturele identiteiten in het werk
van Abdelkader Benali en Hafid Bouazza™).

TeopeTyHMM MiAIPYHTAM HAIIOTO MHOCIi-
IPKE€HHSA € aBTOPUTETHA Y Hilep/IaHLCbKOMY JIiTe-
PaTypO3HABCTBI, AKe BUBYAE eMirpaliliny mirepa-
Typy, MoHorpadis “BukpusieHi NpuKOpZOHH:
3HAMIOMCTBO 3 MYCy/JIbMaHaMM B HiJlep/IaHJCbKil
nitepatypi Ta mybiniunomy npocropi” (“Depraved
Borderlands: Encounters With Muslims in Dutch
Literature and the Public Space”) C'rogpa-Epyna
MyHangapa — Buknagada YHiBepcurery ['poHin-
reHa, ¢axisIig 3 Teopil nitepaTypu, AiTEpaTypHOI
KPUTHKM Ta KyIbTypHUX CTyAill. BoHa npesenTye
JeTaNbHy aHAMITUKY KyIbTyPHO-iCTOPUYHOIO
KOHTEKCTY eMirpaniitnoi niteparypu y Higepnan-
IaX, OKpeC/Ie IMONITUYHI YMHHUKMU, AKI BIUIN-
HyIu Ha (QOpPMyBaHHA OKPEMUX KOTOPT aBTO-
piB-a70XTOHIB Ha pi3HMX eTanax. Oco6uBy yBary
JOCTITHNUK HPUAIIAE TaK 3BAHOMY “MYCylIbMaH-
CHKO-HiJlepTaHACbKOMY IIMTAHHIO , 3BEPTAIOYVICh
it} nopo61<y Ta TBOpYOi eBormonii Kagepa A6monn,
A6penbkanepa benani, Xadiga byassu ta Pobepra
AHKepa - NMCbMEHHUKIB, I AKUX MaTepiaioM
1A XyJOXKHBOTO MOJIE/IIOBAHHA CTaB BJIACHUI Mi-
IpallifiHuii JOCBifA,.
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g anamisy /miTepaTypHOrO KOHTEKCTY, IO
IIOCTaB YHACHILOK aKTMBHUX MIrpaljiifHUX IpoO-
neciB y Higepnanpax, samydaemo mpario Jlicoer
Minaapn “HoBi HimIli, HOBI HifepaHyLi: TiTepa-
TypHi iHTepBenuii’ (“New Germans, New Dutch:
Literary Interventions”). ¥ Hiit daxiBumnsa 3 no-
CTKOJIOHIaJIbHMX, MDKKYIBTYPHMUX Ta Mirpamin-
HUX CTyfiil JlelimeHChbKOro yHiBepcuTeTy mOCii-
IKye (peHOMeH My/IbTUKYIbTypanismy Himeuun-
Hu Ta Higepmanpis, nmpefcrasisae y BifNoOBifHIN
MEepCIEeKTNBI JIiTepaTypO3SHAaBUMII aHa/lIi3 TBOPiB
TypelbKO-HIMEIJbKMX Ta MapOKKaHCbKO-Hiflep-
TMaH/ICbKMX MMCbMEHHMKIB.

Mera crarri. CraTTsa IIOK/IMKaHA TOCTiIUTU
0CO0MMBOCTI XYHBOXXKHbBOTO OCMMC/IEHHA Mirpamin-
HOTO JIOCBiJy MapOKKaHCBKOI Jiacmiopu B Hifiep-
JTAaHZICBKINl jTiTepaTypi, pO3KpUBIIM CIOCOOM pe-
IpeseHTalil Ky/JIbTypHOI ileHTUYHOCTi, MDKKY/Ib-
TYpHOI B3a€EMO/ii Ta COIliaIbHUX BUK/IMKIB Ha IIpK-
k1afi pomany Xadina byassu “Ilapasivion”. [lns
OOCATHEHHA METM BMOKPEMJIEHO TaKi 3aBJaHHA:
1) mpoaHanisyBaTy icTOpMYHUII KOHTEKCT Mirpa-
nitHux npouecis y Higepnanpgax, 3BepHyBIINCD 10
icropii BUHMKHEHHSA “MyCy/IbMaHCbKO-Hiflep/IaHf-
CbKOTO” MUTAHHS Ta JOCTIAVMBIIN 3HAYEHHS Tep-
MiHy “@lTOXTOH”; 2) OKpeCIUTH XapaKTepHi pucu
CTBOPEHOI aBTOpaMU-a/I0XTOHAMU HiflepaHCbKO1
eMirpaniitHoi miTepaTypyu; 3) MpOCTiKyBaTH Xy-
JI0>KHE BTiNeHHs omo3uiiii “cBiit” / “ayxwuit” y po-
maHi “ITapasiiton” Xadina byassu; 4) ysaranpHnTu
0COO/IMBOCTI XY/JO’)KHBOTO BTiIEHHS 300pa>keHOro
Yy pOMaHi MirpaliiHoro JOCBifly MapOKKaHIIiB.

Meromu mocmimkenna. OO0’ eKT HOCTiIKeHH,
MeTa i 3aBJAaHHA PO3BiIKI 3yMOBYIN BUKOPUCTAH-
HA iCTOPMYHOTO MeTOARY (BUBYEHHA iCTOPUYHOTO
KOHTEKCTy Mirpaniiiaux mnpouecis y Higepman-
lax), TepMEeHeBTUYHOTO MeTony (iHTepmpeTaliis i
OCMMC/IEHHSI TEKCTOBOTO MaTepiany), 6iorpadiu-
HOTO MeTOJy (BMSAB/ICHHA 3B A3KY MDXK HallVICAHUM
Xadinom byasszoro texcrom Ta 6iorpadiero aBToO-
pa). TeopeTnyHUM OIEpTAM aHAMITUKM POMAHY
e takox imei ExBappma Caiga (“OpienTanism™) Ta
T'omi brab6ru (pernomen ribpuaHoi ifeHTMYHOCTI).

Buxnapn ocHoBHOro marepiamy. “Unucrokpos-
HUX Higepnanpuis He icuye” (““The’ Dutchman
does not exist”) — Tak yKpail TaKOHIYHO i KpacHO-
MOBHO BUC/IOBWIACS B OZHOMY 3i CBOIX ITy0O/1i4HMX
BICTYIIiB KoponeBa Hifepnanzis Makcima mie y fja-
nexknx 2000-HNX, aKLIEHTY04) Ha 6araToOKyIbTyp-
HOMY OeKrpayH/i Hifiep/IaH/LiB, sIKuii, Ha il IyMKYy,
pO3MMBaB MeXi HifleplTaHAChKOI i HTUYHOCTI.

3a ganumy Mixxnapopgnoro Incruryry Mirpanii
(International Migration Institute), 3 17.81 minb-
itoniB MenikauuiB Higepnanais npu6mmsHo 4.83
€ MirpaHTaMmu Iepuol Ta gpyroi reepanin. Ilpnu
IIbOMY caMe BMXifILli 3 MyCy/IbMaHCBhKVX KpaiH (Ite-
penosciMm Typequnnn, Mapokko it IngoHesii) odo-
JIIOIOTh CHVICOK HeCATV HaiOIIBIINX TPYI aT0XTO-
HiB y Hifepnanpmax.

[Partnapusatupivanit nepioxg 3 1990 mo 2005
POKy cTaB InepexifHuMm B ictopii Higepnangis, —
caMe TOAl CHpMITHATTA BUXIALIB i3 MyCyJIbMaH-
CBKIMX KpalH 3MIiHMIO CBOIO SKICTb i3 TMMYAacOBOI
MITPaHTChKOI KPM3M Ha COLa/JIbHO-TIONITUYHY
npo6nemy. Jocmimpkyoun icTopito Ta mIpuYuH Mi-
rpauii BUXifLiB i3 MyCyJIbMaHCbKUX KpaiH fo Hi-
nepranpis, Cronp-EpyH MyHaHzap 3a3Hadvae, 10
1o 1950-x pokiB MirpauiitHi pyxu 6ymu “nacuBHu-
My~ Ta nooauHokumu. Ha Bigminy Bif mocrkorno-
HiazlbHOTO JOCBify Benukoi bpuranii yn ®@panuii,
nns Higeprnanpgis He 6yna XapakTepHOI Mirpaiis
3HAYHOI KiZTbKOCTi HaceJleHHs KOMMUIIHIX KOJOHI
mo Merpononii. JInme y 1950 poui nepmmmu mi-
TPAaHTAMM MYCY/IbMAaHCbKOIO IOXOIPKEHHS CTajn
MOJYKKaHIli, AKi cmyxumm y KopomiBcpkiit apmii
Hinepnanpis, a TaKOX ABaHIIi Ta iHO-NIAKMCTaHIL
3 Cypunamy. Ilounnaroun 3 1960-x pokis npm4n-
HU Mirpanii 3MiHIOIOTbCS — 3 TaKMX, 1O ITOB sI3aHi
3 KOJIOHi3aTopcbkuM MuHymuM Higepmanpis, Ha
pobouy Mirpariiio, sk i Hazaraa 6a)XaHHS Kpal[oro
KUTTA “Iech Ha 3axopi”’; BOHM K € BM3HAYalbHU-
mu i gounni (Moenandar, 2014).

Axmo go 2000-HKUX poKiB Hifep/aH/Li HaMara-
JINCSL OKPECTTUTIE/ OOMEXWUTH TIPOCTip A/ MyCy/b-
MaHCBKOI Aiacropy, TO TaKa IIOPiBHAHO J10A/IbHA
HOMITUKA 3MiHWIACA Ha “pajMKaNbHYy HeOBipy”
CyCHi/IbCTBA IO TakuX Mirpanrtis. s nporo 6yma
HM3Ka InepenyMoB. llo-mepire, TepopuCTUYHUI
akT 11 BepecHa 2001 poky B CIIA. Ilo-zmpyre,
tak 3BaHuin “iHuument Anmi” (“issue of Aisha”) —
JIIeTbCA PO peaKllilo MyCy/lIbMaH Ha IIOCTAaHOBKY
“Hesanexxunm tearpom” (“Onathankelijk Toneel”)
mig KepiBHMITBOM pekncepa I'eppita Timmepca
omepu “Arima Ta gpyxuHn 3 Meninn® (“Aisja en
de vrouwen van Medina”). BucraBy 6ymo ckacoa-
HO 4epe3 IIPOTeCT MYCyIbMaH, 00ypeHUX TUM, IO
Ha CLieHi 300pa)KyBa/lics JPY>KMHU ITpopoka My-
xamMena. Ileit BUMaJoK BUKIMKAB >KBaBi jgedaTu
Y CYCHiZIBCTBI 1[OZO TOTO, 4M € 3arpo30i0 cBOOO.i
cnosa B Higepnanjgax MycynbMaHCbKe Hace/leHHS.
KoHmikT oo icraMy craB IpU4mMHOIO KOPCTO-
kKoro BOMBcTBa Moxammenom DByitepi pexxucepa
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Teo Ban ['ora. BogHowac i3 mpuxogom mo Bmagu
napriit Ilima @opreiina ta I'epra Bingepca anTtu-
MYCY/IbMAHCbBKIi, K i 3arajioM aHTUMirpaniiiti rac-
JTa CTa/IM TyHATH e ry4uinte. Ile mumre nornm6mmto
y KpaiHi HejoBipy Ta MOCWINIO “CKeITUYHO-00e-
peXkHe” CTaBJIeHH:A JI0 icaMy Ta BUXIALiB i3 My-
CyIbMaHChKVX KpaiH (Moenandar, 2014).

3BepHiMocs 0 AediHinil MOHATTA “alOXTOH .
IlentpanbHe cratuctuuHe Owopo Higepnannis
(Dutch Central Bureau for Statistics) mpomonye
TaKy: “Toi, XTo >XuBe B Himepnanpax, ane Hapo-
AMBCS 32 KOPAOHOM, a00 TOif, B KOTO IpUHAIM-
Hi ofuH i3 0aTbKiB HApPOAMBCA 3a KOPAOHOM
(“everyone who lives in the Netherlands but was
born abroad, or who has at least one parent who
was born abroad”). Po3pisHsioTb aBa THIIN aT0XTO-
HiB — “saxigni” (Western allochtones) Ta “He 3axip-
Hi” (non-Western allochtones). Ilpu nipomy, cmin
3a3HAYUTH, 1110 3a OCTAHHI JeCATUIITTA CEMaHTUKa
JIeKCeMI “alIOXTOH  MoaudikyBamacs: Terep pif-
KO BXXMBA€ETbCS B MIMPOKOMY 3Ha4€HHi, HATOMiCTb
CTOCY€ETBCA IePEeBaXKHO JIIOZeNl “He 3aXifHOTo IIo-
xomkeHHsA . Kpim Toro, gemani dyacrime HaOyBae
KOHOTaLlii “MyCy/IbMaHUH , 110 MOSICHIOETHCS Hall-
Oi7bLIOI0 YaCTKOW BUXiALiB i3 KpaiH Adpuknu Ta
bnuspkoro Cxony — ce6TO MIrpaHTiB i3 Mycyib-
MAHCBKMX KpaiH — cepep aBTOXToHiB Hinepmanpis
(Moenandar, 2014).

[Iporsrom 6araTboX poKiB LleHTpalTbHE MUTAH-
HA B MyO/IIYHUX AMCKYCiAX LIO/I0 IPUCYTHOCTI My-
cynbMaH y Hifepnanzax sanmiaerbcs He3MiHHUM,
a came: “Jlo siKoi Mipy MyCy/IbMaHM MOXXYTb pea-
JIi30BYBaTM CBOK PEJITrifiHy Ta KyIbTYpHY OKpe-
MIIIHICTD 3 OIVIANY Ha IOMITUKY po3MaiTTs? . Ba-
piaHTiB BifIIOBifell Ha Ij€ MMUTAHHA € LIOHAIMEH-
nie TpM — BiJj IOMIPKOBAHOTO 10 PafiiKaJIbHOTO.
[To-mepure, icHye mymKa, o icmaM “IOMOBHIOE”
Hiflep/IaHCbKe CYCIiIbCTBO. IcmaM posriAafaeTbes
AK 1OCh, IO Ma€ IpaBo Ha icHyBaHHA B Hinep-
nmaHpax 6e3 moTpebu OyTM agalnTOBAaHUM /IO HOPM
HiflepaHacbKoro cycminbersa. Ilo-mpyre, € nym-
Ka, 1[0 MyCy/IbMaH! MalOTh IpaBo >xutu B Hiznep-
JIaHJIaX, ajie AKIO BXXe BOHM IPUIIMAIOTh I/ cebe
TaKe pillleHH:, TO IIOBMHHI OBaXKaTy “HifjepraHy-
cbKi” 3akoHU. [lo-TpeTe, 30BCiM pagyKanbHi Kpu-
TUKJ CTBEPIPKYIOTD, 11O iC/IaM IPVHINIIOBO Hecy-
MIiCHUI 3 HifIep/IaHChKOIO KY/IbTYPOIO i CTAHOBUTD
BEJIMKY 3arpo3y /1A Hiflep/IaHChbKOl ileHTUYHOCTI
(Minnaard, 2008).

Oxpec/ieHnit KOHTEKCT € BOKIUBMM [AJA PO-
3yMiHHA JliTepaTypPHO-XY/I0)KHbOTO MOJie/II0BaH-

HA Takoro KoHTakTy. Cloap-EpyH MyHaHzap Ha
Mmarepiani pomaniB Kagepa A6monmu, Ab6penbka-
nepa benani, Xagina Byassu ta Pobepra AHkepa
BUOKPEMJIIOE TPU CIIJIbHI PUCK AKOCTI B3a€EMOZIl
MyCy/IbMaH Ta aBTOXTOHHMX HiflepTaHALIB: B3a-
€MHe 3iHaKIyBaHHH, CTEPEOTUINI3alliA Ta eK30TH-
¢ikania Cxony 3axonom ta HaBnaku (Moenandar,
2014). KimrouoBi Te3n MyHaHZapa MOXeMO Yy3a-
TaJIbBHUTY TAKUM YUHOM:

1. cniBicHy1O4M Y CYCHiIBHOMY IIPOCTOPI, IIpef-
ctaBHUKM CXofy Ta 3aX0[y 4acTO peyKyIoTb OJJHE
OJJHOTO IO TOTO CTEPEOTUITHOTO 00pasy, AKMit Ma-
I0Tb IIPO Ky/bTYPY OfiHe ofHOr0. CTepeoTnnisanisa
Inmoro i camoro cee € HEYHMKHOIO;

2. mpouec, y AKoMy IHIINiT epeTBOPIEThCA Ha
cranuit o6pas, — 1e Ipollec, AKNIT 3aBaXkae 6aunTu
OIVIH OJHOIO AK OCOOMCTICTh. 3a3Buyail J0mu He
30aTHi 00’€KTMBHO CIPUIIMATH IIOCh, 1[0 BUXO-
IUTH 32 MeXi KOJIEKTUBHOI yABY;

3. mopasy, AK “MyCY/IIbMaHCBKUII CBiT~ 3yCTpi-
Ya€TbCS 3 “HEMYCYIbMAaHCBKUM CBiTOM Binby-
BA€ETbCsA pajillie “3iTKHeHHA im03iit”, aHbK “3iTK-
nenns nusimisaminn” (“Clash of Civilizations” 3a
C. Ta"TIHITOHOM);

4. TUBUTUCA = YABJIATU: IIPU 3ITKHEHHI Ky/IbTYP
PpEaIbHICTD HallYaCTillle He CIOT/IANAI0TD, & BUTBO-
PIOIOTH 32 IOTIOMOI'OK0 YABU;

5. HiflepmaHALi CXMIBHI 7O pOMaHTM3ALlil My-
CY/IbBMAHCBKOI KY/IbTypH, XMOHO CHpMiIMarouy il
BMHATKOBO fAK Ka3KOBY Ta ek30Tu4Hy. Haromicth
MYCy/IbMaH} HEBUIIPABJAHO BM3HAYAIOTH Hiflep-
MAHALIB K Halilo 6e3 mpaBun Ta Taby. Bsaemua
CTEPEOTHUII3alliA YHEMOXK/IVBIIIOE MIiI3HAHHA IIPe[l-
CTaBHUKIB iHIOI KYyJIbTYpPU, HABITh AKIO BOHMU IIe-
pebyBaloTh B OJHOMY CyCIIIIBHOMY IIPOCTOPI.

Xagin byassa, sikoro He cramo y kBitHi 2021
pPOKy, caM cebe BM3HAa4YaB sK HigepraHCbKUI
NMCbMEHHUK i3 MAapOKKAaHCbKUM KOpPiHHAM. Bin
HapopuBcA y 1970 poni y Mapokko, i Konn oMy
BUIIOBHUIOCA CiM POKiB, popuna byassn mepeixa-
na go Higepnanpis y mourykax Kpamjoro >XUTTS, a
TaKOXX KpaI[oro MaiiOyTHHOTO /IS CBOTO CUHA.

Y mopobky Xadima Byassum pomanm, Kopotki
OIIOBilaHHA, 1O€3ii, epeKIazy, a TAKOX YMC/IEH-
Hi )XypHasicTchKi fonucu. [Ipo HermpocTnit ocsiz
3BMKAHHA JJO XKIUTTA Y HOBill KpaiHi BiH posnoBifiae
Y HEKiIbKOX CBOIX TBOpaX, aje HalBigomimmin -
poman “TlapaBiiion”. Cy4yacHUKY BU3HAYW/IN JIOTO
AK “paHTacCTMYHWII pOMaH IIPO CTaH AYIIi MapoK-
KaHCPKUX iMmirpantiB y Hinepnangax”, “Haiime-
peKoHIMBINIE TiTepaTypHe NOCATHEHHSA IMCbMEH-
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HIUKa, sIKe Ha ChOTOJHIIIIHIII JeHb € 0COOIMBO PU-
BaO/MMBMM [I3epKaloM JyIsl Hac [HimepmaHpwis]”.
Poman Buitmos gpykom y 2003 poui 11 oTpumas
CXBa/IbHi pelleHsii, a itoro aBTopa 6yn10 HOMiHO-
BaHO Ha JBi HAMIPECTVDKHILI B HijepIaHIChKiNn
niTepatypi mpemii — 6enbrificbky “3omory CoBy”
i Higepmangcpky AKO. A caM NMCbMEHHUK, KU
OyB BijBepTUM aTeicTOM, KPUTUKOM iclIamy it BU-
pisHABCA NPAMOMIHIMHUM Ta He3aBYa/lbOBAHUMMU
BJC/IOBJIEHHAM CBOIX IYMOK — fAK y TEKCTaX, TaK
i B iHTepB’I0 3 XXypHaJiCTaMN — OTPUMAB TUTYII
“BinpHOAyMIIST POKY~ Bifi HifepraHAChKOI acolia-
uii “Binpaa gymka” (“De Vrije Gedachte”).

ITogii B pomani BigbyBaroTbcsa y micti Mopes,
SAKe PO3TALIYBAJIOCA y MaJbOBHUYIN JONMMHI AK-
6ap, 71 06epTaloTbCsI HABKOJIO POAUH TPHOX MOKO-
ninp babn banyk: mima, 6arbka Ta cuHa. OcTaHHIN
3 HUX 3a/IMIIAETHCA OfVH y MaJI€HbKOMY XYTOpi,
3 AKOTO BMIXa/lM BCi YOJOBIKM, 3a/IMIIUBIIN CBOIX
OPY>KVH. Y Ci 4OMOBiKM BUIXany O YapiBHOI Kpai-
Hu [lapaBiitoH, Ka Ha CBiTaHKY Ta Ha 3aXOJi BUJ-
HieTbcA PionIeTOBMM MapeBOM fiech Ha TOPU3OHTI
i € mpiero Bcix mMemkaHniB Mopei, 60 1je came Te
Miclle, e MOKHa BiJITyKaTy Kpallle KUTTS.

Y [BOX BUTaJaHUX HPOCTOpax 4mrad Oesmno-
MWWIbHO BIIi3Ha€ 00pasy TUIIOBOTO MAPOKKAHCHKO-
o MiCTeuKa, sike yocobmoe Mopes, Ta AMcTepaam,
AKMI1 y poMaHi 3akofoBanmit y Hassi “ITapasiiton”:
“Koxcroeo Oust 6 mipasi cmasano dedani Ginvuie
6uono Ilapasition: cipi Kynonu cmapux uepkos,
obsimpeni uepxosHi 8exci, de 0360HU CAOMDY, ane
MOBYAMDY, X0UA KOAUCH, MAOYMb, 36y4anu 00820 1
menodiiino. [...] Ha enekmpuurux xabensx mpam-
8ais cudinu 2o0pobui, uy0osi xmapu npuxpawianu
naszyp i ckpisv y yvomy OnaxeHHomy Mmicui ouxana
2ycma mitv, 3eneHa 6i0no6iob 6a606Hi, U0 Pocna 6
He6i”™" (Tyt ipmani nepexman Haut — O. I1.) (Bouazza,
2017, 58). Memkanui Mopei BUITIAAIOTD 110-0CO-
0/71MBOMY: OMBKOBA IIKipa, KPYI¥ JJOBKO/IA OYel,
BOpaHi y MaHTii, MOBepX AKUX A3BiHKI IpUKpacu.
Ixsi OyIVMHKM JJOBOJ NPUMITMBHI; IillfaHa MifIo-
ra, MMOKpy4YeHi fBepi, a 3a A3epKano MPaBUTH 4e-
peniok. Hatomicts Ilapagiiton, To6To AMcrepaam,

' “Omdat iedereen een siésta hield, zag niemand dat elke
middag in de mirage Paravion zichtbaar werd: grijze koepels
van oude kerken, verweerde kerktorens waar klokken glans-
den maar zwegen, hoewel ze ooit lang en welluidend moes-
ten hebben geklonken. [...] Op de elektriciteitskabels van de
trams roestten mussen, wonderlijke wolken sierden het azuur
en overal in dit zalige oord ademde rijke lommer, een groen
antwoord op het katoen dat aan de hemel groeide.”

[IOCTA€ TAKOK0 cOOi 3€/IeHOK 0a3010 CBOOOHU, Ie
36yBarOTbCA MPpil.

Yac, B AKOMY pO3rOpTa€EThCA iCTOPis, — HE KOH-
KpeTusoBaHuil. MoBUTbCS NPO Te, 1110 YO/IOBIKK 3
cela BUPYIATh 1o [lapasilloHa Ha JTTAal0YMX K-
numax. HatomicTh nmcronoma, AKuil BpAA rogu
3’AB/IA€TbCA Yy Mopei 3 micTaMu Bifj YOMOBIKiB [
iXHIX >KiHOK Ta JiiTeil, Mae Morief, ane 6e3 Tenedo-
Hy. Lleit mpocrip Bigjanennii Bifi ocepefikiB Mopiep-
HOCTi, Yy HhOMY HEMa€ PO3BUTKY, 4aC HEMOB 3aCTMUT.
CxmafaeTbcst BpaXKeHHsI, 1[0 MeXi MDK XXUTTAM 1
CMEPTIO, PO3SMMUTI.

JIrogu 3 Mopei inytb no IlapasifioHa i 3BifgTinA
IepenaTb TPOLIi JOXOMY — Ti, AKi BOHM 3apobu-
nm B HOBOMY Kpai. baba Banyk — 6aTbko Monozmo-
ro ba6a Banyka, siknit Takox mimos y [Tapasiitos,
TMHE B JJOPO3i 4epe3 HeCHpaBHUI KWINM, AKNUI
BUKIJIAE JIOTO B MOpE, 110 )K€ CXOXKe Ha Bifjomi
icropii mpo 4oBHU 3 ODKEHLAMM, SKi He MOXYTb
IIOTPAnnUTH 1o EBpOIN.

Mopeiiui nopopoxyworb o Ilapasiiiona Ha
NTAlOYNX KWINMaX, AKi “3axin” moB’s3ye 3 Kyib-
Typoo “Cxopmy”’, HaTOMICTb IIEHTPaJbHUII HapK
Amcrepgama, DoHpenmapk, crae MidiyHMM ca-
JIOM pO3Bar, IOBHUM OTOJICHUX IT THUX >KiHOK, Ji/Is
AKMUX He icHye >kogHMxX Taby. Moperini crpuitma-
10TbcA MewKaHuaMmu Ilapasiiiony sk HeorecaHi,
OesrpaMoTHi, BifcTam i [y)Xe KOHCEPBAaTVBHI.
AHrTeHa [10 TeneBi3opa — Iie €qUHUI “HpUCTPii’, 3
AKMM 00i3HaHi MOpeJili, BOHM TeX Majy TaKuil y
cebe BIOMA, a €NVHUM >KUTEIEM Mopei, axkuit MaB
TPAaHCIIOPTHUI 3acib, BiIMIHHUII Bi /TiTAlOY0OrO
KIMMa, OyB IOLITAp, KMl 3B Ha CTapEHbKO-
My morefii. CrocTepiraroydn 3a Cy4aCHUM MiCbKUM
TpancnoproM IlapasiitoHy, Mopeiili BpakeHi “Te-
HiaJIbHMMM MalIVHaMM , Ta BC€ XX CYMHiBalOTbC,
YJ CIpaBAi 3MOXYTb BiIMOBUTICH Bif “Kommt Ta
JilepeB’IHUX KOJIC”, AK y pipHii Kpaini. Kymenno
OIUCYIOTh MOpeTiLi 6aHKOMAaTH: “CTiHM, 110 CKMAA-
I0Tb Tpolli” ab0 “HeBUAVMe IPOLIOBE IePeBO .

XynoxHi o6pasu MmemkaH1is Mopei Ta ITapa-
BililOHY, AK i caMi IIPOCTOPH, IIOCTAIOTh B aHTUTE-
TUYHOCTI XapaKTePUCTUK:

1. manpmadriB: Mopes - Miclue BiyHOI 3acy-
xu Ta TeMpsBy, [lapasiiton — “epa sibpyrouux mi-
Hill, NIUBYHUX KOSIbOPIi6 Ma be3KiHeuHUX KaHanie
(Bouazza, 2017, 70); BiH HaCTi/IbKY SICKPaBO OCBIT-

2 “In de mirage werd Paravion geboren, een spel van tril-
lende lijnen en zwemmende kleuren.”
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JIEHU, IO “3ipKu eacnu y yvomy ceimni ' (Bouazza,
2017, 106);

2.y cTaBlIeHHi J0 XXiHOK: Yy Mopei XiHKa po3-
IJIAMAETHCA CIUIPHOTOIO AK IMPULATOK O YOJIOBi-
Ka; BOHa Ma€ IiHHICTh JINIIe SKIJO He3aliMaHa i 3
npufaHuM. YoMoBiKM ITTy3yIOTh 3 XKIHKM, KaXKy4H,
0 “3 Xy000010 i HIHKOI0 3A6H#0U MOHHA 0OMOBU-
mucs™? (Bouazza, 2017, 96). ITapaBiitoHCbKi XiH-
KU — PO3KYTi, BiIbHY y cBoeMy Bubopi. Bonnu e
00’ekTaMu Mpiil i BOZTHOYAC KOUIMAapiB YOJIOBIKiB,
60 yerko MoXyTb pmaty Bigkomra. JKiHku 6inpur
OTOJIeHi, IO 3 OJHOI0 601<y MOpEJICbKi 4O/IOBiKI
He CXBQJIIOIOTh, ajle 3 {HIIOTO — Iie MPUBAOTIOE iX
e OinbIme.

3.y popuHHUX B3aeMMHax: y Mopel ynopMoBa-
He POJIMHHE HACM/IBCTBO: OATHKY Ta BUUTEN 6 I0Th
piteit: “Xmocv nosuxen niopaxysamu, cKinoku si-
mpis cni3 nponusaemucs y oumuncmei > (Bouazza,
2017, 68). Y IlapasiitoHi HeMae MiANOPAKyBaHH,
BiJICyTHI iepapxii;

4.y cucreMi BUXOBaHHS: XJIOITYMKI T [jiBUaTKa
B Mopei He 00i3HaHI B TUTaHHAX CTATEBUX BifMiH-
HOCTEIl Ta ceKCyanbHOCTi. Yepes Te, IO LA TeMa €
Tabyil0BaHOIO, BOHU CaMi JOCI/PKYIOTb CBOE TiJO,
3 TiI03POI0 CTaBIATHCA SO IOTATY /IO iHILIOI CTaTi,
BYaTbCsA IPUHOCUTH IHTUMHE 3a[JOBOTIEHHA JI€Ch Y
3aKyTKaX cajliB Ta IyCTeNb, a IOHi [jiBYaTa, BCTyIa-
1041 Y IIUTI00, B3araii He 3HAIOTb, 3BiAKYU OepyThCs
IiTH, a 3aBariTHIBILIM, CTAIOTh 30€HTeXXeH1 3MiHAMU
coro Tina. Haromicte ITapaBiiioH 306paxkyerbcs
K MicIie, fie He iCHy€ KOIHUX Taby Ta 3a60pOH.

Xadin byasza BUKOPUCTOBYE KilbKa XapakTep-
HIX XyZO>KHIX IpUIIOMIiB Y KOHCTPYIOBaHHI 00pa-
3iB 060x cBitiB. Haitnepie 1je npuitom “mipaxy”
Ta iponiuHoi ex3orudikanii (Prandoni, 2016). Sk
Mopes, Tak i IlapaBiiloH, ONMCYIOTbCA AK LIOCh
myxe 6axkaHe, ajie IpU L[bOMY HeLOCSKHE, 60 X
006u/IBi KpaiHM He MAIOTh YiTKUX KOPJOHIB i jIuiie
BUJHIIOTbCA MapEBOM Ha TOPM3OHTI, Ta 11 HE KOX-
HOMY BJJa€Tbcs 4M TO flocArHyTH Ilapasiitony, 4un
TO NMOBEPHYTHUCA 3rofioM Y Mopero. Y pomaHi Kop-
IoHM € He nuie QisMYHMMY, a I MEHTaIbHUMIA:
MePCOHAXKi He MOXKYTb BUMTHU 3a MEXIi JUXOTOMIl
“MycynpMaHuH> i “3axif’ i ToMy mnepeOyBaioTh,

Y “Achter de paarse avond en heuvelen brandden de gele
lantaarns van Paravion. Zo helverlicht was Paravion dat de
sterren onzichtbaar waren.”

2 “Over vee en vrouwen valt altijd te onderhandelen.”

3 “lemand zou moeten uitrekenen hoeveel liters tranen er
in de kindertijd worden vergoten.”

ckasatu 6, y CBiTi OoNTMYHUX im03il, fe 6adaTb
JMLIe CTEPEOTUIN, IO BTI/IEHI Y TEKCTi 4epes eK-
sotucikanito ITapasiitony Ta Mopei - HagineHH:
000X CBITiB HOUIMPEHUMU CTEPEOTUITHUMU PU-
camm. lle cnoci6 1A aBTOpa NMOCTYIIOBATU HyM-
Ky IIpO HasBHICTb “B3a€EMHOTO 3iHaKIIyBaHHSA
(“mutual othering”) anoxToHiB aBTOXTOHaMM i Ha-
BIIaKM LIJIAXOM CTEPEOTHUIII3alil, i BOHA XX CTa€ Ha
3aBaJii Mi3HaHHIO OfjHe ofHoro. Y pomani Xadiga
byassu xopponu, TakuM 4MHOM, BCopucymi. IH-
LIOTO MOYKHA YAABUTI, ajle HiKOJIM He MOJKHa ITi3Ha-
Ti. [I1s1 nMcbMeHHNKa ONTHMYHA 1/TI0314 Ta Mipax €
He JIVIlIe XyZO>KHIMM IpuiioMamy, aze it mpobie-
MOIO — “MyCy/JIbMaH!~ Ta “HiflepiaaHpui’, K i 6yap-
SIK1 QJIOXTOHM Ta aBTOXTOHU, 3aMUKAIOTh OJIHE OfI-
HOTO B 00pasax, CTBOPEHUX OKLM/ICHTaTiCTChKN-
MU Ta opieHTanmicTchbkuMy ynepemxenHamu (Caix,
2001), i e caMme Te, IO 3aBaXkae€ JMIOLAM OauYNTU
OJIIH OJJHOTO sIK ocobucrocreit. 3pewroro, Xadix
byassa my>xe ckenTMYHO CTaBUTBHCA IO 3[ATHOCTI
JI0feNl CIPUMMATK LIOCh, IO BUXOAUTH 3a MEXi
IIbOTO “KOJIEKTMBHOTO 06pasy’.

Y3aranbHUTH 300pakeHUI y poMaHi Mirparii-
HMII JOCBif MapoKKaHILiB y HigepmaHgax gomnomMa-
raloTh IPOMOBUCTI IMTAaTH, HaBe[jeHi HIDKYe:

1. “Bce 6yno He max, Ak pauiuie. IMiHUMUCA
uacu, sMiHUnUCA noou, ma i Ilapasition sminuecs
3 ycima mumu npubynvuamu. Koxna nauis npu-
Hecrna enacte 6oxcesinns’™ (Bouazza, 2017, 152). Sk
6a4MMo, aBTOp HATrOJIOLIYE HA TOMY, 1[0 alaITallis
Ta iHTEeTpalid He € OFHOCTOPOHHIMU MPOLIECAMIL:
3MIHIOETbCA He JINILE JIIOVHA, AKa BXOOUTD Y HOBE
CYCIITbCTBO, 3MIHIOETbCA i caMe CYCIIiIbCTBO IIif
BIUIVBOM JIIOfIeNl, sIKi IPMHOCATH 3 CO00I0 CBOI
yCTOI Ta CBIiTOI/IAIHI HACTAHOBM.

2. “Xmo npuiimas dywy 6 Ilapasiiioni, doseo
He mie nosepHymucs Ha bamvkisuuny. [...] Koo-
He cepue He mMode OUmucs 6 080X Micysx 00Ho4ac-
Ho™ (Bouazza, 2017, 108). 3a muMu cl1oBaMu aB-
TOpa — JIOr0 IEPEKOHAHICTh Y TOMY, 110 3a3BUYall
IBa IPOCTOPU € HACTI/IBKM BiMiHHMMM, IIO [JIA
MirpaHTa, AKuil aJaliTyEThCA JO HOBOT'O, aCUMI/TIO-
€TbCA Y HOBOMY CEpeNOBUILi, BXXe HEMA€E MicCLid y
CTapoMY, i HaBITaKIL.

* “Dingen waren niet meer zoals vroeger, de tijden veran-
derden, de mensen, Paravion was veranderd met al die nieuw-
komers. Elk volk nam zijn eigen gekte mee.”

> “Wie eenmaal een ziel kreeg in Paravion, kon niet meer
voor lange tijd terugkeren naar het vaderland. [ ...] Geen hart
kan kloppen in twee oorden tegelijk.”
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3. “Yci 3 Mopei npuixanu ctoou, uyo6 6ymu ceped
pi6HUX, U006 AKTIMAMU3YBAUCT A NOBITLHO PO-
6umu ceoi nepuii KPoKU 8 HOBill KpaiHi — Hacmino-
Ku, Hackinvku ue 6yno moxnueo™ (Bouazza, 2017,
114). YonosikiB, ski mirpyBamm B IlapasiiioH,
9acTO MOXKHA 3YCTPITM B YaliHiil, ce6TO YailHOMY
Oapi. BoHu 3aBXay TpUMAamucs KyIu, OCKIIBKU
iHTerpyBaTucsa y HOBe CYCIIIBCTBO Oy/IO Hempo-
cro. KopinHi napasiitoH1ji Manu ix 3a HeOTeCaHUX.
MoBga j1a Mopeiinis 6y1a HafToO CKJIAfHO0, abu 11
omanyBaTn. JKiHKM — mpuBaGMMBUMM, ale HaATO
OTU/IHMMM Y€pe3 CBOI MaHEPH Ta HaZIMipHY pO3KY-
TicTb. [lapaBilioH - Lie 1aBHA Mpis, KA HA IIPaKTU-
i cTae aX 3a”HaATO CKIagHoK. Yonmosiknu 3 Mopei
He TaK CyMYIOTb 3a 3em/iero Mopei, AK 3a CBOIM KO-
JIMUIHIM coliaibHUM craHosueM. Y IlapasiitoHi
BOHJ I1030aBJIeHi JOMiHyBaHHS HaJ XKiHKaMM, TaM
HEMA€E 1€papXiYHOrO PO3IOAiITLY, 4O AKOTO BOHU
3BUK/IN. TOMy BOHM TpUMAIOTbCA KyIM I y CBOiil
Ky/nbTypi. Ik 61 He Hamaramyucs 4OJIOBiKY, TOBHA
iHTerpaniss BUJAETbCA IM HEMOXXINBOI, IPO IO
CBIIYMTD 1le OfiHA I[UTATa 3 TEKCTy poMaHy: ‘Bin
Haconooxysascs ycim y Ilapasitioni, ane He 8iouy-
8as cebe 11020 yacmunor’ > (Bouazza, 2017, 138).
Yosnosiku 36epiraroTh 3B’s130K 3 Mopeelo, a CymyT-
HVKOBY aHTeHY (€VHMII IpUCTpiit, Akuit OyB i B
[TapasiitoHi, i B Mopei) Ha3uBawOTh “IyIOBUHOIO
3 OaTbkiBIIMHOW0 . BOoHNM Hapikatote: “mym mak
He pobnamv, mym max He nputinamo’> (Bouazza,
2017, 126), “AK MOXHA BUKOPUCIOBYBAMU AN HA-
CMIZIbKU 20PMAHHI 38YKU — UI€H IHAXTUB0I0 MOBOHO
He moxcHa sapmysamu™ (Bouazza, 2017, 126), i
“MeHi mym He micue, MOE mino mym, a He MO 0y-
wa’ (Bouazza, 2017, 130).

Opna 3 LIeHTpa/lbHUX CIOKETHUX JIiHiNl poMa-
Hy PO3ropra€ iCTOpil0 KOXaHHA IapaBiliOHCHKOI
KiHKM Mamer o mopeiins. B ii ouax meit gosoi
rpybmit, HEOCBi4eHWIT YOJIOBIK CTa€ CIPaBXKHIM
6maropopHuM cxigamum npuHueM. ITogymxn “éona
xomina o0seHymu tiomy Ha 20108y miopban. Ilo-

' “ledereen uit Morea kwam hier terecht, om onder gelij-
ken te zijn, te acclimatiseren en langzaam zijn eerste schreden
in het nieuwe land te zetten — voorzover die gezet werden.”

2 “Hij genoot van dit alles, maar voelde zich er geen on-
derdeel van.”

> “Zo doen wij dat hier niet.”

* “Die taal van deze mensen hier,’ zei hij nu, ‘dat is toch
geen mensentaal! Het klinkt als het getetter en gekwetter van
vogels!’ Hij verwonderde zich erover dat er grapjes in die taal
gemaakt konden worden.”

> “Mijn lichaam is hier geboren, niet mijn ziel.”

PyH 3 HUM 60HA YA67ANA Cebe CNPABHHBOIO CXIOHOI0
kpacyner™ (Bouazza, 2017, 132). Mamer He Buxo-
JIUTD 32 MEXi CTEPEOTUITHUX YSB/IEHD IIPO XUTEIiB
Mopei, Tak camo i MOpeJicbKUil YOIOBIK i3 CUM-
BOJIIYHMM iMeHeM Bumnrenb MOBOJL CTEPEOTUIIHO
cripuiiMae KoxaHy: “Yeiiluosuiu écepedury Keap-
mupu, 8iH noba4us 6apseucmi, OUKO po3mManvo8aHi
cminu ii kimuam. Tak ein i oymas. Ckpiszve Kimu:
80HA HUNA HA cnpaexHvomy 6azapi. JIns uei 6in
YMIneas yce, U0 60HA 66AHATA NO-CNPABHHLOMY
MABPUMAHCOKUM Y C80IX MPIfX Npo KaHHabic 4u
JICI]. Oue6udHO NOEOHAHHS CMEPOIOUUX NAXOULIB
i nnacmuxosux xunoxcanis’ (Bouazza, 2017, 130).

CUMBOIIYHOIO € KiHI[iBKa POMaHy — HApPOJI>KeH-
HA y Mamer Ta Buntensa cninpHOI autunm, “00Ha
nonosuHa AKoi 6yna 6ina 3 MOIOUHO-OTAKUMHUMU
siominxamu, a opyea — cunvo-4oproro™ (Bouazza,
2017, 166). lleit posmineHuit o6pas HEMOBIATH
HaINPUKiHIIi TBOPY CYTeCTy€ BJIACHMII CYMHIB Ma-
POKKAaHCHKOTO INJMCbMEHHMKA ILIOLO CUHTE3y Ta-
KUX BiJMiHHUX, KyJIbTYPHO Ta MEHTA/IBHO, CBITIB y
KOHTEKCTi O/1M3bKOTO 10My CaMOMy “MyCy/IbMaH-
CbKO-HifIep/TaH/ICbKOTO KOHTAKTY.

Cxoxi ;0O pOMaHHUX MOTUBM CHOCTEpiraeMo y
Kinbkox omnoBiganuax Xadina byassu. Y “Benmeni
y my6i” (“Een beer in bontjas”) ronosHoro mep-
coHaxka bineMa IpPMHU3/INBO HA3MBAIOTDb Ievyep-
HOIO JIIOJIHOI0, 60 )X BiH He 3Ha€, 1[0 pobUTH Ha
Hiflep/IaH/ChKill KyxHi i Bupimye s36epiratu cBoi
IIKapIeTKM B KyXOHHOMY sLMKY. B omoBimaHHi
“Anonmien” (“Apollien”) onosigau emirpye go Hi-
IeplaHAiB 3 MyCY/JIbMaHCBKOI KpaiHM Ta IOYMHAE
CTOCYHKM 3 Hiflep/lIaHIKOI0 ATIOJUIiEH — JKiHKOIO,
AKa 0e3MeXXHO 3a4apoBYeE JIOTO CBOEK KpPacolo,
ajie 3TOIOM BMKJIMKAE Yy HBOTO CTPax 4epe3 CBOIO
BiIBepTiCTb Ta HeOa)XKaHHsS BUBYATH JIOTO KY/Ib-
Typy Ta pernirito. Hinepmanacpka fiBunna, 6ygyun

¢ “Zij wilde hem een tulband opzetten. Ze had in hem alle
oriéntaalse schoonheden gevonden die zij zocht en misschien
had hij ook iets van een imaginaire prins.”

7 “Eenmaal binnen zag hij de bont en wild geschilderde
muren van haar kamer en de vele draperieén van goedkope
stof, elke hoek was gevuld met parafernalia en de geur van
wierook maakte hem duizelig. Rozen van kunststof stonden in
een vaas, op taboeretten stonden schalen gevuld met plastic
sieraden, pauwenveren, overal kitsch: ze woonde in een ware
bazaar. Voor haar belichaamde de onderwijzer alles wat zij
in haar dromen van cannabis of LSD voor moors aanzag,
blijkbaar een combinatie van stinkende wierook en plastic
dolken.”

8 “één helft was blank en van melkblauwe doorzichtigheid,

de andere helft was zwart, blauwig zwart.”
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[0 HEeCTAMM 3aKOXaHOI0 Y CBOIO MapOKKaHCbKOTO
o0paHIIs, BBaXAE, 0 “0aunTh cebe B 110ro ovax ,
Ha 1110 TOVI MOAYMKM fofae: “I 1 maxox 6a4us cebe
8 ii ouax, y cnomeopeHomy, 0epopmOBaHOMY Ma
Mi3epHOMY PAKypci, 3 K020 B0HA 3A640U 3 CAMO2O0
nouamky OUBUNACA HA MeHe AK THO3eMUS KOHHO20
pasy, konu s 6ys 3 Heto” (Bouazza, 2005, 101-102).
Oxpemo10 CI0KETHOIO JIiHI€I0 B ONOBITaHHI € ic-
TOpiA HifepIaHACbKOTO YOJI0BiKa 3 CMMBOJIIYHUM
imenem Typok, AKMiI HIKIyeTbCA HPO MYCY/Ib-
MaHIHA, Ja€ JIOMy IPUXUCTOK Yy BJIACHIN OCeri.
Opnak 3 yacoM >XBaBMI1 iHTepec O €K30TUYHOIO
TOCTA IIEPEeTBOPIOETHCA HA PO3APATOBAHICTD, Jajli
HEHABVICTb, BPEIITi BCe 3aKiHYY€ETbCA TUM, 11O BiH
OyKBaJIbHO BUTaHsE€ CBOTO AMBHOTO Ta Ipyboro
rocts 3 somy (Moenandar, 2014).

Xadip byassa 3aB>xay X0TiB, [06 ynTayi misHa-
IV JIOTO caMe sIK aBTOpa TBOPY i He OB’ A3yBa/IM 3
€THIYHOIO NPMHAJIEXHICTIO. BiH BUCTyaB 3a aBTO-
HOMIIO JTIOZICBKOI 0COOMCTOCTI J1 IPOTH CTATYCy 3a
€THIYHMM NOXOJKeHHAM. [Ina Bya3su moBa - Le
€[MHa KpaiHa, Jie, AK BiH CTBep/KyBaB, BiH MOYYy-
BA€THCH, AK yaoMa. [IcbMeHHMK OB A3aHMIT He 3
KOHKPETHOIO 3eMJIEIO, a 31 CBITOM, AKMIT BiH CTBO-
proe coamu. TouHile, BiH BiffuyBae cebe BIoMa,
CTBOpIOIOUN Iieil CBIiT. “Y znimepamypi eaxnuea
moéa, a He kynomypa. Kynemypa — ue wacmuma ni-

mepamypu, max. Ane nimepamypa nompe6ye c0ei

asmonomii” (Louwerse, 2007, 93).

To un € poman “IlapaBiiton” 60mait 4aCTKOBO
aBTOOiorpadiuHmM, a AKmo Hi, To YoMy byassa
TaK Mpill/INBO BiITyKy€TbCA Y HbOMY IIpO Mapok-
KO, YOMY B OCTAaHHbOMY PO3Ji/i I6eMOHCTPYE TYTY
3a JOMOM, ajie IIpY LIbOMY 3allepedye CBill 3B’s-
30K 3 MapokKo Ta HasuBae cebe HifiepIaHzaLeM y
peanbHOMY XUTTIi? [le MosAcHIOEMO MapajoKcab-
HICTIO MUC/IEHHS MICbMEHHUKa 71 Tpo6J1eMolo ca-
MoifgenTudikarii aBropa. Icnye ineHTUYHICTD, KA
Oyna “nap’s3ana” Xadiny bByassi: imeHTHuHiCTH
MirpaHTa, MapOKKaHCbKOTO Hifjeprnanpaus, “Ixmo-
ro”. IJe cBoro popy my6miuHa igenTnyHicTh. IIpo
iHIy BiH TOBOpMB Take B iHTepB’I0 HifepraHz-
CbKOMY BMJAHHIO: ‘A Oyjxe 3He8a#awn KOMHHO20,
XMO NUMAE MeHe, YU Nouyearcs A “Oinvus ma-
pOKKaHuem, Hix HidepraHOuem, yu Haenaku . Bci,
XMo HA3UBAE MeHe “OydisHuKom micmoukie 3 Ma-
poxko”, 3uatime — s He apximexmop” (Louwerse,
2007, 52). Xadix byassa nucas npo Mapokko, MaB
MapOKKaHCbKe iM’sI, Bce )KUTTA JIOTO CHpUIIMAaIN
AK IMCbMEHHUKa-eMirpanTa. BiH npoxxuB xutrs
caMiTHMKa i, HigmaBIIMCh HACOMOOAM “BiIbHUX

HinepnaHpiB, 3aHENacTUB CBOE >XUTTA HapKo3a-
nexxHicTio. Tomy un He 6ynm Taki ry4si gpasu B
iHTepB’10 /uIIe CIpo6OI0 3aBya/nOBAaTH HEBAI
cripo6u IOBHOI iHTerpanil B HifepraH/CbKe Cyc-
IIiJIBCTBO, AIKe BCE K TAaBPYBAJIO JI0TO SIK MiTpaHTa,
i 4m He OYB Ll TaK MPili/INBO BUTBOPEHMIT 06pas
MapoKKo - I0o4acTy BJIaCHMM CYyMOM 3a KOPiH-
HAM, K 1 TUM, KMM BiH Mir 6yTI/I, — IIUTAHHS, Ha
AKi 4MTaY caM BIifIIYKye€ BiIOBii.

BucHOBKM i IepCcieKTMBM NOJANbIINX [10-
crimkenb. Y pomani “IlTapasiion” Xagin byassa
3BEPTAETHCA [IO TaK 3BaHOTO “MYyCY/IbMaHCHKO-Hi-
lepTaHACbKOTO MUTAHHA , BUKOPUCTOBYIOUN HM3-
Ky XYJOXHIX IpuitfoMiB. 30KpeMa, Ije IpUitoM “Mi-
paxy~ Ta ipoHiuHa ek3oTudikalis it crepeoTumi-
3anisa ABox cBitiB. I Mopes, i [lapasiitoH ocTaoTh
y TEKCTI fK iflea/qi3oBaHi, ajle BOGTHOYAC HEJOCAKHI
npoctopu. IxHi Mexi HediTKi: 06MIBi KpaiHu 3ma-
TbOBYIOTbCA AK NPUMaPHi MiCII Ha TOPU3OHTI, 1110
JIMIIAIOTHCA 11032 JOCSHKHICTIO I 6araTbox Iep-
COHaXiB, 4M TO 4epe3 HeBhady pgicratucsa Ilapa-
BiifOHY, 4M IOBepHyTUCA Hasaj y Mopero. IIpore
Yy POMaHi KOPIOHM € IepefyciM MEeHTaJbHUMIU.
ITepconaxi 3actpsarm B guxoromii “Cxig” i “3a-
Xif”, )KUBYYM Y CBITi i/1103ii1, ie CIpUIIMAIOTh OJfHE
OJTHOTO Kpi3h IPU3MYy CT€PEOTUIIIB, AKi IifCUIIIO-
I0TbCs eK30THdikalieo 060x cBiTiB. PomaH ¢ikcye
crparerii 0OOMiILHOTO 3iHAKIIYBaHHA aJIOXTOHIB
Ta aBTOXTOHIB, 1[0 YCK/IA[HIOE B3a€EMOPO3YMiHHA.
Koppmonu y TBOpi BCroAMCyi /I CMMBOJI3YIOTh He-
nepe6opHy Mexxy Mk “cBoiM” i “uyxum”. Xadiz
Byassa BukopucroBye “ontuuHy imosio” Ta “mi-
pax’ i AK XyHZOXKHI 3aco0H, i AK KOHIENITYa/lbHY
npobnemy. Bin migkpecnioe, mo “mycynbmaHu”
Ta “HigepmaHAui’ - SK i BCi iHIII aTOXTOHM Ta aB-
TOXTOHM — YaCTO CHPUIIMAIOTh OJHE OTHOTO Yepe3
ob6MexXyBa/bHi 00pasy, MOPOKeHI OpieHTasicT-
CBKMMM Ta OKIMJIEHTaTiCTCbKUMM yIIepe[yKeH-
HAMU, SKi 3aBaXAOTh 0auuTV iHAVBiAYaTbHICTH
KO>KHOI JIIOIVHIA.

3anponoHoBaHa TeMa J[OCTPKEeHHA € /uile
OJTHUM 3 ACIIEKTiB JIiTepaTypO3HaB4YMX PO3BiIOK y
IIPOCTOPi MirpaninHoi nirepaTypu i He IpeTeHaye
Ha BUYEPIIHICTh IIOCTAaBJEHOI mpobieMy, a juiie
OKpEC/IIOE MePCHEeKTUBHICTD IPOBEEHHA MTO/Ia/Ib-
X BOCTiIPKeHb, 30KpeMa BUBYEHHA iHIINX IPO-
30BuX TBOpiB Xadina byassn Ta anamisy xymoxxHix
TEKCTiB Cy4aCHMKiB aBTOpa [i/iA PO3YMiHHA TOTO,
4y Oyna Bucnosnena Xaginom byassoro Tesa cyro-
JIOCHOIO iHIIVM HiflepJIaHACbKUM NMCbMEHHMKAM
i3 TOCBiIOM Mirparii.
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MOTUB BE3AOMHOCTI Y BIPLUI “BUTUHAHKA” €. XKAPIKOBOI:
NMOETUKA MEXOBOCTI

AHoTauin: [Ipobrema cnisgioHoweHHA heHOMeHi8 mpasmu, Nam’ami, icmopii 8 yKpaiHcbKiti noesii € akmyasnbHor, N03aak
pearnii, No8’a3aHi 3 8iliHOK, CNPUAMb CMBOPEHHI0 MEKCMIB, BU3HAYAIbHUMU PUCAMU AKUX € eK3UCMEeHYiliIHICMb, HayineHicme
Ha cei0YeHHA Ma peakuyito, Wo BUABIAEMbCA 8 ABMOPCLKUX IHMEHUIAX CMOCOBHO pO3BUMKY MeMU MeX080CMi AK CyKynHOCMi
eK3UCmeHyitiHo20 Kosia npobsieM CMoCOBHO 2pAHUYHUX CMaHie cgidomocmi i cumyauiti MopanbHo20 subopy. Lli meHOeHyii
cnocmepiearomscsa Hacamneped y KoMbamaHmMcoKil noesil, Hagimo AKW0 80HA MeMAaMuUYHO 0dseKka 8io 8uc8imeHHs endac-
HO minimapHol memMamuku: MOMU8U 8ilIHU Ma eK3UJII0 AK 8MpPamu ek3ucmeHitiHo2o niorpyHms, y 4ux mekcmax npocmexy-
I0MbCA HA Pi3HUX piBHsAX, ale Hacamnepeo — HA PiBHI CloXemMHO-06pd3HUX CMPYKMYpP ma e op2aHizayii Xyo0oxHeor yinicHocmi
maeopis. [1po8iOHOI 0CO6/IUBICMIO YUX MEKCMIi8 € HAUINIeHICMb HAa KOHCOMIOAYito HAYIOHAIbHUX KOJIEBKMUBHUX NCUXIYHUX
3micmie i yiHHOcmel, SKi € 0CHOBOK HAUIOHAILHOI KOIeKmUBHOI ma ocobucmicHoi ideHmu4YHocmi. Y gipwax makoi memamuy-
HOI cnpAAMO8aHOCMi 0OHUM i3 apxemunie OyX08HOI KOHCONIOAYii (AK 0cobUCMICHOI UinicHOCMI i AK 38’A3KY MiX NOKOMIHHAMU
Hauil) € Jim. ¥ po38ioyi mu 38epHynuca 0o aHanisy 00Ho20 i3 makux meopig — 00 gipuia “Bumurarka” 3i 36ipku “Mix 1106080 i
711060810 NoemKu, My3UuKaHmku, gilicbkogor €. Kapikoeoi. Mema po38i0ku cnpamosaHa Ha sucgimneHHs: 1. Tpaemu smpamu
0oMy AK y8Upa3HUKa pyliHy8aHHA 0yX08HO20 C8imy nipu4Hoi 2epoiHi; 2. Momusis nam’ami i nocmmpasmamu4Ho20 3p0CMaHHA
AK pyxy 00 8/1aCHOI yinicHocmi Yepe3 N00o/IaHHA cmpaxy i po32ybaeHocmi neped (He)bymmsnm.

Memodonoeia po3gioku nepedbayae cnpoby NOEOHAHHA 2epPMEHeBMUYHO20 AHANI3Y, dpXemunHoOi KpUumuKuu, Mixoucyu-
NAiHapHo20 Ma iMazoso2iyHo20 aHanisy, Mazosoeil, peyenmueHoi ecmemuku. Yacmkoso 3acmoco8aHo iCMopuKo-munosoeiy-
Hud, nopieHsanLHUU, ncuxobiozpaciyHuli Memoou, Wo 0aome 3M0o2y NPOCMeEXUMU 2eHeds102i4Hi ma ideliHi 38’a3Ku i3 KOHUenyis-
MU eK3ucmeHUitiHocmi, wo 6y/1u onpuseHeHi y nucbMeHHUUbKOMY i hinocohcokomy cepedosuwyi yKkpaiHcokol emiepayii XX cm.

3a pe3ynemamamu 8usHa4yeHo CMUC/I08y Mad apxemunHO-CUMBOJIIYHY HaNOBHEHICMb MBopY, AKUEHMOBAHO HA eK3UCmeH-
yitiHux napamempax ioetiHo-memMamuyHoOi Mampuuyi meopy, NPOAHAM308aHO 38’A30K KOHUENMyasibHO20 HANOBHEHHA HA38U
gipwa i3 Momusom mpasmu ma ii nodonaHHA. JJosedeHo, ujo yKpaiHcobka noesisi nepiody 8iliHu peghrekcye He auwe Hao me-
nepiwHIMU NOJiAMU Ma oHMOJI02iYHOK CUMYAyiero, y AKIG onUHUIACA HAYis, ane (i GKMUBHO NepeoCcMUCITIOE CNAOOK MUHYJ/T020.

Tema empamu 0omy i 6e3rpyHmMo8HOCMIi cmasa OOHiElo i3 OCHOBHUX y XyOOXHili ma ¢inocogpcokili Oymuyi ykpaiHcokor emi-
2pauil. YKpaiHceki asmopu nponoHy8asiu c80€ 06rpyHMYy8aHHA eK3UCMeHYitiHO020 €8imoesiAdy, 81aCMUB020 YKPAIHCbKIli MeH-
manbHOCMi Nponazysasnu 8/1acHy 8epcito ek3ucmeHUianiamy, OCHOBHOIO iOe€to AK020 byna ides 3aKkopiHeHOCMi 8 HAYioHAbHUU
rpyHm. L ides Ha pigHi mihonoemuku 8i0nyHIOE i 8 Cy4acHiti kombamaHmcokit noesii.
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POETICS OF BORDERLINESNESS IN THE YE. ZHARIKOVA'S POETRY
“PAPERCUT”: THEME OF HOMELESSNESS

Abstract. The issue of the phenomena correlation of trauma, memory, and history in Ukrainian poetry is relevant to war
reality because it provokes the creation of texts, a prominent feature of which is existential aesthetics, aiming to evidence and
reaction which appear in the author's intention regarding the development of the theme of borderlinesness as a summation of
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the existential circle of problems regarding borderline states of consciousness and situations of moral choice. These tendencies
are watched, the first, in combatant poetry even if it is divided thematically from outlining of militant theme itself: motifs of war
and exile as a loss of existential ground are present in these texts on different levels but foremost — on the level of plot and image
structures and mythopoetic models, via of which the modus of organizing of the artistic space of the works are emerged. In poems
with that thematic aim, a mythicimage of the home is one of the symbols of spiritual consolidation (as personal integrity and as a
connection between nation generations). In the paper, we analyzed one of such works — the poem “Papercut” from the gathering
“Between Love and Love” by Ye. Zharikova, of a poet, a musician, a combatant. The research purpose aims to outline: 1. The motif
of home loss trauma as an expression of the character's ideals crushing; 2. The motif of memory and post-traumatic growth as a
movement to own integrity via the overcoming of fear and confusion in the face of (not)being. The paper's methodology reveals
the attempt to connect the hermeneutic approach, mythic and poetical analysis, archetype critics, imagology, interdisciplinary
perspective and receptive aesthetic, which allows us to analyze comprehensively the structural and content canvas of the poetry.
Particularly methods such as historical and typological, historical and comparative, and psycho-biographical were applied
which allowed to determine the role of analyzed work within the context of modern Ukrainian poetry and retrace its genealogical
connection with conceptions of existentialism which appeared in writing and philosophical environment of Ukrainian emigration
of XX century. According to the results, it was determined the semantical, archetypical and symbolical content of the poem,
was accented on the existential characteristics of the idea and thematic matrix of the work, there was analyzed the connection
conceptual content of the poetry headline with the motif of trauma and its overcoming. In conclusion, it is proven that Ukrainian
poetry of wartime reflects not only the recent events and ontological situation in which the Ukrainian nation is found. Modern
Ukrainian poetry also considers and rethinks the spiritual legacy of the last century. The theme of home loss and groundlessness
was one of the central ones in the philosophy and art of Ukrainian emigration. Ukrainian authors suggested their explanation of
the existential ideology which is inherent to the Ukrainian mentality, the main idea of which was the idea of rooting in the native

national ground. This idea on the myth and poetics level is echoing also in modern combatant poetry.
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Beryn. Ha cpborogni B HayKoBOMY AMCKYpCi
CIIOCTEPIraeThCs 30CEPEIPKEHHA yBarM Ha MiX-
AUCUMIUIIHAPHMX AaCIIeKTaX, IIOBA3aHUX 3 IIPO-
6nemamnu ictopii, mam’sTi, TpaBMHU, iIeHTUIHOCTI
B XY[IOXKHIX TeKcTaX. [JoOTMYHO BUCBITIIOETHCA Ta-
KOX (peHOMEH MeXXOBOCTI, II03asIK BiH € OJHMM i3
KITI0YOBUX KY/IbTYPHUX MapKepiB, ITOB’S3aHUX i3
iCTOpMYHMMN, COLiA/IBHUMU, €CTeTUYHNMMY, OHTO-
JIOTIYHUMM, IIIHHICHUMM, eK3UCTeHIliaIbHUMMU ac-
meKkTamu OyTTs B CY4aCHOMY CBITi, SIKMIA, i3 OJHOTO
60Ky, BU3Hayae riobaisanis it ;eMoKpaTusais, a
3 IHIIOTO — PO3MMBAHHA MeX, He /Iuile reorpadiy-
HIX Y COL[IOKY/IbTYPHUX, aJIe HacaMIlepey IjiHHic-
HUX, KPalfHbOIO iHCTAHII€I0 SKOTO € “CIiBUYTTA
IO UABOJMA’, IO aKTyalidye HeCTPYKTMBHI KOAM,
AKi CTAHOBJIATh OCHOBY iMIIEPCHKMX CYCIIi/IbCTB Ta
KynbTyp. BiliHa, Ky pocid Befie CbOrofHi NpOTU
YKpaiHmu, cTasma MOXX/IMBOIO CaMe 3aBJAKM L[iHHiC-
HilT iHgndupeHTHOCTI.

YkpaiHcbka KOMOATaHTChKA I0e3is € He JuiiIe
CBiflY€HHAM IIPO peasii BiliHM 3 pociew Ta Ii iM-
NEPCHbKUMU TIOAVMHOHEHABUCHUIBKUMI KyIbTYp-
H/MM BEKTOpaMU: He3Ba)KalO4M Ha IPUTAMAHHY
it moesii “ecTeTMKy Me>KOBOCTi” Ha piBHAX ifiei
Ta IIOETUKY, BOHA AKpa3 € TUM, 1[0 OKPECTIOE Ta
YTBEPIKY€E L[iHHICHI IpiopuTeTy, He IuIle KOH-
cratye GaxkTy, JOKyMEHTY€E BOEHHI 3JIOYMHMU PO-
CigH, aje 11 BUpaka€ BHYTPILIHI, eK3UCTEHIITHO

OCMMCIEHUI [OCBif, aBTOPiB, 110 CIIPOEKTOBAHUN
Ha piBeHb IMPIINX HALJOHAIBHUX 1 Ky/IbTYpPHUX
YHiBepcaliil. ¥ Cy4acHOMY YKpaiHCbKOMY ITO€TUY-
HOMY IMCKypci KoMOaTaHTCbKa II0e3id € HacaM-
nepes TeKCTaMu Ipo pisHi fjocsigu OyTTA y BiliHi,
AKi He 0OMeXXYIOTbCS /TMIIIe TOOYTOM BiliCbKOBOTO:
IIA UUX TEKCTIB € XapaKTePHMMU [ia/IoTiYHiCTh,
KOHCOJII/IapHICTh Ta eMIIaTid, 1110 BU3HAYAE MOMYC
CIIPUMHATTA VX TEKCTiB 4uTavyeM AK IPOCTip iH-
TUMHOCTI Ta TPaHNYHOI B3aEMOJIIL.

Yepes pocCiiiCbKy arpecito MOTUB BUMYLIEHOTO
Iepece/ieHHs 3 OKYIIOBAaHMX TEPUTOPiNl y MexKax
KpalHN Ta 3aKOPMOH TaK caMO 3HaXOOUTb MicIe y
KOMOATaHTCbKIUX TBOPaX, 1O IHTEHL[ITHO 36n1/1>1<ye
11i TEKCTY 3 TYIMI, 1110 Oy/IV HamCaHi IpefiCTaBHN-
KaMI YKpPalHCBKOI JIiTepaTypHOI eMirpanii ympo-
TOBK XX CTOITTA.

AHami3 ocTaHHIX FOCTigKeHb i myOmikaiiii.
PosBigkm, pucBsAYeHi aHaIi3y IapaMeTpiB MeKOo-
BOCTI, IIOTPaHNY4A 11 IEPEXiJHOCTI B 10e3ii, CTOCY-
I0TbCS1 HacaMIIepesi MeTO/O/IOTi TOCTiHKEeHHS 00-
pasHocri niMminanbHOTO (JIcosa, 2016), miHrBasmb-
HUIX 3aC00iB BUpa)KeHHs JIIMiHa/IbHOTO Yacy i Ipo-
cropy (J/Iucosa, 2018), acmexTiB MidomoeTnxn i
ceMioTuky niMiHanbHUX 06’€KTiB KoMy (CemepnH,
2017), cnenudiky BUCBIT/IEHHA ITapalUrMI MeXO-
BOCTi yepes 00pasm 3emti 11 Heb6a Ta eK3UCTEHIIili-
Horo rojonanHs: i€l Mexi (TapHammHcbKa, 2016),
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IapaMeTpiB BUPa)KEHHS €K3JICTEHIIIIIHOTO BUMIpy
Me>x0Boi cBifomocti (TapHammHcbka, 2016), moe-
TUKAJIbHUX BJIACTUBOCTEN MEXOBOTO 4YacCy B Xy-
mo>xHiit KaptuHi cBity (Llapyk, 2017) Ta iH..

Y XymOXKHIX Te€KCTaX MOTUBM IIOLIYKY, Ha6yT-
Ts1 260 BTpATM iEHTUYHOCTI JOCUTH 4acTO peati-
3yI0TbCSl Yepe3 apXeTUIIHUI obpas moMy, AKUIL €
BMPA3HNMKOM He IIPOCTO LIiHHOCTEN, JOCBiNy CIIi/Ib-
HOTM 41 0COOMCTOCTI, ane ¥ BigoOpaykae il cBiTo-
IJIAJHY KapTUHY cBiTy (AHpOCOBa, 2011, c. 319).

Midoobpas gomy B niTepaTypi € TAKMM CeMaH-
TUYHVM KOJOM, Y€pe3 IPOsIBJICHHS AKOTOB XYL0XK-
HiX TeKCTaX IPOCTEXYETHCA 3B A30K XyZOXHBOTO
CBiTY 31 CBiTOM 00’€KTMBHUM, II03asK € CBOEPif-
HUM KOHCOJIJaTOPOM TMX IIPOIeCiB, siKi BinOy-
BAIOTbCA B CYCIIbCTBI Ha IIEBHOMY iCTOPUYHOMY
eTami, Ipo W0 CBiYMTH pAJ JIiTePaTypPO3HABUMX
IOCTI/PKeHb, NPUCBIYEHNX BUCBITIEHHIO 00pasy
HoMy, 6€3[TOMHOCTI J1 JOTUYHOI IO HUX TeMM MaH-
IpiB y M0O€3iAX aBTOPIB, 110 KYJIbTUBYBA/IN Y CBOIX
TBOpax ecreTuky Mopgepnisamy (ITaBnenxko, 2011) i
[TocT™mopepHismy (AHApocosa, 2011; Kapay, 2018;
[Mag, 2012). [IpukmeTHUM € Te, MO 06pas oMy,
a TaKOX BIJIIOBifHI MOTVBM OMY/0€3IOMHOCTI B
Iepiofy TAXKKUX COLia/IbHUX ITOTPACIHb 3a3HAIOTh
Moaudikaliil, o BUPa>kaeTbCs B IXHIN KOpessii
3 MOTVBaMJ TPAaBMMU Ji TPAaBMAaTUYHOI I1aM AT, AKa
CTa€ Ky/JIbTYPHOIO PaHOIO, i, IK 61 1ie IMapajioKcab-
HO Iie He 3By4asio, Ky/JIbTYPHUM Hafl0aHHAM Y I10-
manpuioMy. Ileit MOMEHT IIPOCTEXYEThCA B HOCITi-
IPKEHHSX, IPUCBAYEHNX MOTUBAM JIOMY, He-JOMY,
aHTUJIOMY, TPAaBMaTUYHMX MICIIb IIaM ATi B IT0€311X
BoeHHOro nepiony (demuenko, 2016; JlemueHko,
2016; Kocapesa, 2019).

€. JKapikoBa - moeTka, MysMKaHTKa, 6oiioBa
MefIVKMHS, aBTopKa 36ipok “Mypaxu Viorana Ce-
6actpsaHa” i “Mixk m060B’I0 i1 MI060B’I0, Y YMIX
TBOpaX IPOCTEXYETHCSA 3BEPHEHHA JI0 T€M BTpa-
YEeHOTO oMY J1 AUTMHCTBA, TPaBMAaTIYHOI ITaM ATi,
MEXXOBUX CTaHiB i CUTYyalili, i 9MiM TBOpaM IIpu-
TamMaHHa MeTaopnIHicTh, Midororiam, cBoepifHa
CIOXKeTHicTb. [i TBOPYiCTh, He 3BaXKalo4ym Ha MeTa-
bopruHicTb i cMMBOTIYHICTD (IHKO/M HABITD — CIO-
ppeanicTHyHICTh) i MOKAa30By 30cepe/pKeHiCTh Ha
MeIUTATUBHUX IHTEHIIAX, SOLIbHO PO3IIALATA B
KOHTEKCTi TBOPiB PO BiilHY, MO3asAK Y II TEKCTaX
LA TeMa TaK YU iHaKIle ONPUABHIOETbCA Ha PiBHI
apXeTuUIiB, CEMaHTUKY Ta ceMioTMYHUX Kopis. Lle
CTOCY€TbCA, 30KPeMa, i BipllIa, IOETMKa/IbHI ITapa-
MeTpU SIKOTO MM CIPOOYBaIy MpOaHAIi3yBaTH y

Lil1 po3BifLi.

JlocnimKeHHA MOeTUYHUX TBOPIB IPO POCiii-
CbKO-YKPaiHChKY BilfHY B Cy4aCHOMY YKPAaIHCHKO-
My JTiTepaTypO3HaBCTBi 3yMOBJIeH] HeabMAKIM 3a-
1ikaB/eHHAM HaykosLiB (['onmoBuenko, 2016; Kpo-
nuBKo, 2023; Kypymnna, 2022; Ilomimyk, 2016),
30KpeMa i uepes Te, IO L5 TeMa € OOJI0Y0I0, aK-
TYaJIbHOIO i BaK/IMBOIO JII1 MOJIOLOTO IIOKO/IiHHA,
IIpO WO CBiYUTDH TEMATU4YHA CIPAMOBAHICTD CTy-
feHTCbkMX KBamidikaniiaux pobit (IlleBueHko,
2023; IlleBuyk, 2023). Tum He MeHII, TBOPYICTbH €.
JKapikoBoi 1ie He Oyna B IO 30py JIiTepaTypos-
HaBIIiB, KO/MU He OpaTy [0 yBaru po3Bifky, Ipu-
CBSIYEHI KaTeropmsallil IpOBiJHNX aKCiONOTiYHUX,
eCTeTMYHUX i CMUCIIOBUX TeHJeHIIil, mo cdop-
MYyBa/INCSl B HALiOHAJIbHOMY COLIOKYJIbTYPHOMY
IPOCTOPI MiC/Isi MOBHOMACIITAOHOTO POCINICHKOTO
BroprHeHHsa (Kpommsko, 2023; Kypymna, 2022).
Y umx posBifkax iM’s aBTOpPKM MOODKHO 3rafy-
€TbCA, TUM HE€ MEHII, Ha PiBHi IIMPOKOIO aHaii-
TUYHOTO BUICBIT/IEHH: IOe3iA Ii NpeJcTaB/leHa He
6yma. Tomy BBaXKaeEMO, 110 JOCIKEHHS JOPOOKY
aBTOPKU € IEPCIeKTUBHUM He JIMIIEe B MeXKaxX Ijiel
Po3BigKyM (110 3yMOBIIIOE JIOTO axkmyanvHicmy), a
IIOETUYHI I MiCeHH] TeKCTH II — BAAYHMUM MaTepia-
JIOM JI7IA1 JIiT€PaTypO3HaBIIiB.

Mera i1 Meromonoria mocmimkeHHsa. O6’ek-
TOM JOCTiKeHHA i€l cTarTi € Bipm €. JKapiko-
Boi “ButmHanka” 3i 36ipku “Mix 1060810 it jTI0-
60B’10". MeTra JoCHimKeHHs — iHTeHLiOHaAbHICTh
TEKCTY, y AKill BUAB/IEHO (eHOMEHM MeXKOBOCT] 11
TpPaBMI, 1[0 PEai3yl0ThCA Yepe3 MOTUBM BTpaTyU
JIOMY, €K3MCTEHIIii1HOI po3rybeHocTi, Bubopy, ca-
MOCTBEPI)KEHHA 4epe3 NPUMIUPEHHS i3 BHYTPill-
HIM €K3MCTEHLiIHUM CTpaxoM, 1 — IIOJOJIaHHA
LIbOTO CTpaxy 4yepes NPUMUPEHHH.

Meroponoria [OCTIIKEHHA IOENHYE IpPVH-
LI T€PMEHEBTUYHOTO 11 MDKOVCLIUIIIIHAPHOTO
aHaslisy, apXeTUIIHOI KPUTUKY, iMarojIorii, perer-
TUBHOI €CTeTUKM, IO JAIOTh 3MOTY 3aHyPUTHUCA
B CMUIC/IOBY Ta €CTETMYHY KaHBY TeKCTy. Takoxx
YaCTKOBO BUKOPUCTaHi iCTOPUKO-TUIIOIOTiYHMIL,
KOMIIApaTMBHMII, Tcuxobiorpadiunmit meronw,
aby MPOCTEXWUTN CYTO/IOCCS aHa/Mi30BaHOI Ioesii
i3 mmpmuM icropuko-niteparypHuM i ¢inocod-
CHKUM KOHTEKCTOM.

PesynbraTn mocmigKeHHA Ta iXHe OOIPYHTY-
BaHHsA. MeXOBicTb, OTpaHNYYsl € OaraToacrek-
THUM TIPEMETOM IOCIiPKEHHs i BK/IOYae B cebe
IMapaMeTpy, 3a SAKUMM HAyKOBI, FOCTIKyHOUn
3MICT Xy[0XKHIX TEKCTiB Pi3HUX JliTepaTypHUX PO-
IiB, IPUIIIAIOTD YBary pisHUM IOETMKAJIbHUM I1a-



CBITOBI [IIACTIOPW: JITEPATYPHI | KY/IBTYPHI MPOEKLII 65

paMeTpaM — TaKuM, IO IIOB’s3aHi 3 BUpa’Ka/JIbHU-
MU i 306pakaTbHMMIU MOXK/IMBOCTSIMU TBOPY (Ha
PiBHI CMICIIiB, aBTOPCbKUX €CTeTUYHUX IIpiopuTe-
TiB 1 cTpateriit), i MOB’sI3aHNMM 3 HUMM [EBHUMU
COLIIOKYZIPTYPHMMM Ta iCTOPUYHVMM aCIEKTAMU.
MexOBicTb, SIK O[fUH i3 K/IIOYOBUX KOHIIENTIB ¢i-
nocodil exsucTeHLiamisMy (1[0 IMPOCTEXYETh-
cs, 3okpeMa, y npausax K. fcmepca, II. Tinnmixa,
M. Taiperrepa, M. IllnemkeBuya Ta iH.), € Ipu3-
MOI0, Yepe3 Ky XyHOKHill TBip Moxe OyTu mpo-
aHa/Ii30BaHUII i3 MIEPCIEKTUBI TOTO, AKOK MipOI0
KOPETIOI0Th 00’€KTMBHA PealbHICTh i aBTOPChbKe
MO/JIE/TIIOBAHHA MaKPOKOCMOCY TBODPY, I03asK TBip
MO>KHA PO3IJIARATY SK peaKIlilo CBiJOMOCTi aBTOpa
Ha HEeTUIIOBi ab0 TpaBMaTM4Hi 06CTaBMHU — TaKi,
1110 He BK/IaJJal0ThCA B MEXXi COL[iOKYIbTYPHOTO pO-
3yMiHHA “HOpManbHOCTI . Sk 3asHaumB M. lllnem-
KeBUY, ‘BEIMKi Tparefii, TsDKKi IepeXVBaHHS
Hallil YacTO € CTPYCOM JyXa, IC/IA AKOTO IPUXO0-
mate rnboki Bigkpurtsa® (LlnemxeBud, 1954, c.
32). ITo cyti, aBTOp 6yB O/MM3BKUM IO KOHIIEMIIil
K. fcnepca mopo MeX0BUX, KPUTUYHUX CUTYya-
ilf, K TaKuX, IO TOENHYIOTb y c06i KOHQiK-
THiCTb aHTMHOMIN (fcnepc, 2009). T. fApomenko
IIOB’sI3yBaJIa MIOHATTA MEXOBOCTI 3 Hia/IeKTUYHUM
IPOIeCOM TepeTBOpeHb i Tpanchopmariit: “Sk ic-
TOPUKO-eTMYHA KaTeropisi “MeXOBiCTb  — Iie Jac
posmofiny i Miciie 3ycTpidi cTapoi i HOBOI €TUKH,
MOpaJli; IPOMDKHIIA, TIEPEXiIHNI eTall Y MOpajb-
HOMY JKUTTi JIIOOVMHY, cycminbcra” (SpomreHxo,
2006). Buxopstum 3 11i€l ;yMKY, MOHATTS MEXOBO-
cri MicTuTh y c06i Mopyc niminanpHocTi (KopinHa,
2010; JIncoBa, 2016; JIucosa, 2018) AK HaIe>KHOCTI
OBOM IPOTWIEXHNUM 33 CYTHICTIO aKCiOJIOTiYHUM
koopauHataM (Apomenko, 2006), Aki € He TPOCTO
IPOTUIEKHUMIU, 2 B3aEMOBUK/ITIOYHIMIL.

B ykpaiHCBKilI MD>XXKBOEHHII i TIOBOEHHIN JiTe-
paTypi XX CT. IOHATTA MEXOBOCTi yBMPAa3HIOBA/IO-
cs MOHATTAM poarybnenocri (Illmemxesny, 1954) i
6esrpynrosHocrti (bproxoserpkmit, 2019; ITaBmny-
Ko, 2002), mpo 110, 30KpeMa, CBiTuUTb JOCBix -
TepaTypHOI TBOpYoOCTi fiaciopu. Temn 71 MOTUBH,
110 II PeICTABHMKY HaMaraaucsa KOHLENTyali3y-
BaTl, CBilyaTh NpO IepeBaKaHH:A B IUX TEKCTaX
eK3MCTEeHIITHOCTI, IOB’sI3aHOI 3 IepeXXMBAHHAM
KPM3M iIeHTUYHOCTI AK “3aKMHyTOCTi (i cyromoc-
HOI i3 1uM mpo6iemorn “Trypborn” sK crenudi-
KOO BUpPaKeHHs JIOACHKOI IPUCYTHOCTI (KOHILIeII-
nis ¢ynmamenranpHoi oHTOnMorii M. laiimerrepa
(Heidegger, 1962)) y 4y»muit KyJIbTypHUIL, MOBHUIA,
reorpadiqyHNl, MOMITUYHUN, LIHHICHUI TOIO

IIPOCTIip, 4epe3 XYOXKHIO IIEPCIEKTNBY AKOIO aB-
TOPYU TPAHC/IIOIOTh TPaBMAaTU4HI MOTUBY BTpPAaTH,
1110, 3a IEBHUMM a/ITOPUTMaMU IIPOSAB/IEHHA apXxe-
THUIIB y KOHKPETHIl OHTOJIOTiYHIN CUTYalil, CIITi-
TAlOTbCA 13 OHTO/IOTIYHUM MOTUBOM BTPaTy LOMY,
apKe “miM Ui MIOAMHM — He nuine ¢isudHa, a i
IICUXOJIOTIYHA KaTeropis. binplie Toro, 1je ofKH i3
HallBa)K/IMBIIINX apXeTUIIiB, OCHOBA JIIOLCHKOTO
icHyBaHH#, Xail He 3aBxau ycBigomnena” (Ilas-
JIeHKo, 2011, c. 80).

Y cBiTOITIANHO-€CTETMYHNX BMUMipaxX YKpaiH-
CbKOI MEHTAJIbHOCTI ifjed momy HOB’H?,yeTbc;I 3
arpapHOIO KyJbTYpPOIO — TaKOIO, 1[0 CK/IAJJA€ OIO-
3UIiI0 HOMAINIHOMY CBITOIJIAAY i CIIOCOOY >KMT-
1s1. Leit apxeTunHmit 0o6pa3 MoXKe IMPOSBIATUCH
4yepes TOMIKy JOMY i TMM CaMUM yBUPa3HIOBATHU
IIPOCTOPOBi 3HaYeHHA HaleXHocTi go CBoro, Ha
IIPpOTUBAry HAJEeXHOCTI 1o Yyxoro. Bignosigauit
MeTOHiMiYHMII 06pa3 Uyxkoro Moxke MoB’s3yBa-
TUCS 3 TUM, II0 CTAHOBUTH aHTMHOMII 00Opa3Hii
napagurMmi Jlomy i cuMBoisye BigcyTHicTb OyTTe-
BOI 11 IIiHHICHOI OIOpM Ji/iA IepoiB TaKUX TBOPIB i
CIIyTy€ MapKepOoM I YBUPa3HEHH iXHbOTO CTaHy
caMoTHOCTi ¥ mokunHyTocti. Came tomy C. IlaB-
JINYKO, aHa/Ii3youn mifcraByu ¢popmMyBaHHS Pino-
cogii 11 ecretuku MY Py, 3asnaunia, mo IO. Illepex
3aIPOIIOHYBAaB Ha3MBaTy YKPAIHCHKUII BapiaHT eK-
3UCTeHLiai3My “aHTeiCTMYHUM — AK TaKMIii, 1[0 €
IIUTOMMM [JI HalliOHAJIBHOTO CBITOTIALY 1 Ky/lb-
TypH, ajie AKUI 33 aKCiOJOTiYHMMM ITapaMeTpaMu
He 36iraerbcd i3 iHIMMM “eK3ucTeHIiamisMamu’
IPUTaMaHHUMU €BPOIEICBKUM ¢inocodcbkum Ta
ectetuaauM cucremam (ITaBmmuko, 2002, c. 626).
H. AHppocoBa TakoXX 3asHaumIa, 10 3HAYEHHS
o0pasy [oMy fK CYKYIIHOCTi ceM, IIOB’A3aHUX i3
MicIieM NMPOKMBAaHHA, € NPUTAMaHHUM 3arajbHil
KapTHUHI CBiTy B L[iZIOMY, i 1I[0 KOXKHa HalliOHa/bHa
KapTuHa CBiTy Ma€ MUTOMI, BIACTUBI uIIE i1 0CO-
6muBocti (AHpocoBa, 2011, c. 319).

M. IlInemMkeBMY pO3BMHYB KOHLEILil aHTEI3-
My Ta 6e3rpyHToBHOCTI, okpecreni 0. [llepexom i
B. IleTpoBuM, CTBOPMBIIN KOHILETII0 po3ry6ie-
HOCTIi YKPAIHCBHKOI JIIOIVHMY, IKa CTaJIacsA BHACTIOK
PO3LIENIEHHA MK [JBOMa Pi3KO IPOTUIEXHUMU
KY/IbTYPHMMU aKCiONOTiYHMMY KOMIUIeKcaMy (Ha-
I[iOHA/IbHUM Ta iMIEPCbKVM), OB I3aHUMMU 3 Ha-
CIWIbHULIbKMMH NPAKTUKaMIU BUKOPiHEHHS INUTO-
MOTO HaIliOHA/IBHOTO KOMY, OCHOBY SAIKOTO CKJIa/ia-
I0Tb I[iHHICHI TPUHIUIIN HIKMM He HaB A13aHOI Bipu
AK OCHOBM AyXOBHOCTI cminbHOTM (IlInmemkeBuy,
1954). Komu rosopurtu npo midoobpas momy sk
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PO CUMBOJI, TO B HbOMY CKOHLI€HTPOBAaHa TaKOX
CeMaHTMKa KY/IbTYPHOTO CIIafIKy SIK 3B 3Ky IIOKO-
JIiHb, [ia/IoTy, M03asAK caM benomen KyZIbTypU II€-
penbavae iCHyBaHHsI IT€BHOTO €MiCTeMOJIOTiYHOTO
3B’AI3Ky fIK PeTPaHC/IAILI] yABIeHb PO CBIiT: “HiM —
1ie TepuTopis, Ae PpyHKIlitoe NOHATTA “CBOE’, iMII-
JILIVTHO BTUTIO0YY IPUKMETHU 3aXUIEHOCTI IOV -
HYI, 3B’SI3KYy 3 IIpeJJKaMy Ta CIIaIKOEMHOCTI ITOKO-
ninp” (CemepuH, 2017, c. 90). Tesa M. [llnemkeBu-
Ja po Te, 1o “cruryranuit Epoc, Epoc Ha cy»x6i -
CyMHMIT 3HaK Haoi posrybnenocri” (IllnemkeBny,
1954, c. 113) €, o cyTi, Takomw, 10 SAKHANKpaIle
imocTpye mpoliec pyiiHyBaHHS I[bOTO 3B’SI3Ky fK
PyVIHYBaHHA Ky/IbTYpU 3arajoM, KON YYTTEBICTh
3aMIHIOETHCA 1[J€0JIOTI€I0, a TOMY HaBefleHi BuUIle
C/I0Ba MaibKe IPAMO IIEPEryKyITbCA i3 JyMKOIO
C. 3onTtar npo nosepHeHHA Epocy B iHTepmpe-
Tali/iHi IPaKTUKY, BiIMOBY BiJl T€pMEHEBTUYHOI
mTyqHOoCTi (Sontag, 1964), Axa B il po3ymiHHI Tak
CaMoO IIOB’A3Y€ThCA i3 CUMY/IAKpOM IiHHOCTel1. Ha
Hally AyMKy, 4epe3 MidoobOpas momy peanizoBy-
€THCA ABTOPCbKA IHTEHIIisl CTOCOBHO YTBEP/I>KEHHA
Ti€l 4y iHIO1 aKcionoriyHoi nmosuii. Ak sayBaxu-
nma H. AupipocoBa, “aHTU/iM — Iie CUMBOJI aHTHU3a-
TULIKY, aHTUIIPUTYJIKY, 3PYTHOBAHOCTI JIyXOBHUX
ocHOB 6yTTs. BiH imocTpye Te, 1110 M0AHA BXKe BU-
pBaHa i3 caKpaJbHO-00XUTOTO IIPOCTOPY, i TOMY
HOPMM, MOPaJlb, NOPAMIOK, AKi IPOIIOHYBaIa Ky/lb-
Typa CaKpa/IbHOTO JJOMY, IPUILIIN B CTaH PO3MaLy
BCyIlepeY 3arajJibHOroO MOPAAKY — YKOpiHeHHI0. Y
3B’SI3Ky 3 MM BMHMKAIOTb “3aMiHHMKM (AHJpO-
coBa, 2011, c. 322).

Ha cporopHi, y 3B’43Ky i3 oisiMy pocilicbKo-y-
KpaiHCbKOI BillHM, Xymo>kHi Ta dinocodcpki Bepcil
I KOHIENIii eK3MCTeHIiali3My, 3alpOIIOHOBaHI
MVCbMEHHMKAMU MTONEPENHbOI eIOXM, BUABUINICA
Ha3BMYAllHO aKTya/JIbHUMMY, 3BaXKAI04M TAaKOX Ha
MeTaMOJIePHICTChKI TeH/eHIlii, TOB’sI3aHi i3 mepe-
OCMNCJ/IEHHAM iHTE/IeKTya/JIbHOI CHAfLIVHY IIOIIe-
PenHbOI eIOXM Ta PEKOHCTPYKIIIE€I0 TYMaHiCTUYHUX
IIIHHOCTEN, 3arajbHOMIOICbKUX ifleasiB i BiUHUX
icTH, BHAC/IiJOK YOTO BiTOYBA€THCS MepeopieHTa-
i1 poKycy yBaru Ha Te, KO0 MipOI0 aBTOP € LIV-
puM i3 untavem). XX cromitTs Oyno mwiigHe Ha ine-
OJIOTiYHI 3aMiHHMKM TOTO, 11O 3BETbCA TBOPYICTIO.
et ciajoK cTaB XMOHUM [IsI TENEPIlIHBOTO CTO-
TTTA, AKe B YKPaiHCbKOMY JOCBIifi HepeGyBae Ha
CTaflii IIOIIYKY a/leKBaTHOI MOBH, ITPO L0 CBifYUTH
TAaKO>K MOBa TeIIePilTHbOI MiIiTapHOI I10€3i1, Y AKiil
MOTUB JII000Bi € TaKMM, 110 30CEPEIKYE TOBKOJIA
cebe iHIII €K3MCTEHIilTHI MOTUBY, OCOOMMBO TaKi,

IO CTOCYIOTbCA OesnocepeHbo 60poThOU 11 3Ma-
TaHHA 32 IIPaBO JIOVMHMY, HAl[iOHA/IbHOI CIIJIBHO-
i1 6yTi. MOXKHA CTBEPJPKYBATH, IO B LINX TBOPAX
IIPOCTEXKYETHCA 3aKOHOMIpHA T€HIEHIiA 3BEpHEH-
HA g0 Epocy, mo mosruit yac 6yB mpurHo6IeHUI
TOTa/IiTAPHOIO iIe0/IOTi€0, afpKe MilTiTapUCTChKIUIT
KOJ| Haif4acTile B Ky/IbTypi IIOB’A3yBaBCA caMe 3
Jlorocom (a60 710r0 3aMiHHMKOM, KOJIY TOBOPUTH
IIpo iMiTanio TBOPYOCTi, PO CIOBO Ha CTOPOXKi
igeosorii).

TBopuicTb 6araTbox Cy4acHNX YKpaiHChKMX aB-
TOPiB CIIPAMOBAHA Ha BUPA)KE€HHA TUX CMUCIOBUX
i IiHHICHUX acIeKTiB, AKi HaOyBalOTh 0COOMNBOTO
3Ha4YeHHs il yac BillHU, L]0 TIOB’s13aHe, 30KpeMa,
i3 curyanieo Brpatu (61M3bKOI JIIOAMHY, JOMY
TOI0). BOHNM TPOYNTYIOTHCA B TBOPAX AK CBifYeH-
HA PO PYVIHYBAaHHA CBITOBMX IIifIBa/IMH, BYC/IOB-
JieHe Ha PiBHI CUMBOJIIKU: 4Yepe3 3BEpPHEHHA [0
KOCMOTOHIYHOTO CIOXeTy OOpOTbOM aHTUTETUY-
HUX Havaj, Jobpa i 37a, cMepTi 1 BigpoKeHHS,
IYXOBHOI CIIIOTM Ta YCBiJOM/IEHHA CIIPaBXHiX
L[iIHHOCTeI.

Mosa moesiit €. JKapikoBoi Hampouyp SABHO
BifjoOpakae 1[I0 MPaKTMKy NOBEpHEHHA MimiTap-
HOI 1oesii 1o MOBU 4yTTEBOCTI, AIKa Oy/Ia 3aMiHeHa
JKOPCTKO PEIIaMEHTOBaHOI0 MOBOIO i/1€0JI0ril y 1mo-
IIepefIHIO eIOXY, He 3Ba)Kaldl Ha Te, 1O ii moesia
€ HacaMIlepe]; TaKOI0, 110 BUPOCTAE 3 aBTOPCHKO-
ro cy6’€KTMBHOTO HOCBifly AUTAYOTO CIIPUITHATTS
nimicHocti cBiry. Came TOMy TeMa JOMTHMHCTBA €
OJIHI€I0 3 OCHOBHINX Yy TBOpYOMY Iopobky €. XKa-
pikoBoOi, a 1i mipuyHi repoi € Hartyacrime abo iTh-
MM, a60 TOPOCIMMM, SIKi 3BEPTAIOTHCA IO CBOTO
AUTAYOTO MUHYJIOTO, 1[0 TIEPEIIETEHE 3 MUHYIUM
popuHy, crninbHOTH. Tomika JUTMHCTBA CTPYKTY-
PY€ XyHOOXKHIO KapTUHY CBiTy 4epe3 peMiHiCHeHIIi1
Ta a/I103il Ha MUCTELbKiI TBOPU TOTO KYIbTYPHOTO
cepefloBMIA, Y AKOMY BMpOC/A ii camMa aBTOPKa, i
ii repoi, AKmoO BpaxoByBaTyu aBTOOiorpadiuHicTh
noesiit Ta Mapkepu smicropopmu. Taki mapame-
TpY BU3HAYAIOTh POPMYBaHHA 00pasHOI mapaur-
MI JIOMY — IPOBIIHOTO aCIIEKTy CTUIIIO Moe3iit €.
JKapikoBoi.

M. Eniafe 3a3Ha4uB, 1110 “HaIl CBIT 3aBXXAM IIe-
pebyBae B nentpi” (Eniage, 2001, c. 24), a kocMmo-
TOHIYHA CTPYKTypa HACTigye CTPYKTYpy OymiBii.
“LleHTp - Lle caMe Te Miclie, fie iCHye BUXif Ha iH-
LI piB€Hb, Jie IIPOCTIp CTA€ CBAILEHHUM, CIIPaBJi
peanvrum (xypcus M. Eniage - I'. O.). TBopenna
nepen6aqae HagMip [ifICHOCTI, IHIIMMM C/IOBaMIU,
BTOPTHEHHA cBAlleHHOro y CBiT. 3Bifcy BUIIIN-
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Bae, W0 Oynb-AaKa OyAiBIA 4y ImpefMeT MAOTh 3a
B3ipenib kocMmortorito” (Emiaze, 2001, c. 25). Takoxx
¢inoco¢ akieHTYBaB IepBiCHI 3HaYEHHS IPOCTO-
POBOCTi: “OCBO€HHSA TepuTOpil HACIIiye KOCMOTO-
Hiro. Ilicna TOro AK My BMOKpeMUIN KOCMOTOHIY-
He 3Ha4YEeHHA LIEHTPY, MU Kpallle pO3yMi€MO, YOMY
KO>KHE OCeTIeHHA JIIOJVHN Ha IIEBHOMY MiCIli II0B-
TOPIO€ CTBOpeHH: CBiTy, IOYMHAIOUN 3 LEHTPasIb-
Hoi Toukn” (Emiaze, 2001, c. 25). OTxe, XyHToXXHil
TBip TaK caMO MiANOPAAKOBYETbCA IPUHIMITY
isomopdismy MidomucieHHS: aBTOp CTPYKTypye
OIIOBi/Ib BiAIOBIZHO O MMapaMeTpiB MPOLECY TBO-
peHHA CBiTYy.

Y noesii €. JKapikosoi “Butnnanka” cTpyKTyp-
Ha Ta CEMaHTMUYHA OpraHisallisa XyJoXXHbOI KapTu-
HI CBiTy TBOPY P€ajli3y€TbCA 3a PaXyHOK II CMIC-
JIOTBOpYMX fOoMiHaHT. [lepii pAgky moesii MicTATH
pedrekcii mipu4HOI repoini, Ymil AyLUIeBHMII CTaH
KOPEJIIOE 3i CTAHOM IIPOCTOPY, y AKOMY BOHA Ilepe-
OyBae: yepes IepcreKTBY MOB/IEHH JIIpUYHO] Te-
POiHi aBTOpKa MOJIe/II0e CUMBOJIYHMIT 00pa3 1o,
AKUI KOHILIEHTPYE JeKilbKa MOTUBIB — iHiIianii,
Xa0Cy, AyLIEBHOI KpU3M, CIIyCTOLIEHHs, AKi peati-
3yI0TbCsl Yepe3 IOZieBY KaHBY: “Jlona-manomipka
Kumaiicoka wimomka 6 oomsiceuxy / 3i cmpazamu
Ha xneto / Ilopsana ii i 3pobuna ean4ipky / Xama
nie poky einuxa He 6auuna — / Tpeba noeansmu
nun” (XKapikosa, 2023, c. 68). CioHTaHHICTb Aiil
CBilUUTDb TIPO €K3UCTEHIliliHe IepeXMBaHHA Y-
IIeBHOI KpU3M, OOHY/IEHH:A MOYYTTiB, CIyCTOLICH-
H Iepel aKTOM CUMBOJIIYHOTO OHOBJIEHH:A CBiTY,
IIOB’513aHOTO 13 IPUOMPAHHSIM.

Omxe, cuMmBomika moesii 6araromraposa — Ii
HOTpiOHO IMpoaHai3yBaTy Ha Ki/TbKOX piBHAX. 30-
KpeMa, JOCUTD I1iKaBOI0 y LMX PAJKAX € CTpaTerisa
TBOPEHHSA CUMBOJIY JIOJIi 4Yepe3 IPUITOM MEeTOHIMil:
peatisallis CMICIOBOTO KOZIy BiOyBa€eTbcs 00pasy
Ha [IBOX PiBHAX — €K3MCTEHIIIHOMY Ta KOCMOTIO-
HivHOMy. Ha nmepmioMy piBHi B aHa/li30BaHOMY Bip-
111 IIPOCTEXYEThCA MOTUB iHilliallil 1ipMYHOI repo-
iHi Ak cuMBO/IYHOI cMepTi: 06pa3 Joi B XyZOXKHIX
TBOPaxX 4acTO € APXETUITHOI IPOEKIIIEI0 MOCTaTi
TipuYHOrO repos — itoro CaMocTi, 1[0 OB’ A3Y€ETh-
CA 3 JI0r0 pO3yMiHHAM >KUTTEBOIO IPU3HAYEHHA,
LiHHICHUX IIpiopuTeTiB, HaMipiB Tol0. 30KpeMa,
apxerun CaMOCTi 9acTO MOB A3YETbCSA 3 MOTUBOM
IUIAXY AK eK3UCTEeHIiTHUM BUOOpPOM repos, i pa-
30M i3 TUM - i3 MOTMBOM Jioro gopocnimanss. 1i
pApku papku noesii €. JKapikoBoi BUKIMKAIOTbh
acouianito 3 nepmmmyu psagkamu sipma E. Kam-
miHrca (nepexnap I. Auppycska): “Tu moxews 6ymu

8cim, i Hasimv Hao ycim. Konu mu monoduti, mum-
ms mob6i sax o0s2” (Kamminre, 2003, ¢. 105). Pasom
i3 TMM cumBoniuHMII 06pa3 moni y €. JKapikoBoi
pe3oHye i3 MoTMBaMM 6OMI0 Ta HEmoTpiOHOCTI:
IONA-Ma/lIOMipKa, IOpBaHa Ha FAHYipKY, Y I1O/1a/ib-
IINX PAKAX 4Yepe3 KOHKPETU3aLilo-yOoCOOTeHHS
“KMTaiIChKOI MIMOTKM B OOTSDKEUKY 3i CTpasamm
Ha K/Iel0’, YBOANUTD YMTadya B KOHTEKCT MaHiBHOI ¥
cBiti /ipuyHOi repoiHi imitauii xuTTsa; NoRiOHMI
o6pas MoOXKe TaKk caMO BKasyBaTU He IPOCTO Ha il
[yIIeBHY KPU3Y UM eK3UCTEeHIiTHMIT BaKyyM (KOH-
nenuis B. @pankia), a Ha CEMaHTUKY HEZOCTATHO-
cTi, 0OMe>XeHOCTi, 110 NOB’A3aHa 3 Bif4yTTAM JIi-
PpWYHOI repOiHi MPOXXNUTOTO He-CBOTO XXUTTA. [HaK-
e, MOTUB, KNIl ONPUABHIOETbCA Y IOMAIbLINX
pankax (MOTMB IpMOMpaHHA) sIKOMOTa ITOBHillIe
OKPeCITIOE CIIpoOy TipuYHOI repoiHi BIOPSAIKyBa-
TI, OHOBUTY YKUTTEBUIL IIPOCTIp,i HABITH — OCBOITU
iioro, ajpke 06pa3 He METEHOI IiB POKY XaT! aco-
[iaTMBHO ITOB’A3aHMII i3 3a0yTTAM i 3arybieHicTio.
M. Emiame 3ayBakuB, 10 “OCe/ieHHs Ha SKiiiCh
TepuUTOpil 03Hauae, BpewTi, ii ocBsyeHHsA. Komn
Ile OCEJIEHHsd He TUM4YacoBe, K y KOYiBHMKIB, a
IIOCTiiTHe, SIK Y OCUINX IIEMeH, BOHO Iepenbayae
JKUTTEBO Ba)K/IMBE PillIeHHS, 110 CTOCYETbCA BCi€l
rpomaju. PosTamyBaHHA Ha IEBHOMY Miclii, BIIO-
PANKYBaHHA i 3ace/IeHHA JI0TO TeX Iepef0adaTh
eK3UCTeHilTHmil Bubip: Bubip Bceecsity, 3a sakuii
M1 6yfeMo BifnosinaTy, “crBopusumn’ itoro” (Emi-
ame, 2001, c. 19).

Otxe, po3ropHyTa KaHBa apXeTUIIHUX 00pasis
aKyMyJ/II0€ B HaBeJleHUX Buile psagkax €. JKapiko-
BOI TOJ CMUCTIOBMI KO, 1110 IIOB sI3aHMI1 BOJHOYAC
i3 0coOucTiCHOI0 KpuU30M0 JipNYHOI repoiHi, a Ta-
KOX — i3 TOTOBHICTIO 1o TpaHcdopMallii: repoins
HiOV ONMHAETHCA Ha MeXi.

Y HacTynmHux psApgkKax MOTUB MEXOBOCTI IIPO-
ABJAETHCA Yepes3 MOETUKANbHI CTpaTerii HempsAMo
OIIVICAHOTO JIOCBiNly TipM4HOI repoini, 06pasm sAKo-
ro HiOM BBOAATH YMTaya B IOJBINIHUII KOHTEKCT
peanpHoCTi BittHu: “Iflocv Hocunocs 8 Hebi 8HOUI
He nuwuno cnidie Ane sumxuyno ceimno Tpu i
He moenu nonazooumu” (FKapikosa, 2023, c. 68).
Y migTekCTi MiCTUTBHCS HATAK Ha KOCMOTOHIYHUIL
MOTKB OOpOTBOM CBiTIA 71 TEMpsIBU, ale pasoM
i3 TMM - iHTerpajJbHUII MOTUB €IHOCTI, AKUI TaK
4y iHaKIlle peai3yeTbCd y BipIIi yepe3 Mmapame-
TPU MEXXOBOCTI AK BiITOPOJI>KEHOCTI Bifi HE-CBOTO
npocTopy: “BnisHasanu 6 mempsasi c60ix 3a 606-
4010 HYO0b2010 34 cNpazor Mozo w0 NPUHA4eHO He
nam” (OKapikosa, 2023, c. 68). Uepe3 obpas “BoB-
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90l HyAbIM Y PARKAX TaK CaMO OKPEeCTIOEThCS eK-
3UCTEHIiIIHNIT MOTUB CAMOTHOCTi, po3ryb/IeHOCTi,
HEBIIEBHEHOCTI, 130/IbOBAHOCTI, AKMI1 Oi/IbIII ABHO
BUCBITIIIOETbCA B HACTYNIHMX psfKax: Haesimo
axuwo ue 6inv bo sax e conodko bonumv no moil
6ix pixu” (JKapikosa, 2023, c. 68). ApxeTunHmit
o6pas piky i1 BOAM B LMX PAAKAX MOXKe BKasyBa-
TI OJjpasy Ha [IeKi/IbKa CeMaHTNYHO-CEMIOTMYHUX
3Ha4YeHb, ITOB g3aHUX i3 Mi(l)quI/[M MICIEHHSM,
a TaKOXX — Ha IIeBHi Ky/JIbTypHi apxeTunu (xoda 6
sraffaTy piuky I'epakiiira sk npenefeHTHMIT 06pas,
IO BMPAXKAE HE IIPOCTO ICTOPUYHY IEepefyMOBY
3MiHM 4Yacy, KOCMOTOHiYHi TEMIIOPUTMM BCECBi-
Ty, ajle HacaMIlepe], — HeIIOBTOPHICTDb I0JCbKOTO
TOOCBINY, AK 1 HEIIOBTOPHICTD Ti€l €K3UCTEHLII, AKY
TIO[VHA peali30By€ 4epe3 IOPUB [O TPAHCLIEH-
OEHTHOTO 1 YTBEP[ KEHHA JKUTTA, 4epe3 iHTeHIII
BHYTpiHbOI 6opoThbu i BubOpy). Ob6pas piku
MOXKe BKa3yBaTIl Ha TOIIOC NOTO6IYYsA, BigMexXy-
BaHHS BiJl MATOMOTO IIPOCTOPY, 800 CMMBOTITHOTO
Bi[Me)XyBaHHA Bifl Cy0 €KTYBHMX ITapaMeTpiB TOTO
qacy, AKUI € BaXXJIMBUM /I IipU4yHOi repoiHi. 30-
KpeMa, Ha XapaKTep Me>XOBOCTI 1l CTaHy BKa3ye aM-
6iBajleHTHa OOpasHa mapagurma 0o, sKa 3Ha4-
HOI0 Mipoi0 BijoOpakeHa dYepe3 HeBIIEBHEHICTb
NipMYHOI repoiHi B CBOIX IMOYYTTAX, TOOTO JIEThCA
IIPO MEeBHY AMCOLiallil0, TOYYTTA BiOKPEM/IEHOCTI
Bifi cebe, 1110 € OJJHI€I0 3 O3HAK KPU3Y iT€eHTUYHOC-
Ti. Y HaCTYyNHMX pAJKaX LIell MOTUB IIPOSABIIAETbCA
6inbur posopo: “Paniute uiyxanu nooeti 3i cxoxcu-
mu obnuuuamu Ilomim imenamu Tenep uiykaemo
36 cxomcumu Oiaenozamu” (JKapikosa, 2023, c. 68).
ACIIEKTM MEeXXOBOTO CTaHy TYT IIpe/ICTaB/IeHi 4de-
pe3 aBTOPCBbKi cTpaTeTii MOJeNII0BaHH:A CUTYallill,
y AKMX JIipy4Ha T€POiHA HaMara€TbCA JOMy4UTHU-
CS IO CIIIIPHOTYU fK JIO IIiIOTO, He 3Ba)KarumM Ha
Te, II0 ITOYYBAETHCA B JOBKOIMIIHBOMY IIPOCTOPI
30BCIM He3aTMIIHO: iHaKIle, oOpasy jofeil, ixHi
xapakreposoriyni arpubymn (“obmryusa’, “imeHa’,
“miarHO3M”) CIIPUIIMAIOTHCSA TePOIHEI0 SAK IIPOEKIIIT
11 B/TaCHUX IOYYTTiB, IIiIHHOCTEN, IHTEHIIiI.
Hacrynni pagkm Bipiia opranisoBaHi aBTOp-
KO0 33 IPMHIUIIOM MOJEIIOBAHHA Aia/IOTy, AKUI
y TBOpi Hece CUMBOJIiYHE HaBaHTAXeHHA: “1peba
deuto posnumamu — K ueil HaHp HAZUBAEMD-
ca? — Bumunanxa — Tomy mak 6onaue? — Came
momy. — Ane eapro w? — Aea” (JKapikosa, 2023,
c. 68). HaBepieni psAgKu po3KpuBaTh OiIbII MTOB-
HO CUMBOJIKY Ha3BM TBOPY, SIKa TPa€ CMUCIIOBY,
KOHCOJIilyIouy, KOHLIeNTyaabHy ponb. Hanmpukiagz,
y “TnymayHOMy CIOBHMKY YKpaiHCBbKOI MOBU Y

20 Tomax” y CIIOBHMKOBIl CTaTTi IpeicTaBIeHe
IieCIOBO “BUTUMHATI, Bifj AKOTO CIOBO “BUTMHAH-
Ka” € moxigHuM: “l. mo. BigokpemnioBatu, Bifpi-
3aTy 10-HeOyab Biff 4Orockh. 2. mjo. Burorosnaru
1[0-HeOY b 3a JOIOMOTOI0 BUpPi3aHHA. 3. KOTO, 1I10.
BMpy6y10qM, BUpi3aoun i T. iH., SHUIITYBAaTH KOTO-,
1[0-He6Yb. 4. 0 i 6e3 npsM. gog. ['patu abo Bu-
KOHYBATH i3 3a11ajioM (IlepeB. My3U4Hi TBOPH, TaH-
1i)” (Butunatm. TirymauHMit CTOBHMK YKpaiHChKOI
MoBI y 20 Tomax. CIIOBHMK YKpalHCbKOI MOBU
online. Tomu 1-14).

OcraHHe 3HaYeHHA i3 LIbOTO IEPENTiKy MOXKe
MaTyu iHTepPTEeKCTya/IbHUI XapaKTep 3B A3KY IIbOTO
tBOpY €. JKapikoBoi 3 iHmMMM ii TBOpamu, Ipef-
CTaBJIEHVIMM B 3TaJlaHuX BUIIe 30ipKax, y IKUX MO-
TUB MY3VK! € OTHUM i3 IPOBiTHUX (JOCTiIKeHHA
LbOTO aCIEKTy € NEPCIeKTUBHUM B KOHTEKCTI iH-
VX TBOPiB aBTOPKM), 110 MOXKe OYTH ITOB’ A3aHUM
i3 6iorpadiuanmMu acrekTamu TBopuocTi €. JKapi-
KOBOI, ajiKe 3a (paxoM BOHA TAKOX € MY3MKAaHTKOIO.
TuM He MeHII, IepIi TPy 3HAYEHHS C/IOBA “BUTU-
HaTy KOHLEINTYasi3yI0Thb IPOBifHUIT MOTUB caMe
1jiel moesil: MOTMB 6010, OTIPUABHEHMIT Y CHMBO-
JIIYHOMY [ia/zo3i, pO3BMBAETbCA [O Ky/IbMiHalili-
HOI TOYKM B HaCTYIIHUX PAJIKAX, Y AKUX CBOEIO Yep-
rOI0, NMEePEIUITAEThCA 3 MOTUBAMM CTiMIKOCTI, 3 Of-
HOro OOKY, a 3 iHIIIOrO — MOTVMBaMy CaMOTHOCT] 11
6e3moMHOI HenpuKastHOCTi: “I 30aemuvcs ujo cmana
cunvriworo 3a me IlJo mebe 66usano A nacnpasoi
Hegi0 emHo naxHews Ilaxnews wyscunkor I micyesi
ncu easkarmo Ha mebe Ane He Kycatomo A micuesi
npuseuou Ipununsiome moboro yikasumucy” (XKa-
pikoBa, 2023, c. 69).

HaspaHi MOTMBM B HaBe[eHUX PALKAX yBUpPa3-
HIOIOTD, 13 OIHOTO OOKY, XapaKTep Me>KOBOCTI Ti€l
CUTYyaLlil, 9y>KOTr0 IIPOCTOPY, CBIiTY JIIOfIel Ta iHIINX
icTOT, y AKOMY ONMHWIACA JIipM4YHa TepoiHd, a 3
IHIIIOTO — MPOABAIOTH II XKUTTEBI MpiopuTeTn Ta
CTpaTeril NPOTUCTOAHHA TPaBMAaTUYHOMY JOCBiTy
BUMYLIEHOI MapriHa/lbHOCTI (CIyIIHUM € 3ayBa-
>)keHHs C. [laBnmnuko mpo Te, 10 Mapriec € mpo-
AYKTUBHUM 1 Iepefbadae AMHAMIUYHY OIO3MIIiIO
(ITaBmnuxo, 2002, c. 626)): “Jlomawini meapuxu
ii0ymo Ha eecenxy JJomawni n1100u i0ymo 3 domy ii
dodomy (Henpoxari komeHmamopu U0ymo Haxyii)”
(OKapikosa, 2023, c. 69). OTxe, y HaBeZeHOMY
PANKOBI PO3KpUBAETbCA 00pa3 JpUYHOI TepoiHi
AK TaKol, 1[0 3[JaTHA [0 BiflYy>KEHOTO CIIPUITHAT-
TA 3BMYHOTO IUIMHY XXIUTTS, ajIe IKa TAKOXX TOTOBA
BificTOIOBaTM CBOI M€Xi 1 3axminaruca ycima MoXx-
JMBMMU 3aC00aMU, PO IO CBiAYUTDH BiAMOBifHA
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KOHCTPYKIIisA i3 0OCI[eHHOI0 JIeKCMKoM. Takox y
HaBeJeHNX PAJKAX MOTUB LOMY IIEepPEeIUIiTAEThCA 3
MOTHMBaMU OCOOVCTICHOTO IPOCTOPY, i BOHY MOES -
HYIOTbCSI TAKOI0 MipO10, K KOPETIIThCA MOTUBI
BHYTPILIHbOI CU/IM T€POiHi Ta ii BpasnMBOCTI.

Y HacTyIHMX pAJKax MaeMO Bxe Oesmocepefi-
HIO TIPUCYTHICTh AUTSAYNX 00pasiB y XyLOKHBOMY
IIPOCTOPi, 30KpeMa, Y IbOMY BUITA[Ky apxeTuIl [Iu-
TUHY TaK CAMO peasli3yeThbCs Ha [AEeKiNbKOX PiBHAX,
KOHCOJIilyIoun 3rafiadi BUIe MOTUBM 4YacOBOCTI,
1O MEePeIIiTaIoThCA i3 eK3UCTEeHIITHUM MOTUBOM
IUIAXY, KU YBUPA3HIOE, 3 OJHOTO OOKY KOHIIeN-
Tocdepy eK3UCTEHIITHOTO HOCBimy, a 3 iHIIOTrO,
ONIPUABHIOETHCA Yepe3 KOHOTAllil TOro, 1o BUXO-
IOUTH 32 MeXi 3€MHOIO 4acy, Bi[BeJl€HOTO JIIO[N-
Hi [/1s1 IPOXXVMBAHHS BIACHOI o/i: “A dimu iH0Oi
3acmuearomo i OUBAAMbCA NPAMO 6 matibymue Jle
e Hemae Hac Cb0200Hi 6060X 34 UUM 3Acmana
Cudinu mix eapaxcamu — He cnonoxana He nama-
2anacs ocmukHymu Viwina obepexcro A cama nodu-
sunacs y 3éopomnuuii 6ix” (JKapikosa, 2023, c. 68).
MoTuB MeX0BOCTI B IIMX PASKAX IPOABIAETHCA
4yepe3 aBTOPChKi cTparerii KOHKpeTH3allil TOIociB
TBOPY: 00pa3u 6y/iBe/b rapakiB HaTAKAIOTD, i3 Ofi-
HOTO 60Ky, Ha MOTVBM 6€3TOMHOCTI 11 CAMOTHOCTI,
a 3 iHIIOTO — Ha CrIpo6Y repoiB BiHAITY 3aTUIIHE
MicIe ocepeqt CBiTy, y MeXKax AKOTO BiTayTTs 6e3-
3aXMCHOCTi OHTOJIOTI3YEThCH, i CTPYKTYpPyBaTU TOM
MaJIEHbKUI IIPOCTIip, 110 IM BifjBeJIeHNII.

Boxnouac 6aunmo, Ak y TekcTi moesii mipudna
repoiHs TaK caMo HiOu 3acTurae yepes HaMaraHHs
He CIIOJIOXaTM CIIOKiil JiTelt i IXHE MOYyTTA Bif-
MEeXOBAHOCTI BiJj CBiTy, afpke BOHa CBifjoMa TOrO,
IO CBill NULAX JIIOIMHA IO/IA€ Ha CAMOTi, TaK CaMO
MPOXKMBAE CBIiMl €K3UCTEHLIIHMII JOCBIM, a TOMY
TOJIi CIIoiBaTICS, IO 111 CTaHe MOMOM Miclie B CBi-
Ti, 0 HiKO/MM JoMOM He Oyze. 3okpema, pedexcii
JPUYHOI repoiHi TaK CaMO MAIOTh PETPOCIIEKTYB-
HUII XapaKTep.

Y HacTynHux pApxax 4iTkiile BUpaKeHH:A CIO-
JKETHUX €JIEMEHTIB, AKi IepeXOfATh i3 NonepefHix
PAIKIB TBOPY, i AKi TaK CaMO KOPEIIOITh 3i 3Tafia-
HJMM BUILE€ MOTVBAMI. Y HaBeEHNX PANKAX 3HO-
BY MAEMO CMMBOJIIYHUI fiianor: “— dumuna 30ypi-
na He cnumu ysce miciub 00 panxy — nosesnu many
0o 6abku Xail euxauae Aiiyem nepensk babka ne-
pexpecmuna nosimps Hoxem A kauamu He cmana”
(KapikoBa, 2023, c. 68). ¥ 1ux psapKax B3aeMofis
IHTEHIIII TeMIIOPa/JbHOCTI NPOABIAETbCA Yepes
obpasy jrofeit, MOB’si3aHi MK c00010 POZOBUMMU
3B’s13kamM. [IprKMeTHUM € Te, 110 11i 06pasu € xi-

HOYMMU: TIPUYHOI TePOiHi, MaJIeHbKOI AiBYMHKY 11
NiTHBOI JXKiHKM, AKa po3yMieTbcs Ha Marii. OTxe,
TEMIIOPa/IbHIIT MOTUB y X PsifIKaX HepcoHigiky-
€TbcA. BigMoBa MiTHHOI JKiHKM BMKOHYBAaTH II€BHI
MariyHi IpaKTVKM MOXXE acOLIaTMBHO aKTyasli3y-
BaTU MOTUB Bipu B Ma1716yTHe TOKOJIIHHA: Y Té€, 1[0
Majla AUTHHA Oy/e 3aTHA O[O/l eK3UCTeHIil-
HY po3ry0JIeHiCTb IIepey CBiTOM i cTpaxm caMoCTili-
HO: “Tlepesuprynucs 3 Heto Y080X NOMONUNUCT KO-
myco Kozo max mikonu i He 8uzadaiomo y yux uiu-
pomax” (OKapikosa, 2023, c. 68). OcranHi psAgKK
IIOB’s13aHi 3 MOTMBOM MOBYAHHSI, sIKe IPOSIBIISETh-
cs, i3 ogHOTO OOKY, AK CBiUYeHHS PO HeBimoMMui
HIKOMY €30TepUYHMII JOCBiJ, a 3 IHIIIOTO — AK CBifl-
YeHHA PO YCBiJOM/IEHHA BJIACHOI i30/IbOBAHOCTI,
I103asAK YY>XUI IIPOCTip € HAIIOBHEHUM KYJIbTYPOIO
6aiiy>XoCTi 1 HepO3yMiHHA 3 OOKY iHIINX.

MoTuB MariqHoi pakTUKM BifoOpakae MOTUB
CUMBOJIIYHOTO 3BEJIEHHA JIOMY — IIPOCTOPY, Y AKO-
My 6esnedHo 71 3aTumHO. CUMBOIIYHIM Y I[bOMY
IVIaHI € TaKo>XX MOTUB €JHOCTI, IO IepepOadae
CIIIKYBaHHA TepoiB Mk coboto: “ - JJumuna enep-
wie 3acHyna 3a copox oHie fxe wacms — Ilnoo
a mo 3enasuws Ilmonv kaxny” (Mapikosa, 2023,
. 68). Y HaBeleHUX pAAKaX MOTUB CHY TaK CaMo
MO>K€ BKa3yBaTll Ha MEXXOBi XapaKTEePUCTUKU €K-
3MCTEHLITHOTO JOCBifly IEPCOHAXIB: Yy HaBEEHUX
BIIIE PANKAX aBTOPKa MOJE/IOE He IPOCTO MOTUB
3B’A3KY ITOKOJIiHD i 4aciB (uepe3 apxerunu Jurtu-
Hu, Jlitnpoi JKinkn i1 Ilocepennui, ko, y 1bo-
My KOHTEKCTi, BUCTyIIa€ Tip{YHa TepoiHA Bipia), a
HacaMIepes — MOTUB 3B 13Ky 3eMHOTO ii CaKpaJib-
HOTO MPOCTOPiB (MOTUB IepeXpelleHHsI MOBITPs
HOXKEM CHUMBOJI3ye sAKpa3 MeTaisuuHy efHICTD
nux BuMipiB). Yepes Taki midomoernyni crparerii
aBTOPKa, i3 OHOrO OOKY, BMpaXKae ifjer0 efHOCTi
OyTTs, KOCMIYHOI Y3TOIPKEHOCTI BCiX e/eMeHTIB
KOCMOTOHIYHOI CTPyKTypu 00pasy CBiTy B TBOpi
(Ha mpoTWBary IEepBMHHOMY Xaocy, MeTadoporo
AKOTO Y IepIINX pAAKaX BUCTyIIae 0O6pa3 3aHen6a-
HOI i 3a6yTo'1' XaTu), a 3 IHIIOTrO, — MOTUB y3romke-
HOCTi BCiX piBHIB CBiJOMOCTi JIipM4YHOI TepOiHi,
IO CTA/I0 MOXK/IMBUM 3aBIAKY 11 BHYTPIlIHIM €K-
3UCTeHLIIHMM TpaHCPOpMAIlisM Ta depes3 Iepe-
KMBaHHA iHilianii BifnoBigHO — y BUIIAAL cipobn
BIIOPATHCA i3 BIACHMMM CTPaXaMM, AKi XOBalOTbCA
B I/IMOMHAX HeCBioMOro (Ha Ij0 MO>Ke BKasyBaTu
MOTUB CHY).

O6pa3 mipmyHOI repoiHi € IpoekIiien apxe-
iy JJutuHu, 3MicTiB i BHYTPIIIHBOTO JIOCBiAY,
AKI IPOCTYyNalThb i3 MUHYIOTO B ii ChOTOJEHHI i1
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IIPOEKTYIOTbCSA B MaliOyTHE. 3BEpPTAIOYUCH e Pa3
mo HasBu TBOpy €. YKapikoBoi, 06pas BUTMHAHKA
MOXe€, Y IJbOMY KOHTEKCTi, YBMPa3HIOBaTU MOTUB
BHYTpilIHbOI TpaHchopMalii, fAKy IPOXOSUTH
JIIOMIMHA, TOMAI0YN KOMIUIEKCU BPasMBOCTI B MO-
MEHT KPUTUYHOIO CaMOYCBiJIOMJIEHHS, HE CIIOfi-
BAIOYVICh BiITOPOAUTUCA Bifl CBITy UM CXOBATHUCA Y
CBOEMY BHYTPILIIHbOMY [OMi, AKMI1 iCHY€ Ha IJIU-
OVMHHUX PiBHAX IHAUBiyalTbHOTO IICUXIYHOTO [OC-
Biny. Ilopsn i3 0o6pasom aUTHHM, K yOCOOIEHHIM
MaliOyTHbOTO, CYMBOJI BUTMHAHKY MOXKeE TaK0X
IEeKOLyBaTU 3HAYEHHA CTiMIKOCTI II0JICbKOI iIHAVBI-
IyanbHOCTI, pomy 11 Hamii. Y npomy Bipm €. JKa-
pikoBOi HempsIMO TOBOPUTH i3 unTadyeM (Ha piBHI
CUMBOJIIiB) IIPO JOCBiJl TUX, XTO BTPAaTUB JiM Yepe3
BilfHy, BUiXaB i3 OKymalil abo 3HAIIIOB THMYaco-
BMII IIPUTY/IOK JAaZleKO 3a MeXXaMI KpaiHu — aje
JKOJHE 3 LMX Micllb He 3[jaTHe CTAaTy JIIOAVIHI JO-
MOM, KO/IM JIOfMHA He BifiHalifie BHYTPilIHbOTO
MHUpPY, He 3[I07Aa€ BJIACHY BPA3NIMUBICTh i CTpaxu,
icHyBaHHA AKX Hependadae GeHOMEHOIOTis JII0-
CbKOI €K3UCTEeHIIil.

BucCHOBKM Ta mepcneKTUBHM NOJANBIINX [0-
CHipKeHb. YKpaiHCbKa IOesid mepiofly pociii-
CbKO-YKPalHCBKOI BillHM Ma€ psj 0coOIMBOCTEI,
AKi TOB’sI3aHi IepefoBCIM i3 mpoljecamu Imepe-
OCMICJIEHHS KY/IbTYPHOTO CIIAJKy i KOJIEKTVBHOIO
TOCBify oNepefHix MoKoninb. Tema 6€3I0MHOCTI,
0e3IPYHTOBHOCTI CTa/1a OfHi€I0 i3 IPOBITHNUX Y Ce-
pemoBuIli yKpaiHCbKOI Aiacropm. IlmcbMeHHMKHM
IIOBOEHHOTO IIOKO/IiHHA MUHY/IOTO PO3BUBAIN Y
CBOIX IIpalAX KOHIIEIIIiI0 YKPaIHCHKOTO €K3MCTEeH-
nianisMy, okpecmroBamm itoro crenugpiky 3 mep-
criextuBy aHTeisMy (0. lllepex), npupinsanm ysary
KOHIIEIIIi1 po3ry6}1eHOCTi YKPaiHChKOI TIOAMHYI
(M. IInemkeswuu), 6esrpynroBHocti (B. ITerpos)
TOILL[O.

€. JKapixkoBa, moerka, My3MKaHTKa i BilicbKO-
BOC/TY)KOOBUIIA, X0Y i He € aBTOPKOIO 3 fiacriopu,
ajie B ii TBOPYOCTI MOTUB BTPATU JJOMY € OJHUM i3
nposigHux. Y Bipun “ButmnHanka” MOTUB KpuUsu
ieHTUYHOCTI, CAaMOTHOCTI, pO3rybeHOCTi Imepe-
IUITAETbCA 3 MOTUBOM 0€3IOMHOCTI, 6e33axuic-
HOCTI JIipM4HOI IepoiHi, I BpasaMBOCTI Iepes -
11eM CBITY, IO B Xy[J0)KHbOMY CBiTi HabyBa€ Xapax-
TEPUCTUK OAJTYKOTO Ta BOPOXKOTO — TaK aBTOPKa
MOJIENIIOE OHTOJIOTIYHI TapaMeTpy BIaCHOI KapTHu-
HII CBiTy. ApXeTUIIHi 00pa3y KOHCOJIYIOTb CMIUC-
JIOBUJI CHEKTpP IEePeIIeTeHUX MOTVBIB TBOPEHHHA
1o Jinii B3aemopii nepconaxis “Iutnna — Jlipuy-
Ha repoins — Jlitas JKinka” Yepes apxerumsi 06-

pasu Jutunn Ta JlitHpoi JKiHKu Ha cMucnoBomy
PiBHI TBOPY IIPOCTEXYIOTHCA MOTUBY CUMBOJIIYHO-
ro TBOPEHHA ysABHOTO [lomy uepes eHicTb 3i CBO-
iMU Ta 4epe3 NMPUMUPEHH: i3 BIACHUM €K3UCTEH-
LilHUM CTPaxoOM IIepeJ]; He-CBOIM IIPOCTOPOM,
AKNI y Bipii HabyBae KOHOTaIliil abCOMIOTHO Uy-
oro cBity. Y TBOpi €. JKapikoBoi 1A ceMaHTMKa
IIPOYNTYETHCA Yepe3 MOETUKA/IbHI CTpaTeril mpo-
ABJIEHHA apxeruny JIuTuHu B 06pasi HiBUMHKIN,
yepes KU CMHTEe3YEThCA KOHIeNTocdepa €THOCTI
TOCBify, 4acy, IOKOJIiHb, 36MHOTO 11 CAKPa/IbHOTO
IIPOCTOPY, 3[AaTHOCTI [0 €K3UCTEHIIHUX TpaH-
copmariiit. 3okpema, 06pa3 JUTHHU HOJATKOBO
HabyBa€e CHMBOJIIYHOTO IOTeHIiany Hafil. PeHo-
MeH Me>XOBOCTI, IKUII CTPYKTypye 00pa3 nipuaHol
repoiHi, IPOABIAETbCA Ha PiBHI TOIOCIB, y MeXax
AKX T€POIHA PO3TOPTAE CBOE BHYTPILITHE MOBJIEH-
Hf, TIOlieBY (YHKIIiI0 IOCepefHIKA MiX CBiTamu,
IIPOCTOPAMM, IIOKOIIHHAMMY, HUIAXaMU, HiAMU, BU-
6opamn. Uepes 06pa3 BUTMHAHKM I CITiBBijHECEH-
Hs JIOTO 3 JIOJIeI0 JIIOJVIHYA, 13 AisiMu it Bubopamu y
B)XKMX 00CTaBMHAX, aBTOPKa OIPUABHIIA MOTUB
0COOMCTICHOT, pOAMHHOI, HAI[iOHAJIBHOI CTiNIKOCTI.

[TepcrieKTVBY IOFA/IBIIOTO NOC/KEeHHs BOa-
Y4aEMO y BCeOIiYHOMY i KOMIUIEKCHOMY aHali3oBi
TeM, MOTUBIB i moetuku popobky €. XKapikoBoi
B IIMPOKOMY iHTEpMENialbHOMY, iICTOPMIHOMY Ta
COLIIOKY/IbTYPHOMY KOHTEKCTI.
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YKPATHLI B YPYTBAI: ICTOPUMHUI OornAapg

AHoTauif. 3a npubau3HUMU nidpaxyHkamu 8i0 n’amu 00 0ecamu mucsy ykpaiHyig emiepysanu 00 Ypyeearo. binbwicme
emiepanmis npubysnu y nepiod mix 1920mu i 1930mu pokamu. HesHayHa yacmura npubyna nicnsa | i Il Ceimosux goeH. Cmo-
nuya MoHmesioeo cmasna 207108HUM YUEHMPOM YKPAiHCbKO20 nocesieHHA. Y cmammi 0emanbHO NpoaHanizo8aHo OisnsHicme
iMmiepanmie i opeaHizayi, Aki 8oHU 3acHysanu. OKpim mozo, y 00CnidxeHHi npocmexxeHo OUHAMIKY 2pOMAOCbKUX mosdpucma
i NOACHeHO NPUYUHU IXHb020 NOCMYN0B8020 3aHenady. 30kpemd, Mo8a lide Npo Maki mosapucmaa, Ak YkpaiHceke pobim+uye
moeadpucmago imeHi Tapaca LLles4yeHka; YkpaiHcbKe Ky/ibmypHO-0C8imHE mosapucmeo imeHi lsaHa OpaHka; PobimHuye mosa-
pucmao «Bosisi», ake 32000M cMasno 0CHOB0OI NPOPAOSHCbKO20 YKPaiHCbKO2O Ky1bmypHO20 ueHmpy. Yepes nesHuli yac LieHmp
mpatcpopmysasca y Kynemypruti yeHmp Makcuma lopekozo. Y cmammi makox tidemecsa npo Tosapucmeo «[lpocsimas, 3a-
cHosaHe y MoHnmesideo 1934 poky, ma iHwi epomadceki i penizitiHi opearizauil, cmeopeHi nicna Il Caimoeor giliHu. [JocnioxeH-
HA OXONJIIOE PIBHOMAHIMHI OXepesid, Hanpuksao, nepioduyHe 8UOAHHSA «YKPaiHCbKe C/1080», W0 8UOABAIOCA MOBAPUCMBOM
«lpocsima» 8 ApzeHMUHi i 00 AKO20 HANEXANU YleHU YKPaiHCbKOI chinbHomu 8 Ypyeaai. Onpiy yb020, 0xepesbHoto 6a3or €
0oNnucu NPopadAaHCbKUX 8UOAHb, UJO OpyKy8anucA 8 Ypyaeai, ApzeHmuHi ma iHwux kpaiHax. YkpaiHomogHe 8u0aHHsA «C80600ax»
(Lxepci-cimi, CLUA) makox 3asy4eHo 00 00C/iOXeHHH.

KnwouoBi cnoBa: Ypyesad, YkpaiHa, ykpaiHui 8 Ypya8ai, yKpaiHCbKi iMMipaHmu, ykpaiHcoKi opeaHizayii.
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UKRAINIANS IN URUGUAY: A HISTORICAL OVERVIEW

Abstract. According to estimates, some five thousand to ten thousand Ukrainians immigrated to Uruguay. The vast majority
of the immigrants settled in the republic in the 1920s and 1930s. Few came before World War | and after World War II. The capital
city of Montevideo was the chief centre of Ukrainian settlement with smaller numbers of Ukrainians residing in other parts of the
country.

This article provides details about the occupations of the immigrants and the organizations that they founded. The study
also traces the evolution of the organizations and discusses the period of decline in Ukrainian community activity. Among the
organizations discussed are the Taras Shevchenko Workers’ Society (Ukrainske Robitnyche Tovarystvo im. Tarasa Shevchenka);
the Ivan Franko Ukrainian Cultural-Educational Society (Ukrainske Kulturno-Osvitne Tovarystva im. lvana Franka), and the
Volia (Freedom) Workers’ Society (Robitnyche Tovarystvo Volia), which merged to found the pro-Soviet Ukrainian Cultural
Centre (Ukrainskyi Kulturnyi Tsentr). During the 1940s, the latter evolved into the Maxim Gorky Cultural Centre (Centro Cultural
Mdximo Gorki). The article also discusses the Prosvita Society, founded in Montevideo in 1934, and other developments in the
organizational and religious life of Ukrainians after World War II.

The study draws on a variety of sources. These include the Ukrainian-language periodical Ukrains’ke slovo published by the
Prosvita Society in Argentina and to which members of the Ukrainian community in Uruguay subscribed. Another set of sources
pertain to publications that carried reports about the pro-Soviet segment of the Ukrainian community and which were published
in Uruguay, Argentina, and elsewhere. The Ukrainian-language periodical Svoboda of Jersey City, USA, was also used for this study
along with yearbooks published by Svoboda Press. Other materials consulted include sources in Spanish, English, and Russian.

Keywords:Uruguay. Ukraine. Ukrainians in Uruguay. Ukrainian immigrants. Ukrainian organizations.
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¥ xopi MacoBoi eMirparii yKpaiHijis Ha fiBa KOH-
TUHEHTY AMepUKI HeBeMKa peciry6rika Ypyrsaii
y IliBpenniit Amepuni 6yna ogHuM i3 micp npu-
3HAY€HHA IPOTATOM IMEPIINX AeCATUIITh ABajLA-
TOTO CTOJITTA.

Xoya imMmirpaHTy, siki npubymu fgo Ypyraaimo B
TOVI Tepiof, Oynu 3 pi3HUX KYTOUKiB CBiTy, Oi/b-
micTb i3 Hux O6ynn 3 Icnanii ta ITanii. Takum unHOM,
3a OLiHKOK HpubmusHo 273,000 eBpormeichbKux
(unctmx) immirpantiB mix 1880 i 1930 poxamu,
34% 3 Hux 6ymu icnaHusaMmy ta 31% itamiitaMn.
(Goebel, 2010, 197-198). Tum He MeHu1, BifOyBCs
3HauHMII Mirpaniianini pyx 3i Cxigxoi €spomn,
BK/IIOYAI04M YKPAIHCBKi TepUTOPIl, O KpalHu IJIO-
wero 176,215 xB. Hebararo ykpaiH1is iMmirpyBanm
no Ypyrsato o 1914 poky. Mu 3HaEMO IIpo OflHO-
rO YKpaiHIA, AKNI POSIIOBiB CBOIO iCTOpIIO JIbBiB-
cbkoMy yacomcy “Emirpant” (vaconucs “ToBapu-
crBa cB. Pagaina 111 0OXOpoHU PyCbKUX eMirpaHTiB
3 l'amrayam i Bykosuun”) y mucri Big xBiTHA 1910
p. Lleit moceneneup, sxuii inenTndikopanmit Ak I.
H. 3 MoureBigeo, i 6yB iMMirpanToMm 3 Pociitcbkoi
iMIiepii, po3noBiB, 110 BiH IlepecenuBcs 3 ApreH-
TUHM 10 YpyrBa. Bin pos3mnoBis, 1o “mparjoo Ha
¢dabpuni 13 roguH 3a 2% peHbCKUX KOTPIiX JeaBi
XBaTa€ Ha OPUTTs; IS YOTO OCTaBaTh Cs 6e3 Ko-
picHO B AMepuii s He X04y, Tak 5K ce 0yno0 Be-
JIMKAM YPOHOM JUIsI HbOTO OPUTTS He CTIbKU 3
60Ky ¢isn4HOro 370pOB’sA, AK 3 OOKY YHCTBEHHO-
ro 3amycTuHia’. BiH Takox mopinmuscs, mo “3 el
Iopu fIK A BuixaB 3 Pocui, 51 HiYoro He 4uTaB. Xouy
myxe ixatu B EBpomy, aje fK 10 BJJaCTb CA IpPU-
MOCTHUTHCH pOOOYVM Ha IKOMYCh €BPOIIEICBKOMY
naporiasi, abu goixatu 6esrnatHo” (“Emirpant’,
1911, 29).

Y 1913 poui B Can-XaB'epi, AemapraMeHT
Pio-Herpo, 6yn0 3acHOBaHO pOCIlICbKYy KOJIOHiIO,
AKa HajliuyBana npu6msHo 300 poayH. Bonu 6ymm
YyIeHaMy XPUCTUAHCBKOI ceKTu 1ifi Haspow Ho-
Buli I3painb. Y nposigHukax 6ys Bacunuii Jly6xos,
ase Takox srapyerbcs Makcum lleBuenxo. OTxe,
ceper WieHiB Oy/IV JII0V YKPaiHChKOTO IIOXOKeH-
HA. 3a cloBaMu pociiicbkmit minrBict ne6a In-
JIMIEHKa, “‘cepell MirpaHTiB Iepoi xBuii Oymn i
yKpainni, Buxifni Ak 3 Boponespkoi Ta Kypcbkoi
rybepHiit, 3 Ky6awni, Tak i 3 gpyrux ry6epsiit Po-
ciricpKkol iMITepii, e mepeBaXkano YKpaiHCbhbKe Hace-
nenns.” (ITmnunenxo, 2018, 310.)

[TepeBakHa 6iBLIICTD YKPAIHCBKMX iMMirpaH-
TiB mpubyna fo Ypyrsato B 1920-1939 pp. Ouin-
K1 KonmsaroTbcA Bif 5,000 mo 10,000 iMmMirpaHTiB

(“Hino” 1936, 2). binpuricte npubyna i3 3axigHoi
YKpainu. 3HauyHy 4acTMHY iMMirpauii cTaHoBUIN
7MeMKI. 3a OJHMMM OILliHKaMMU, IX KiTbKiCTb CATaNo
2,000 (“JIemko”, 1937, 3). Hacenenns Ypyrsaio 011
1930 6yna koo 1,9 minbitoHa.

Barato iMMirpaHTiB mpaioBany Ha M SICOKOM-
6inarax, oco6muBo B paitoni Bimma gens Ceppo B
MoHTeBifeo. Inmi npamoBamyu Ha OyAiBHUIITBI
Ta oMalHA pobora. Mamo xTo craB xnmibopoba-
M, ajie OyB OIVMH Be/IVIKWIT BUHATOK y MicIieBOCTi
JTac-®nopec, pemaprament Canpro. Ilocemenui
(eBaHTeNIbCbKI XPUCTUSAHM-OANTUCTY), 3[A€THCS,
HaJIMXHY/IM Ha3BY CyCifIHBOIO HACEIEHOTO IyHKTY
[Tanomac (romy6m). 3rigHo 3 raseroro “El Pueblo de
Salto”: “Hassa [[Tamomac] € oMOHIMOM JBOX IOTO-
KiB, sIKi OXOIUTIOIOTb IIOCEJIEHHS, 1 Ile TIOB SI3aHO 3
TVM, 10 B 10 KM Ha ITiBieHb Oy/1a pOCiiicChKO-I10/Ib-
CbKa KOJIOHIfA Ta [iX] IIaHTalii MIIe NI Ta COHAIL-
HUKY Oy/IM TOJIOBHUM JpPKEPEIOM NpUBaOINBOCTI
ms srpaii rony6is”. (“El Pueblo de Salto”, 2017).

3HauyHMI NOITIAJ Ha YMOBM >KUTTS YKpaiHIIiB
B YpyrBai mojae nepeceneHenb 3 JIeMKiBIIMHN
Onekciit Tamymak. 3a cmoBamm l'amymaka 1936
poxy, “Ti, 1o mpamooTh TyT Gi3sMYHO MAOTh 3MO-
Ty IpauioBaTy 8 rOUH JAeHbHO, CyOOTy /uile 10
nonypua” (“Ilino”, 1936, 2).

['anymrak TakoX Bif3HAa4YMB PisHi peiriiiHi TeH-
JeHLil cepesl yKpaiHLiB B Ypyrsai. bymm npaso-
C/IaBHi, TPEKO-KaTOMNKI, EBAHTETICTH, OATITHUCTH, &
TaKO>X IIeBHA Ki/IbKiCTh aTeicTiB. 3a croBamu ['amy-
I1aKa, 3 TOYKM 30py MOMTUYHUX TEHIEHIIiN, Hall-
Oinpi BYpasHUM OyB IPOKOMYHICTMYHUI BIUIUB.
Cepeq eMirpasTiB Oyny Tako)X COIamicTy, Hami-
oHasicty, anapxictu (“[lino”, 1936, 2). Bin Takox
3asHauyB, mo “IlIkomm ykpaiHChKOI TYT HeMa,” Ta
“coTHi jiiTeil He BMIIOTb IO HAIIOMY F'OBOPUTY He
To mucatu’. Ha 7ioro fymKy, i pO3BUTKY TI'pO-
Maay HeoOXifHO Oy/I0 MaTy CBAILIEHVK, PeXNcep,
y4MTeNnb, eKOHOMICT-KoolepaTop: “Tpeba 6u TyT
CBsIleHHMKA YKPaIHIIs, ZOOPOIO IIPOMOBIIA i My3u-
KaJIbHOIO; TOOPOTO pe>xucepa 0 BUCTAB; YUUTEIIb-
KJ JIO JliTeil; eKOHOMicTa-KooliepaTopa, AKuil 6ys
611 MiCTKOM MDX coljiajlicTamu, IiB KOMYHiCTaMU,
HalliOHalicTaMM i KaTOJIMKaMM Ta i IpaBOC/IaBHU-
mi”. Bin BBaxas, 1o “SIkito 6yn106 TyT 40TMPbOX
TaKVIX JIIOJielT, TORi MO>XKHA0 1J0Ch 3pOOUTH TYT...."
lanymak notim mopas, mo “Jlofeit Mycinab mgatu
Tamyuanna i 5xnTTs IX Morio 6 6yTu take. CBslleH-
HuKa [Tinpknmo? He po36ipnuso.] mycinmu6 yrpu-
MyBaTU Hallli BAaJMUKM NpUHaViMeHIle 1-2 poKu.
Pexxucep kpim cBoro axy mycis 6u 6yt x04 Tpo-
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XU CTOJISIP, KpaBellb, CTPYDKIL, UM KU iHImmii da-
XiBenp i He BCixX (axiB, MMII OFHOTO JOCUTDH JIOMY,
i To He 3 [UIUIbOMaMU, NUII AKOM BMiB poOuTI.
IITo crocyeTbest BUMTeA, “YunTenbka yauamnb gitu
ABivi @ MOXKe TPMYi B TVDKHI, @ KpiM IbOTO MOT/1ab
micraTy mpauo y ¢padpuli 4eKoany, HyKepKiB un
MaIipocCiB le MOXKHA IIPaIlloBaTy aKOPAOBO, OCTa-
TOYHO TpaTty 6im3Hy cBoiM i [Ha? He posbipmu-
BO.] I1e MOXKe 3apobutu 1o 160 3071. MiCSAIHO

[lnsa ykpaiHuiB, sxki Mormu 6 posrjsmaTu eMi-
rpatiio 0 Ypyraato, 6y/10 HacTynHy nopapy: “Sx-
XKeX AicTaTuch clofu? ['pouri Ha gopory mycinu6
BOHU Matu cBoi 150 monapis i 10 gonapis ua Bu-
pobnenns adingasiry, a xasuioo B kBoti 300 gonma-
piB IIf0 cTapamuch OU BXKe TyTelIHi geMKu. JInie
OJIHO -- IIi JIIoAM MyCimn6 OyTy IpanboBUTI i CUIIb-
Hi XapakTepy, AKi He HOTOHY/MNO Y KOMYHICTUYHIM
Mopi i mopy pinreHi Ha Te, 1[0 AK He 6y7106 YMOBOI
nparii, Tpeba npaioBaty isnyno. Crpaxy Hema,
TYT MO>KHa >kuty’. Ilisuime [amymak moBTOpuB
OCTaHHiil NyHKT i pos3mmpus itoro tak: “...Ie
pas Kaxy, 110 CTpaxy TyT HeMa 3 IPOKUTKOM. TyT
MO)XHa faTti cobi pagy. Ilannui abo mawi, mo ay-
Mayn6, 1[0 Bifipa3dy YeKae Iocafa 3a CTOMMKOM II0
npuisai -- HexXall He inyTh, ajie JMI0AK Ipalli CMilo
MOXyTb. TyT AKOM HiATOTOBUB XTO OOPY BUCTA-
BY TO MO>e 3apobuty Ha ogvH pa3 200-300 3or1.
Tak camo mo6pe migroToBaHuil XOp HaBiTH JO pa-
Iis MOXKe CIiBaTH. Y pyTBaiilli IpUIIMAOTh TOCTEN
myxe papo”. Bin takoxx mnosigomus: “llle opnO
1100 BUI3Ay HAUIMX YKpaiHLiB TyT: ITaHHOYKa, sAKa
BMiTa 611 IPOBaUTI KYyXHIO PeCTOpaH poboTsIIa,
3HainwIab mpaifo i fobpe 3apobmmabd. Xmomenb
IeKap TeX 3HAIIIOB OV Ipallio Y CBOIX AK MaricTep
nekapcpKuit. Tyt x1i6 meuyTs 6e3 gpixKeit, 0T>xe
Halll eMirpaHTV He MOXYTb iCTM IIbOTO XTiba—He
MOO/IATD. 3aI0KWING MU IIeKapHIo, rpoi 6ynmo,
v daxisus Hema”. Illogo cebe ocobucTo, TO BiH
nopimecs: “OcobucTo movyBarch TyT fobpe, 3a-
OOBOJIEHMII, IO Ipuixas. [IokuImo y4ych MOBHU i
nycbMa. 3a [Ba MicAILl JyMaro 3a4MHUTH AKUICH
inrepec”. (“Mino”, 1936, 2).

l'anymrax sragas IpoaHapaxiCTChKUI BIIUB Ce-
pen neakux ykpainiis. [Ipoanapxiyna opranisanisa
“@emeparus pOCCUMCKMX PabOUIMX OpraHU3ALNIA
IOxHOMT AMmepuknu” Oyna 3acHOBaHa B CYCifHIN
Aprentuni B 1917 p. Voro oprau “Tonoc tpyma”
BUXOIVB Y MOHTEBifleo mpoTAroM gBoX pokis. Ce-
pen 4neHiB 1iei opranisauii O6ynn ykpainni. Ilpu-
HallMHI OflHa YKpalHCbKa TeaTpajibHa BUCTaBa,
orepera Kupuma Crenenka “Carans Ha ['oHua-

piBui’, 1909 p., 6yna crioHcOpoBaHa opraHisaiieo
(1928 p., Bimna gens Ceppo) (“Tonoc tpyna”, 1928,
4).

OpraHnisarii 3 yKpaiHCbKMMI Ha3BaMI BMHUK/IN
3 1928 p. Tak, “Ykpaincpke PobiTHuue Tosapu-
ctBo iM. Tapaca IlleByeHka” 3acHOBaHO B MoHTe-
Bifeo. ¥ 1936 poui BoHa HajmivyyBama O61M3bKO 55
aKTMBHMX y4acHMKIB. Hepes nBa poku, y 1930 poui,
y Bimma genp Ceppo 6yno 3acHoBaHo PobiTHmue
ToBapuctBo “Bomsa” Y 1936 pori BoHa HapaXoBy-
Baja mpu6mm3Ho 30 wieHiB, cepest AKuX H6arato Oy-
KOBMHCBKMX YKpainnis (“ino’, 1936, 2).

HesBakaroun Ha BUpakeHi IPOPafisiIHCbKi TeH-
neHuii, y 1934 poui B MoHTeBifeo 6yn1o 3acHOBa-
Ho TosapuctBo “Ilpocsita” sk opranisauiio, ska
BJCTYIIa/lia 33 HE3a/IeXXHICTh YKpainm Bif Pagan-
cpkoro Corosy. ¥ 1936 poui BOHO HamidyBano 44
yrenn (“IIino”, 1936, 2). l'anymiak 6yB 4ieHOM L€l
opranisanii. J/Iuie yepes pik Iicas 3aCHYBaHHA B
MomTtesineo nposigauk “IIpocsitn” B Ypyrsai Te-
o¢in JliromeHKO 3ayBaXkKuB, IO OCEPEIOK apreH-
tHCbKOI “TIpocBitu” B Byenoc-Aiipeci BucTymas
CBOEPITHMM YKpPaiHCBKVM KOHCY/IBCTBOM y “HiB-
JIeHHOMY KOHYCi~ IiBJJeHHOaMepUKaHCbKOTO KOH-
TiHeHTy (“YKpaiHcbke c1oBo’, 1935). IIpocsita B
MoHTeBifieo He MOT/Ia 32 3aKOHOM HisiTU K (imis
opranisanii B iHIIii1 Kpaini. JIiTOIIeHKO HapOAMBCA
23 munna 1903 poky B ceni Hixxun, YepHiriscbkoi
obnmacti Ha cxomi Ykpainm. (“YkpaiHceke cio-
B0, 1967, 5). Y 1936 p. razera “Cobogma” B CIIIA
HOBiJOM/IA/Ia, O yKpaiHni B Ypyreai “mo4mHae
TBOPUTU CBOI IIPOCBITHI T'YPTKM Ta BECTU IIPOC-
BiTHBO-OpIaHi3aliliHy AiAnbHICTH . BoHO moparo,
o “HaitcubHimmii rypToK yKpaiHIIiB € B CTO/MNUII
Ypyrsaw, MoHTeBifeo, fie icHye yKpaiHCbKe TOBa-
puctBo ‘TIpocsira’, sike IPOBaAUTb HOCUTD XXUBY
IiABHICTD, TYPTYIOUN B CBOIX psAfjaX 4MMpas Oisb-
IIIe YMC/I0 HAIIOTO IpOMafiAHCTBA. Lle ToBapucTBO
B CTaJIOMY 3B#3KY 3 TOB. ‘[IpocBiTa’ B ApreHTNHi,
Mae cBow 6i6mioTexy, Amaropcbkmit ['ypToK, AKi
oCTiitHO po3BuBanThCs . (“CBOOOHRA”, 1936, 1).

YneHu NpoOpajsAHCHKOI YaCTMHU TpOMajy Iie-
penrIayyBaa KOpOTKOYacHe MepiofiyHe BUlaH-
HA “PobitHMK, siKe Oymo sacHoBaHe B 1934 porii.
Bouu Takox 6ynu cepen urenis “Komirery gomo-
MOTH TOJITUYHUM B’s3HAM 3axifHol YKpaiHu Ta
3axigHoi binopycii” (“bronerin’, 1934, 1), a Takox
“YxpaiHcbKe KylIbTypHO-OCBiTHE TOBapIUCTBO iMe-
Hi IBana @panka’, sike B 1936 p. Mano 31 akTMBHUI
uyeH (“Ilino”, 1936, 2). Kpim Toro, neBHmit yac mis-
no “ToBapucrtso JleMKo™
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Y 1938 poui 3 ToBapucts imeni Tapaca Illes-
4YeHKa, IBana @paHka, Bonsa Ta JleMKiB yTBOPIOETH-
¢ “YKpalHCBKuUil Ky/IbTYpHMIL LIeHTp , KU Ipu-
VIHAB IpOpafiiHCbKy opienTaniro. Ilix gac [Jpyroi
CBiTOBOI BiitHU “YKpaiHCBKMII KY/IbTYPHWIL LIEHTpP
IIePEeTBOPIOETBCS  Ha Y KPaiHCbKO-O0i10pychKuit
KyIbTypHMIT IjeHTp . Y cepenyui 1942 p. y Mo-
ckBi 6yB cTBOpeHmit “BcecoB’sHCHKUIT KoMiTeT”
(BCK), sxmit BujjaBaB nepiofnyHe BUAAHHA (po-
ciiticbko0 MOBOI0) “CraBsiHe”, siKe MOUIMPUIOC
Ha Bclo Amepuky. BCK crBopus cBiil koopauHa-
LiHUIT KoMiTeT Yy MoOHTeBifieo0, a B 1943 poui 3a-
cayBaB “Union Eslava” 3rogom “Yxpaincbko-6i-
JIOPYCBKUII KYJIBTYpHUII IIEHTP IepepocTae B
“Kynbrypanmit nentp imeni Makcuma T'opbkoro”
(“Centro Cultural Maximo Gorki”). (“Un siglo de
cultura e identidad”, 2019). B ocranHi poku icHy-
Bam “Centro Cultural Maximo Gorki” 8 MoHTe-
Bifeo, “Cnop’aHcpkmit cotos” y Iasicanpy (“Unidn
Eslava de Paysandu), “Centro Cultural Eslavo”
B Campro Ta “Centro Cultural Maximo Gorki” B
Can-Xap’epi (“Pycckue B Ypyrsae: Vicropus u co-
BpeMeHHOCTD , 2009). Okpim cTopinok y Facebook,
AKi migTpuMyloTh opranisanii, € Taka: “Huellas
rusas y ucranianas en Uruguay” (Pociiicbki Ta
yKpaiHchKi cify B YpyrBai).

ITig gac [Ipyroi cBiTOBOI BiliHY Ta Bigpasy micia
Hel IPOPa/IAHCHKI YKpaiHIlli Opaiy aKTUBHY y4acTb
y 360pi pomomornu PapsHcbkomy Corosy Ta Ha
BcecnoB’aHcpkux 3'i3max. 3BiT “LleHTpY KynbTypu
imeni Makcuma I'oppkoro” B MonTeBifieo 3a 1948
PiK MiCTUTb IPUK/Ia[iU IIPOBENEHNX 3aX0/iB. Y 3Bi-
Ti 3Tafly€ThCA IIKOJIA POCIIICHKOIO Ta YKPalHCHKOIO
MOBaMM I [iiTeil i JOPOC/INX, 5Ka, AK CTBEPIKY-
€TbCs1, MaJla MiKBiTyBaTy HEMMCbMEHHICTb. TaM Ta-
KOXK 3a3Havasocs, 1o B 1948 pomi “sa momomory
mitsAM-cyuporaM Hawoi baTpkiBimyHM” 6y/10 Hafic-
nmaHo 4,000 ypyrsaiicbkux meco. LlenTp, posramio-
BaHWII Y B/IACHOMY OY[IMHKY, CIIOJIiBaBCS CTBOPUTH
TOBApUCTBO B3aEMOJOIIOMOTY, sIKe 3a0e3edyBano
0 MefyyHe CTpaxyBaHHS Ta iHIII IJIBTY I Yle-
HiB. ¥ 3Biri npo ¢inito nentpy y Bira genp Ceppo
3rajlyeThbCs, L0 HailbiIbllle CKYITYeHHs iMMirpaH-
TiB 6y/10 B IIepeaMicTi, i mo 6inbiicTh i3 HUX Oy
3 noBoeHHoI [Tonmpbii. [Tpu dinii gisu gpamarny-
HUIT TYPTOK, XOp, )KiHOYa CeKIlifl, KomireT 1o 360-
Py AomoMmoru AiTaM-cupoTaM. KynbTypHO-OCBIT-
Hill KoMiTeT ABi cy60TV Ha MicAIb OpraHi30ByBaB
crinbHiI ynTaHHA. Byno xiHode BimjineHHA. 3BiT
“Cnop’siHcbke ToBapucTBo B Ilaiicammy” cympo-
BOJKyBaBcs ¢ororpadisimu Toro, 1o B Mifmmcax

OyI10 omMcaHo AK “YKpaiHCbKO-CIOB ATHCbKE TOBa-
puctso y Iaitcany”. Moro misnbHIiCTb BKIHOYana
36ip OOIIOMOIY CHPOTaM, CIIi/IbHI YUTaHHA, BUB-
YeHHA MY3UKJ, Ta pa3 Ha MicAmb abo Ha JiBa Mics-
i mokas pagsHcbkux ¢inpmis. (“Ypyrsait, 1949,
229-233.)

Y 1950-x pokax neBHY KiZlbKiCTb IPOpPafIiHCBKI
YJIEH) YKPaIHChKOI rpoMaju B Ypyrsail nepecenn-
NUCA B pafIAHCbKY YKpaiHy Y BifIIOBiZib Ha KpeM-
MiBCbKY KaMIaHilo “3a IOBepHEHHs Ha OaTbKiB-
myHy . Ilicna Jdpyroi cBiToBOI BiitHU mesAki ykpa-
iHni, 6inopycu Ta iHIN 3AMAM 3 APreHTMHM [0
MoHTeBizieo, 11106 OOMIHATH MONBCHKI MACIIOPTH
Ha pajiAHCBKi B PAJsAHCBKOMY AUITIOMATUYHOMY
IpeJCTaBHUITBI B CTONNUIi Y pyrBalo, MoK Apres-
tiHa He BusHama CPCP fo 1946 poui. Ypyrsaii maB
BigHOCKHHM 3 Papgsancpkum Coro3oM, 3 epepBaMu,
ajle ApreHTUHa He [0 I[boro poKy. OfHaK pajsaH-
CbKi NpEACTaBHUKM HE 3a0XOYyBa/lM YKPAIHIIIB B
Ypyrsai, ApreHTuHi Ta iHIINX KpaiHaX AKi XOTinu
nepecemutucsa B CPCP, o cepegunn 1950-x pokis
3a yaciB Huxkuru Xpyosa.

Y ksiTHi 1955 pPOKy pajidHCbKa Bajja 3acHy-
Basa KoMirer 3a moBepHeHHs Ha 6AaTbKiBIIVHY 3
nenTpoM y Cxignomy bepnini. Ha toit yac Mocud
CraiH y>xe nomep, i Kpemib cripusAB moBepHEHHIO
no PagsaHcbkoro Colosy cepen mepeMminieHux ocio,
AKi 6ynmM pajiAHCbKMMU I'POMaJsTHAMU Ta Iiepece-
MuaMcA B iHII Kpainm micna JIpyroi cBiToBOI Bili-
Hu. Y IliBpenniin Amepuni B 1955-1957 pokax Ha
KaMIIaHilo BiATYKHYIOCA NPpUOIM3HO ITSATh TUCAY
mofieit. OfHak 1je IepeBa)KHO He II0oCeIeHIi Mics
Ipyroi cBiTOBOI BiifHM, a IMMITpaHTM, AKi IpH-
ixamu 3 MONbChbKUMM (Ta iHIIMMM) IacIOPTaMy B
1920-x i 1930-x pokax, i siki Terep 6ynmu HociAMU
PanAHCBKMX JOKYMEHTIB, i IXHI JiTH, HapO[ KeHi
B IliBpenniii Amepuui. binpmicts mepeceneHuis
CTAQaHOBWIM JIIOAM B APreHTMHi yKpaiHCbKOro, 6i-
JIOPYCBKOTO, POCIiIICBKOTO, INTOBCHKOIO Ta iHIIMX
MOXO[KeHHA. TouHa y4acTb Ypyrsaro B LbOMY
pyci HeBifoOMa, ane € feTati, AKi MOXXHa II0YepII-
HYTH 3i 3BiTiB moconbcTBa Kanagu B Ypyrsai. Tak,
y 3BiTi moconbcTBa B UIHI 1956 p. 3a3Havanocs,
[0 apreHTMHCbkMit napomtaB “Canra ®e”, axuii
BupymuB i3 byeHoc-Aiipeca 3 700 macaxupamu,
BpaHLi 29 yepBH:A 1956 p. mifibpas y MoHTeBifeo
me 106 macaxupis i Bigmus fo Opecbkoro mnop-
1y B YPCP. (Cipko, “Monitoring the ‘Return to the
Homeland” Campaign”, 2011, 257-278).

ITicna Jlpyroi cBiTOBOi BiliHM [0 YpyrBarwo
Ipuixana aMile >XMeHbKa ykpainmis. IIporte 3a-
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CHOBYBA/IMCA HOBi YKpaiHCbKi opranisamii. B Ap-
rentyHi “ToBapucrBo BimpomxeHHs” icHyBamo B
Byenoc-Aiipeci 3 Huskoro Bifginenb. Opranisania
3 TaKOI0 Ha3BOI Oy/1a 3acHOBaHa i fjisina KinbKa po-
KiB y MoHTeBifeo. Y 1952-1967 pp. B MonTeBifeo
misma YKpaiHcbKa KaTonniibka mapadis, a B 1950-
X pp. — YkpaiHcbka aBrokedanbHa IIpaBociaBHa
IlepkxBa mapadis. B Ypyrsai Oymu 1 ykpaincbki
IPOTECTaHTH.

[Ipo craH ykpaiHCbKOI TrpomMagu B Ypyrsai
6m3pko 1970 poky Maemo iHdopmalito 3 Bisu-
Ty Onekcis Tanymaka no pemaxuii “Coboau” B
Ixepci-Ciri, CHIA. ITig wac Bisutry “Csobomn”
nosigomuB, 1o ['anymak B Ypyrsai “nonag 20 po-
KiB NPOBAJIUTh CBOE€ MifINIPUEMCTBO, BUAB/AIYM
TaKoXX akTUBHiCTb y Micnesiit ‘TIpocsiti™ IIpo-
moBXyBaB 10 “B MounreBifeo icHytors ‘TIpocsita’
i ‘BigpomxeHHs', offHaK, y>)Ke HeMa€e YKpaiHChbKOI
KaTOJIMIIBKOI IIepKBY, 60 Mic/IA CMEPTH CBAILICHN-
Ka HeBfanocs HoBoro gicraru.” “Csobopa” gisHa-
nacs Bip I'amymaka, mo “YkpaiHcpka iMirpamis B
Ypyrsai crapierbcs, nepeciunmii Bik monayg 60 po-
kiB”. CTBepmKyBanocs, mo “Y Ty kpainy npubysa-
I IIePEBAYKHO CAMOTHI YKPAIHILi, KOTPi 3aMMIIN/IN
CBOI IPYX. i He 3MOTI/IN iX 3abpatu Bifi COBETCHKOI
BIagyu 6araTo ykpaiHCbKOI MOJIOfi Bifiiinuio de-
pes MilllaHi MOAPYXOKA Bifl YKpaIHCBKOI IpoMaz,
BixomuTh i pemra”. 3 TOYKM 30py PiBHA XKUTTH,
“Yxpainni B Ypyrsai BifHOCHO HemoraHo 3a6es-
nedeHi, monaz 90% >XUBYTD y BTacCHUX OyAMHKaX.”
byma HamanboBaHa KapTuHa i30mALil Bif pewmTu
yKpaiHcbKkol fiacopu: “3B’A3Ku 3 yKpalHLIAMMU Y
BiIIBHOMY CBiTi flocuTh C1abi, Xiba XTOCH BUIIMCYE
pecy, aje 6araTo CIyxalTbh YKpaiHChKi pagiomnpo-
rpamu 3 Aprentunn’. ColjianbHa MOOiTBHICTD Ta-
KO 3TajiyBajach: “B MoOHTeBifje0 € KiTbKaHAIIATH
npodecionanicrip”. Tak Ak Ipo pafiAHCbKY KaMIIa-
Hil0 “IIOBepHeHHA Ha OaTbkiBIMHY : “YacTuHHI
yKpaiHuis, Aki Buixamm 10-12 pp. Tomy, nifdypeni
COBECTCbKOI mpomnaranpowo, po CCCP, Bpamocsa
IesIKUM IOBEPHYTUCH 1O YPyTBaio .

l'anmymjak sa3Ha4uB, 1110 B Y pyrBai iCHyIOTb yKpa-
fHCBKi TIpOTeCTaHTH, “OfHAK, BOHU IepeOyBaOTh
nif opucavkiiero CaoB’sSHCbKOI €BaHIeNbCbKOI
IlepxBy, me BifmpaBu BifjOyBalOTbCA POCiICHKOIO
MOBOK. Bpmoma Taki BipHi pO3MOBIAKTDH TiIIbKK
YKpaiHCbKOI0O MOBOIO i € JoOpMMM YKpalHLAMU .
Bin BuCIOBMB [yMKy, IO 4Yepe3 IO CUTYaILlilo,
“rpeba 6yno 6 Ko Ypyrsaro npuoyTu yKpaiHCbKUM
nacropaM eBaHrenucram’. ONTUMICTMYHOTO IpoO-
THO3y /IS YKPAlHChKOI IpoMaiy He OY/IO JaHMit:

“I1. Onekca lamymak BBakae’, — ckasaB “CBo6o-
fa”, “mo ykpainni B Ypyrsai 3MOXXyTb BUABIIATU
aKTMBHICTb 11l€ 3 IeCATOK POKiB, ajie MOJIOJO0TO I10-
IIOBHEHHA BOHM B)X€ He MaloThb. YacTuHa yKpaiH-
CBKUX POJVIH BMIXaJa 3 Ti€l KpaiHu fo ApreHTI/IHI/I,
Kanammu i 3CA” (“Csoboga’, 1970).

Y misHimm poku 3’ABWIMCA ¥ iHIII 03HAKY, IO
BKasyBa/ll Ha 3aHeINaj [ia/JIbHOCTI YKpalHCbhKOI
rpomagu B Ypyrsai. Tak, y 1974 p. Muxaiino [la-
HuniunH 3 ToB. “TIpocsita” B AprenTusi — opra-
Hisanis, ska 6yna 3acHoBaHa B 1924 poui i mana (i
noci mae) ¢inii 3a Me>xxamu crommii byenoc-Aiipe-
Ca — HaIMCaB CTATTIO 1O BK/IIOYAJIO Ii[j3ar0T0BOK
“3arpos3nuBuil cTaH [ YKpaiHiis B Ypyrsal. Bin
3asHauyB, mo ‘B 1934-my poui 3acHOBaHO TaM
T-Bo “IlpocBira”, sike B MmisHIIIMX pokax 30ymyBa-
no csiit Hapopguuit [lim”. Topi BiH 3a3HaumB, 110
“BHaciifok 3axopiB, mopobieHux nepen Ypsmgom,
HaJlaHO Ha3By “YKpaiHa~ offHiii i3 Bynuib MoHTe-
Bifleo, AK NPU3HAHHSA /IS YKPAIHCHKOI CITIIBHOTY .
Bin merasnbHile posnoBiB PO JOM0 YKpaiHChKOI
Karomuupkoi Ilepksu B Ypyrsai: “IcHyBana Takox
yKpalHCbKa KaTONNIIbKA MIApOXisf, AKy 0OCTyroBy-
BaB MNOKiltHMI 0. Imariit Maiika, YCBB, ane kinbka
POKiB TOMY BiH ITOMEP i loTemnep 10ro He 3acTyIlie-
HO. BHac/iIok IIMX BifHOCMH yKpaiHCbKa rpoMaja
B MouTeBifneo Hupic”

JaHunumue HamarabBcs Bifgsigatu Ypyrsaii,
1106 3’sICyBaT! CTaH TAMTEIIHbOI yKpPaiHChKOI Ipo-
Maju. 3a itoro cmosamy, “JIBiui BifBigytoun MoH-
TeBifleo, A HaMaraBCcA BUACHUTY IiJICHUI CTaH TaM-
OUIHIX BifHOCUH i B TUX CIIpaBaX II€PErOBOPIOBAB 3
IesIKMMIU 0cobaMM BiJHOCHO MaiOyTHOCTM HAIIOI
TPOMajy B TOMY MICTi, ajie, Ha YKajib, BUICHOBOK OYB
TaKuM, 10, 3 OIJIALY Ha HeCHpUATAMBI BifHOCHK-
HI cepefi HaIllol TPOMaJY, JIefBe Y BACTbCA BXKe
3aKTMBI3yBaTV PEIITKM YKPAlHCBKUX CWI, Xi6aIo
MOXKHa Iile 30eperTH Jelo i3 MaiiHa Terep HednH-
Hoi “IlpocBitn™. Bin npopmoBxus Tak: “Buxip i3
niei ckmagHOI cutyalii B oMy, mo6 Ympasa “IIpo-
cBitn” B MoHTeBizeo 3BepHynacs o “Ilpocsitn” B
ApreHTuHi i crlizbHO 1IyKasna croco6is Ta

MOXX/IMBOCTeN 110 IpobieMy posB’s3aty’. Bin
TaKO>XX 3raflaB €KOHOMIiUHi TeH/IeHIlil, fKi BIIJIMBA-
JI0 Ha YKpaiHCbKy rpoMajy B Ypyraai: “Crifi 3a3Ha-
YNTY, IO B OCTAHHIX pOKax 3arajbHi BiTHOCUMHMN B
YpyrBai 3Ha4yHO HOTIpIIMINCA, IO CHPUYMHUIO
“IeBanbopu3allilo” ypyrBaiiCbKOTro 1e3a, BUK/IMKa-
104} He3a/I0BOJIEHHSA Cepefl Hace/IeHHs i HeIaTUBHO
II03HAYAI0YMCh Ha OpTaHi3aliiHOMYy KUTTi eMirpa-
LitHuX cKymdyens . (Janmwmmms, 1974, 92).
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HasBa Bymumi “YkpaiHa’, 3Ja€Tbcs, TIOXOAUTD
BiJl Bi3UTy 4ieHiB YKpaiHcbkol LlenTpanbHoi Pe-
IIpe3eHTallil B ApreHTHHi 0 MicbKoi pagyu MoHTe-
Bifeo y 1969 p. IIpo we jigeTbcsa y MOBiZOM/IEHHI
“BinpHoro cnoBa”. “Bix ykpainuis O6pamu yyacts —
imx Muxkona Crill4eHKO — TroloBa yKpaiHChbKOTO
ToBapucTBa ‘Bimpomkenns~ borman Kosanb - ce-
KpeTap eK3eKyTuBn ii borman JIaBpymiko - gemerar
MiCl|eBUX YKpaiHLiB. Bifl MicbKo1 yripaBy IpuiHAB
ix Ha appieHnii Epinp Epcrap Fye;[ec. Bin npecu
OyB IIpMCYTHIl >XypHaiicT 3 rasety “J/la MaHaHa”
B MoHTeBifieo - MapriHes bepceui”.

ITpo ocraHHBOrO XypHalicTa B CTaTTi TOBOPU-
JIOCS1, IO BiH “CHiBIpAIlioe 3 YKpaiHIsAMu Y pyrBaio
Bipi Garatbox mit. Bin ovomoe MixHapogHmit Ko-
MiTeT 60pOTBOM 3 POCIICBKUM 6GOJBIIEBU3MOM.
ITip itoro ronoByBaHHAM Biftbynacs B 1956 p Benu-
Ka IpoTu-00JIbIIeBHIIbKA MaHidecTallis Ha IUTO-
i B MoHTeBizieo mix HasBow “IloHeBOIeH Hapo-
IOV MOCKOBCHKUM OOJIbIIEBU3MOM B SAKill B3sIN
y4acTb 12 HanioHanbHOCTel . 3BiT IPOJOBXYBaB-
cs, wo “Ha BigBiguHax y Michkiit ynpasi ykpai-
CbKa pelpe3eHTallid BinOyna po3MOBY 3 TOIOBOIO
MiCBKOI yripaBy MOHTEBifI€O 71 BHECTIA IIPOXaHHA
w06 y cromuii MoHTeBifieo -- Ha3BaTH OJHY 3 BY-
JMIb Ha3BOIO “YKpaiHa” a Of{HY 3 IUIOLI Ha3BaTH iM
Tapaca IlleBuyenka. IIpo 110 aBfieHLi0 TpUHeCTa
nosigomieHHs rasera ‘[La Manana]” 13 TpaBHA
1969 p.” ” (“Binbue cmoBo’, 1969, 6.).

CrocoBHo mwromi “Tapaca IlleBuenka” Micbke
BUJIAHHA 3Tafy€ PO MIiCI|€3HAXO[KEHHS OCTaH-
HbOI Tak: “Y cxifjHiil YacTuHi pajtoHy po3TauioBa-
Ha 1toma Tapaca I'puroposmua IlleBueHka, sKy
nepernHaTh npocnekty CaH-Maptin i Kamino
Kamitan Tyna”. (Jlns itoro micije3sHaxom>KeHHs -
BiThCsA, Hanpukiag, Google Maps.)

HPI/I6HI/I3HO y 1980-x [JlaHM/INIINH 3rafyBaB L0
“3arajibHO Temep LIMPUTLCS IIOTONTOCKA, IO YKpa-
iHCbKa criibHOTa B MOHTEBi/Ie0 BUKiHUY€ETbCA U
papnue 3aHUKae, 00 CTapi BUMUPAIOTh, a MONOAL
acuMinmoioTbea. (Janmnmmun, 1980, 179). He-
BJOB3i micya uiei noronocku Ilpocsira nepecrana
icHyBaTH i CbOTOJIHI B Y pyrBal HeMae OpraHisanin
i3 camoOyTHIM yKpaiHCbKuM XapakTepoM. OcTaH-
HiM ronoBoro “IIpocsiTn” 6yB Ilerpo CeHuimnn
(“El Pais”, 2024). Bin nmomep y 2023 poui. Voro
moHbKky Mapra Ta XpucrtuHa CeHMUIINH 3rafyBaan
jioro BigmaHicTh 1iit opranisanii Tak: “SIk mpesu-
meHT ToBapucTBa “IIpocsira’, itoro manke GakaH-
Hs 30eperTu Ta MOJiMNTHCS 6araToIo0K KyIbTyp-
HOIO CIIAJIIVHOK YKpaiuu 6y/o BigayTHuM . 3B’5-

30K 3 YKpaiHot cyHa IBana Ta Mapii (ypomxeHol
KysiB) CeHnmmHux, ki Takox Oyny aKTMBHUMM
B TPOMaJji, OINMCaHO Tak: “SIK iH)KeHep /iCOBOTO
TOCIIOJIAPCTBA, BiH 3HAJIIOB YHIKa/JIbHMUII CIIOCIO
BUCJTIOBUTH CBOIO JIF0OOB 10 YKpaiHM: BiH CTBOPUB
MOHYMEHTAJIbHY JiepeB’sIHy KapTy, Ha fAKiil KO>XeH
perioH KpaiHu 300pa)keHO XapaKTepPHUMM KOJIbO-
pamum, MUCTelbKa TaHMHA CBOEMY KOpiHHI. Joro
6i6ioTeka, pisHOMaHITHA CKapOHMUIS AUCLUIUTIH,
Bifii3epKaoBaja 1oro HeBraMOBHY I[iKaBicTb i Oa-
KaHHS Ti3HABATH CBiT 3aranom”. Vloro kuurm Gymu
nogaposaHi HauionanbHiit 6i6mioTeri B MoHTeBi-
neo: “Voro BiIKpUTICTh 10 CBiTY Ta GakaHHs Jii-
JUTHCA 3HAHHAMM HaJIXHY/IN 1[I0 TOXXePTBY YKpa-
THCHKUX KHVDKOK HallioHanbHiN 6i6mioTer, Hammin
HanionanpHiit 6i6ioTeni”. JapyBaHHus Oyno onu-
ca”Ho Tak: “Ha 4ecTb 110ro >XWUTTS, JIONVHY, SKa
IpUITHAIA 3HAaHHA B yCixX jioro ¢popmax i Bunmpomi-
HIOBaJIa He3PiBHAHHY JII000B /10 6aTbKiBIIVHMA CBO-
IX IpefKiB, Iji KHUTY CTaHYTb MOCTOM MDX KYJIb-
TypaMy, CBATKYBaHHAM JIOTO IyXy BiIKpUTOCTI Ta
jioro BimmaHOCTi KyabTypHOMy posmairtio” (“El
Pais”, 2024).

Y 1991 poni Ykpaina mporonocuia cBOI He3a-
NeXHicTb. X04 ChbOTOHI B YpyrBai BXXe HeMa€ op-
raisalii Cyro yKpaiHCbKOTO XapaKTepy, B Y pyrsai
€ ToYeCHe KOHCYIbCTBO YKpainm. VMoro ouomoe
Hiero I'eaanyne bpenna.
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AHoTauif. JJo ysazu yumauie 3anponoHos8aHo peyeHsito Ha npayto A. Cmobo CHatidepmeHa i []. CaHoepcoHa (Amo biHa-
wi) “fonuHa bepomelin: iHOiaHcbKa pesepsauis, micmo 6inux i dopoza 0o npumupeHHa" (2022 p.). [TodaHo Kopomkul 027130
OCHOBHO20 iICMOPUYHO20 Mamepiasy, Wo 3anponNoHo8AHUU y npayi. 3Ha4YHa ysaza 3ocepedxeHa Ha icmopil ocgimHix 3aknadie
0715 KOPIHHO20 HaceneHHs: 8i0 WKiN-iHmepHamis 00 okpemux WKin Ha pesepeauyisx. KonekmusHa icmopis Hapody aHiwiHaa-
6i nepedaHa yepe3s 00/10 KOHKpemHoi poOuHuU Tygoic. ApeyMeHmMo8saHo OyMKy Npo me, W0 MiXXNOKOIHHEBA MPasmd, NPUHU-
XKeHHS, 3HUWeHHA aBMOXMOHHOI Kysbmypu i He00CMAmMHe hiHaHCy8AHHA WKIN 0/19 KOPIHHO20 HAce/leHHA CMaau NPU4UHamu
tioeo mamepianeHoI i OyxosHOI Kpu3u. 3 iHWo20 60Ky, 3i6paHo i npedcmasneHo mamepian npo nepwi nocesieHHA ykpaiHuyie
y Manimo6i (y patioHi o3epa [asguH). KoHcmamosaHo pakmu npo ouckpumiHayito immizpaHmie 3 bykosuru i [anuduHu:
ynepeoxeHe cmassieHHs aH20-CaKkcig AK OOMIHAHMHOI 2pynu, a Makox mabopu 0718 iIHMepHOBAHUX YyXUHUi8 nid 4ac lMep-
woi c8imogor 8iliHu. 3pob71eHO BUCHOBOK, W0 iIHOUBIOYAsIbHI | KOleKMUBHI mpazedii KOXHO20 OKpemMo20 HApody CNPUYUHU/IU
3amMKHymicme i C(hoKyco8aHicme Ha eacHux 6ioax. Hessaxaroyu Ha ixHio 2eoepagiyHy 651u3bKicme noceseHHs, 80HU 0082ull
4ac 3aUWANUCA YyXUHYAMU 0OUH 0718 00HO020. JTuwe iHOUBIOyaibHi KOHMAakmu i nepwi Kpoku 3pobsieHi GUPEeKMOopPOM WKOAU,
YKpaiHuem 3a NOXOOXeHHAM, 00 NI3HAHHA | 3aHypeHHA 8 Xummegul 00c8i0 IHWo20 pobrame 0ekaapayii npo NOPO3yMiHHA i
NpUMUpPeHHS eghekmusHUMU | diegUMU.

KniouoBi cnoBa: ykpaityi 8 KaHadi, kopiHHi Hapoou KaHaodu, aHiwiHaabi, wkonau-iHmepHamu 0714 iHOiaHuis, pesepsayii,
NpUMUPEHHS.

Mariya Shymchyshyn
Doctor of Philology, Professor, Head of the Department of Theory
and History of World Literature at Kyiv National Linguistics University
https://orcid.org/0000-0003-4980-3296
mariya.shymchyshyn@knlu.edu.ua

PRELUDE TO RACIAL RECONCILIATION
(A. Stobo Sniderman, D. Sanderson (Amo Binashi), «Valley of the Birdtail:
An Indian Reserve, a White Town, and the Road to Reconciliation»
(HarperCollins Publishers Ltd, 2022)

Abstract. Readers are presented with a review of the work by A. Stobo Sniderman and D. Sanderson (Amo Binashi) titled “Val-
ley of the Birdtail: An Indian Reserve, a White Town, and the Road to Reconciliation” (2022). The review provides a brief overview
of the main historical facts presented in the work. Significant attention has been paid to the history of educational institutions for
Indigenous peoples: from residential schools to separate schools on reservations. The collective history of the Anishinaabe people
is conveyed through the life of the Twovoice family. The review argues that intergenerational trauma, humiliation, the destruction
of Indigenous culture, and the underfunding of schools for Indigenous peoples have caused their material and spiritual crisis.

On the other hand, the review gathers and presents material about the first Ukrainian settlements in Manitoba (near the Lake
Dauphin area). It documents facts about the discrimination faced by immigrants from Bukovyna and Galychyna: the prejudiced
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attitude of the Anglo-Saxons as the dominant group, as well as the internment camps during the First World War. The conclusion
is drawn that the individual and collective tragedies of each people caused them to become closed off and focused on their mis-
fortunes. Despite the geographical proximity of their settlements, they remained strangers to each other for a long time. Only in-
dividual contacts and the initial steps taken by the school principal, who is of Ukrainian descent, towards understanding and im-
mersing in the life experiences of the Other, have made declarations of understanding and reconciliation effective and actionable.

Keywords: Ukrainians in Canada, Indigenous peoples of Canada, Anishinaabe, Indian residential schools, reservations, rec-

onciliation.

Macosa emirpania ykpainuis go Kanagu pos-
Imoyasiacsi B OCTaHHE AecATWITTI XIX CTOmiTTA.
[Ticna BigBiAMH 3a0KeaHCBKOro Kpaw Ipode-
cop arponowMii JIbBiBcbKOrOo yHiBepcurery Ocum
OnecpkiB Bupas Opomrypy “IIpo Binbhi 3emmi”
(1895 p.), Ie 3aK/IMKaB rajnyaH i OyKOBMHIIB Bifl-
MOBMTHUCS Bij mepecenenHs o bpaswii (na Toii
Yac OfiHi€l 3 HAMIIONY/IAPHIIINX KpaiH [Id yKpa-
THCBKMX MirpaHTiB), @ HaTOMiCTb 06Mparu Kanapny.
[Tpans “6aTbKa ykpaiHcbkoi emirparnii mo Kanamn,
AK JI0ro Ha3yBaay ITIOHepHU, ONyOIiKoBaHa yKpa-
THCBKOIO i IIO/IBCbKOI0 MOBaMy, Habysa MIMPOKOTO
POSIOBCIOJKEHHS i CTajIa IOTY>KHUM IIOIITOBXOM
[0 OCBOEHHA YKPAIHUAMM IIiBHIYHO-aMepUKaH-
CbKUX mpepiit. Haii6inpiioro npuHagow0 A Maii-
OyTHIX mioHepiB cTanma “mapmoBa 3ems’. ABTOP
3agHa4yaB, ‘Cporogui Kanama enuHa kpaiHa Ha
CBITi, Ie KOJIOHICTY OTPUMYIOTD 3€MJII0 ¥ BETUKUX
macitabax 6eskortoBHo. KpiM Toro, Komonisarist
TYT Bobpe HajarokeHa i gae 6araTo mepesar Io-
ceneruAM” (Omecpkis, 1895, c. 27). Hanpuxinmi
O. OrecpkiB 1me pa3 Haronmouysas, - X/1i060po6 B
Kanapi orpumye Bif ypany 160 akpis (= 113 mop-
riB) semmi japom, crtayyroun 10 pgomapiB (mech
npubIM3HO 25 3/I0TMX) /MNIIe 33 BUMIPIOBaHHA i
pokymeHTanino” (Omecpki, 1895, c. 31). Ilouys-
IIY IIPO TaKy HEMMOBIpHY HArofy, CIparyie 3eMi
YKpalHChbKe CeIAHCTBO I0Ya10 MaCOBO BUDK/IKATH
no Kanagu. 3okpema, 6araTo XT0 MOAABCS [0 MPO-
BiHIil MaHnito6a, sika Ha OYMKy aBTOPUTETHOTO
npocgecopa-arpoHOMa, Majia COPUATIMBUI KITiMaT
i rpyHT 1 xmi6opobcTBa.

OpHe 3 mepmmx ImoceneHb yKpaiHLiB, Tpem-
00BJ1, 3acHOBaHe 1896 poKy B pailoHi Hace/IeHOTOo
nyHkTy [laB¢un (Manito6a). Bacunp Kcponxuk,
AKuIl epex Buisgom o Kanapu nmo6ysas Ha KOH-
cynbranii y O. OnecbkiBa i oTpuMaB nopapy ixa-
TU 10 MicleBOCTi HaBKoJIO o3epa [laBduH, mpusi3
TyaM i3 co000 IATHAALATD TaIUIBKUX CiMell.
Hasecni 1897 poky po JlaB¢uny npubyna mpyra
rpyIa yKpaiHLiB i3 cin HaBkono Konomui mif rmpo-

' Tlepexmam miit — M. [IuManmm.

BofloM BuMTeniB IBana bogpyra it IBana Herpuya.
Boun mocemmmicsa nHenopamik Eren6epr (Ethel-
bert) i HasBanm cBoto MicieBicTh Ykpaina. OpuH i3
Cy4JacHUKIB 3rofoM nucas, “Topi Mu movanu o6ro-
BOPIOBATM MaliOyTHIO Ha3By HALIOTO Micis. IBaH
Bozpyr 3amponoHyBaB HasBaTK KOJIOHiI0 “YKpa-
ina”, IOpko Cuportiok miprpumas joro. ITon Bypg
(ypamoBeup — M. III.) 3aHoTyBaB Lie i M0o0O6isAB
npoingopmyBary aep>kaBHuKiB B Otrasi. IlisHi-
e, koau B 1898 poui 6yna nmpokiageHa 3anisHu-
LA Ha HiBHIY, Hami nocenenyi, Bacunp Hlanppyk
i Imutpo PiBHAK, 3BepHynuca o OTraBu i micue
Oyna HasBaHe Ykpaina~ (Ewanchuk, 1988, p. 27). ¥
TOJI K€ Jac Ille OfiHa Tpyma mij nposogoM Pun-
MoHa JlecbkiBa mpubyna 3 cil HaBKONO MicTeuok
Kommumnni, Ckanar i Tepe6osia. Bonu ocenmmmucs
6insa M. CudTona Ta Ha miBHIY Big M. PoccOypHa
(parion osepa JJlaBdun).

3 6pourypu O. OnecbkiBa 3po3yMiso, 110 Hail-
6inple cemsHM LiKaBWINCA KIiMaTOM, MapIIpy-
TOM i AKiCTIO 3eMenbHUX pecypcis. [Ipo momitmy-
HUI1 YCTPill 4M iCTOpilo [anmekol KpaiHu MIIocs
majio. Tak, mpogecop KOpoTKO 3ayBaKyBas, “Kox-
Ha npoBiHuia Kanagu Mae cBiit ypsan, a Bcsa Kanaga
HaJeXUTh 10 AHrmii. Anme Bnaga Axrii Hag Kana-
IoIo0 y>Ke HesHauyHa. KaHasla Malike 30BCiM camo-
criita” (Onecpkis, 1895, c. 28). BigcyrtHicTh Ha-
CTAHOB LIOMIO iHTerpanii 4x B3aEMOJIi 3 MicieBUM
HaceJIeHHAM MOJKHA IOSICHUTY TUM, IO B LIEHTPi
yBary IIOCTABJIEHO “JAPMOBY 3eMJTIO , Ha AKiIT TsXK-
KO IIPAIJIOI0YM MOYXKHA TOCATTY JOCTAaTKy. ToOTO Te,
IO HailOi/IbII TYpOyBaIo MaiiOy THIX ITOCEIEHIIiB.

Oroxx mepui MirpanTy 3 YKpaiHu Majo 3Haau
i spemrroro Mano HikaBuaucsa camorw Kanazmoro un
ii icropieto. B ixHiit ysaBi 1je Oynma 3emna 6e3 ma-
HiB, BE/IMKMX IOJATKIB i THITY, AKa O4iKyBaja Ha
poboTsami pykn. Bca mopambima ictopiorpadis,
MOKYMEHTA/TiCTUKA, €CEICTUKA i XyJOXKHA JiTepa-
Typa IIpO YKPaiHChKMX IiOHEPiB IPYHTyBalIacAd Ha
HapaTUBi HENIOCWIBHOI Ipalji BUXIALiB 3 YKpaiHM.
HacnpaBpi, BIOKUTM B TOrOYacHUX yMOBax Oyiio
e TMM BupoOyBaHHsAM. B. Kcbomxnk onmcysas
nepiui Micani nocenenss, “Tenep My maemo 15 ci-
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Meil y HOBill KonoHii. Jleski 3 Hux 30BciM 6e3 rpo-
1Ieit i He MaXTbh 3MOIM KYNUTU HaBiTh DXY. I x0u
BOHU BXe 00pasu ¢epMI, Ta YeKAIOTh BECHI, 1100
3apoOUTI TPOXM rpoieit, abu 3ammarutu 3a dep-
My (10 momapiB 3a peecrpalito) i Kynuru OyIens
KapTOIUTi JyIs TOCAaJKM HaBecHi. Tum 4acom BoHM
xopATh 1o Micta ([laBduH), m06 HATHATUCST XO0Y
Ha sAKych poboty” (Ewanchuk, 1988, p. 12). Tax-
Ka BUCHQ>K/IMBA IIpalld BUSHAYMIN OYTTA YKpaiH-
ChKMX KaHaJIIiB Ha KiZIbKa JIeCATUIITh.

ITopBVY>XKHMIITBO i CTpXKAAHHA CTAIN SOMiHAH-
TaMy MirpaniiiHoro HapaTuBy yKpainuis Kanazan.
O4eBUHO, TaKNI1 TUII JIOKYMEHTA/IBHOTO i XyT0X-
HBOTO pedieKCyBaHHA OyB HeOOXiTHMII 1A CTBO-
peHHA HOBOI Mirpaninnoi cniibHoTy. Henmocunpua
OaraTopiuHa ITpaIis cTajaa He IPOCTO PeasbHICTIo,
a 00’eHaBUOI0 MeTadoporo ykpainis y Kanapni Ha
AKiit i BUOymOBYBanaca ysABIeHa KOJIEKTVBHICTD.
3emy1s, 10 BabwIa 6igHMX TajnyaH i 6YKOBUHIIIB,
BJMarasa BeJIMKol MOXePTBU 1 Biffaui. 3Bifcu ic-
TOpif IXHDBOTO IOCE/IEHHA CTa/la Hajmepuie icTo-
pieto nmoasury BybkuBaHHA. [lorpeba Bepbanizysa-
TH, BUTOBOPUTHU TSDKKUI IEPiOfi OCBOEHHA IIpepint
BU3HAYIIA MOAYC TBOPYOCTi 6ararbOX MUTILIB.
Emonis cenan Ha npepisx, ixHiil posmad, camMoBif-
TAHICTh, pilly4icCTh i HE3TAMHICTD JyXy HacHaXy-
Bajla KapTuHM B. Kypeneka, ckynbnrypu JI. Mona
I XyIOXKHI TEKCTU 6iMbIIOCTI MMCbMEHHMKIB. 3 iH-
moro 60Ky, 30cepelpkeHicTh Ha HelIMOBipHil Bori
1 TAKKIV IIpalli B OCBOEHHI KaHA/ICBKOTO CTEITy Bifl-
ropofnIa yKpalHChbKIUII MIrpaljiiHuil HapaTUB Bif
IIMPIIOTO KOHTEKCTY KaHaJchbKoro >kurra. Cra-
HOBJIEHHSI YKPaiHCBKOTO MirpaHra He Oyno BIN-
CaHO B TAIMICTb KaHaJCbKOTO iCTOPUYHOTO JTOCBi-
ny. ©oHOM [1A JI0TO IOCENIEHHA CTaB BiIKPUTUI
HPOCTIp, SIKMIT TOTPIOHO OCBOITH, 10O BIDKUTH.
Bin mouarky cBoro memkanHA y Kanazi ykpain-
CbKi MirpaHTu He 6y}11/1 3a7y4eHi 10 YKOJHOTO fiep-
’KaBOTBOPYOIO HAPATUBY, OCKIIbKM PO3I/IAAICA
[IAHIBHOK aHIJIO-CAKCHKOIO OIIBILIICTIO AK AelleBa
poboua cuma. 3Bifcy, MirpaHT i 3emM/s — BU3Hava-
I0Th LIEHTP OIOBifii YKPalHCHKOIO ITioHepa i KoM-
IEHCYIOTh BiICyTHICTD ySB/IEHHA cebe y KOHTeK-
CTi MIMPOKOi KaHa/ICbKOI KOIEKTUBHOCTI. 3 OJJHOTO
00Ky, Taka BiZOCOO/IEHICTb Jama 3Mory 36epertu
iMeHTUYHICTD, ajie B TOM K€ Yac 3yMOBWIA NMICTaH-
L[iI0BaHHA BiJ iHIIKX IPYI i, IEBHUM YMHOM, ITOCU-
JIWIA IHAKITYBaHHA YKPAIHIIiB.

Cninpraa mpang Enppro Cro6o CHarigepMeHa,
yKpaiHcbkoro Kasapiius, i yrmaca Canpepcona
(Amo binamri), mo BBifinia o ¢inanpHOrO CIimc-

Ky lleBuenkiBcbkoi mpemii y Kanagi 2024 poky,
IIEBHMM YVHOM 3aIlIOBHIOE 1[I0 IIPOra/iMHy. BoHa
PO3KpMBA€E CKJIaHI IpoIiecy B3aEMOZII BOX 00e3-
JIOTIEHMX TPy eHimiHaabi (Anishinaabe) Ta yxpa-
1HIIiB, AKUX JOJIA 3BeJa Y NONUHY piukn beppreir.
Hespakaroun Ha CycifIcTBO yepes3 piuKy, CIIIIBHOTU
TPUMANCA IOJAJIi OffHA Bifi OFHOI, KOXKHA 3aMKHY-
Ta Y CBOEMY HEIIACTi I yApMJ/IEHa CTE€PEOTUIIAMU
IIPO CyCifa. Y IeHTpi JOKYMEHTAIbHOIO TEKCTY JiBa
JIOKYCH, 1[0 Henopasik MicTeuka JlaBpuH: pesepsa-
s BeitBericikanmo (Wayawayseecappo) i moceneH-
H# 6i1x konnonicTiB PoccOypH (Rossburn), okomumni
sKOTO Oy/M 3aceneHi yKpaiHIsIMU. ABTOpU KOXKeH
3i cBOro 60Ky po3IOBifA0Th PO O JBOX peasb-
HUX MeIIKaHIB 1ux Mmicib: Maypin Tysoic (Mau-
reen Twovoice) i Tpos JIyrosoro (Troy Luhowy).

Big HapomKeHHA [0 fecATUPiYHOro Biky Maypin
IpoXKMBasa 3 Marip’1o y Binninesi i “Hikomm He fy-
MaJIa 1po cebe sIK Ipo KopiHHy MemkaHKy (Indige-
nous)” (Stobo Sniderman & Sanderson, 2022, p. 16).
OpHak i cOpuitHATTA CBIiTY i cebe B HBOMY pi3Ko
3MIiHMJIOCSA, KON MaMa, JIinja, Bupiimmia nepeixatu
Hasajl Ha pesepsallito BeiiBericikano, e IpoXxuBa-
Ja BcA IXHA popuHa. Peajil MIKiIBHOrO >KUTTA Ha
HOBOMY Mic1ii 6yiu 30BciM innmmu. Hainepiue, mi-
BUMHKA IIOTPAINIa B CEpeloBMILe, [ie “COTHI y4HIB
MaJIyl TAaKUII CaMMI1 KOJIip WIKipM 1 YOpHE BOIOCCH,
K i BoHa” (Stobo Sniderman & Sanderson, 2022, p.
18). MaypiH 3Ha4HO BUIIepeyKaa CBOIX OJHOKIIAC-
HIKIB 3 ycix npenmeriB. OgHaK He3a6apoM ycIIixu
SMIiHM/INCA TIOTAHUMU OLJiIHKaMM i Y BOCbMOMY K/1aci
1i MaTy OTpMMAJIa IONEPEIKEHH, 1110 JOHbKY MO-
JKyTb 3a/IMIINTY Ha IOBTOPHMUIL KypC.

Kpok 3a KpokoM aBTOp IepeXofuTh Bif 0coOM-
CTO1 iCTOpII IIBYMHM [I0 IIMPIIOTO KOHTEKCTY iCTOpii
L[IJIOTO HAapOxY, AKNIT OCTPa’K/iaB Bifi KOJIOHiaTbHO1
MIOJIITHKY Ta pacusMy. Halinepie, e Tparenis mMa-
Tepi, AKa ITiC/IA TiPKOTo MOCBify B IIKOJi-iHTepHaTi
mns iHpianniB y micti bpenpon (the Brandon Indi-
an Residential School) Tax i He 3MorIa BigHOBUTH-
ca ncyxonoriyao. “Bocenn 1965 poky JIinai mosi-
IOMIIN, IO BOHA ifle B MIKOMy-iHTepHaT. BoHa e
nobpe He 3pO3yMia YOMY, a BXe SAKUIICh aBTOOYC
IepeloBHeHMII OiTbMU 3 BeliBeiicikanmo 3aixas 3a
Hero. HixTo HaBiTh He cKasas, 110 iX Be3yTb 3a 150
Ki/IOMeTpiB Bifi IOMY [0 Miclis Henogamik bpenpo-
Ha. JIinpi 6yno wicte pokiB” (Stobo Sniderman &
Sanderson, 2022, p. 30). [IpunyokeHHs i cTpaXkiaH-
Hs JIingy pjonoBHeHi gakTamMy 3 XXUTTS iHIINX y4-
HiB, II0 3araJloM YTBOPIOIOTb OOTICHMII KONEKTUB-
HMII HapaTUB OJHi€l 3 HaWTPAriYHilIMX CTOPiHOK
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aBTOXTOHHMX HapofiiB KaHagn. 3HyIIaHHA BunTe-
7iB, 3a00pOHA TOBOPUTY MOBOIO OfKiOBeil, HariB-
TOJIofHE iCHYyBaHH#, ITOKapaHHA 3a HaMEeHIIUI
HETIOC/IYX 4l IPOBMHY, BilipBaHiCTh Bifj pimHOrO Ce-
PeIoBMIIIA I1e Te, 1[0 HalIO1/IbIII IPUTHIYYBAJIO YYHIB
i YacTO CIIOHYKaJIOo IX YTiKaTH 31 IIKO/IN.

Ocobucrta ictopis Jlingu nepemniTaerbes 3 icto-
PUYHMMY KOMEHTAPSIMU i JOKYMEHTaMU Ti€l HOOML.
MaeMmo monynsapHe CbOrofiHi MOENHAHHA IHAUBILY-
AJIbHOI 1 KOJIEKTUBHOI iCTOPII, 10 Jja€ MOXK/INBICTD
YyTa4aM EMOLIIHO IEPEXUTY 4Yy>Ke MUHY/E, AKe
IIOCTA€E He IPOCTO sK (aKT, JOKYMEHT, apxiB, a 5K
>KuTTeBuit gocsif. lkonu-inTepHary s iHfiaHLiB,
Zie piBeHb CMepTHOCTi OyB JJOCUTDH BUCOKNM, CTa/IN
OfIHMM 3 ICKPaBUX IIPUK/IaJiB 6i0MOMTHKY Ta ieo-
norii KonoHianismy. IloHiBedeHi o7l TMCAY BUXiALIB
i3 yx mwKin yoco6mneni B ocobucriit Tparenil Jlinm,
AKa CTpaXK/ja€ Bifl a/IKOTO/Ii3MY i OsACHIOE, “Mun (Ti,
XTO no6yBanm y mKonax-inrepuarax — M. I11.) mraemo
cobi pagy mo-pisHoMy. OpHi 370BXMBAIOTh CIIUPT-
HUM, iHIII — Hi. f] )X XO4y 3aIMTi CBOE Irope, Xa, Xa,
xa” (Stobo Sniderman & Sanderson, 2022, p. 46).

3 inmoro 60Ky mig Maypin, Maitki Tysoic, Ta-
KOX IIepeXVUB HaBYaHHA B IIKOMi-iHTepHaTi, ane
3TOJIOM CTaB BifOMUM TOMITMYHUM JisiueM. Bin
Bifj3HaYaBCsA KPACHOMOBHICTIO IIPOMOB i BUCTYTIaB
3a aCMMIIALIII0 KOPIHHOTO HaceleHH:A. B omHoMYy 3
ece TyBoic nucas, Mo /1 KOPiHHMX MELIKAHIIiB
Kanagu “nHaitnepiie noTpiOHO acUMMIiTIOBATIUCS IO
BCiX piBHIB KaHa/ICbKOIO >XUTTH — CYCIIiJIbHOTO,
nomiTuyHoro i ekonomiunoro” (Stobo Sniderman
& Sanderson, 2022, p. 56). lle Bigmosinano igeo-
JIOTil acMMiALl, AKY MiATPUMYBaB i BIPOBAIKY-
BaB TOrovyacHmit npem ep-minictp Kanagu [Ixon
Maxkponanbz, “lonoBHe 3aBAaHHs HAIIOTO 3aKO-
HOJaBCTBa — MOKIiHYNTY 3 IJIEMiHHOIO CUCTEMOIO i
AKHAJIIIBUJLIE aCYMITIOBATY iH[JiaHCBbKi HApO#M 3
iHIIMMU MemKaHIAMM foMiHioHY (Stobo Snider-
man & Sanderson, 2022, p. 56).

Bipg momituky acuMinAmii crpaXkmpanm i yKpaiH-
11, AKUX IIPUMYIITyBaIy 3SMiHIOBaTy IIPi3BuUIIa, 06
BOHJ 3BYYa/Iy HAaOMVDKEHO [O AHIIO-CaKChKUX.
Tak, Pob6epr Knmumam y npauni 1961 poky “Cios-
HVK 3MiHeHMX C/1OB’sTHCbKuX mpisuin y Kawnani”
(Klymasz, 1961) 3i6bpas monax 2000 3MmiH, Ko,
Hanpukiaan, Maksymchuk sminroBanu va Madison
(Klymasz, 1961, p. 25) un Lisowska na Lester (Kly-
masz, 1961, p. 25). 3a60poHa BUKOPUCTOBYBATH
YKpaiHCbKY MOBY B I'POMaJChKIX MicIAX TeX Oyma
CKJIAZIOBOIO acUMIiALiiHoI nonituku. Hanpukmnag,
I1. KapMaHCBKIIT B OHOMY 3 CAaTUPUYHMX €CeiB 3i

36ipky “MaBrisiue 3epKaso’ OMICYBaB CUTYALilo
y Binninesi, konm 3ycTpiB y pecropai oginiaHTKy
3 TepHomons i 3aroBopus [0 Hei ykpaiHcbkoro. Ha
JI0TO MIPUBiTAaHHA JIiBYMHA Ipolrenorina, “ “Tis not
allowed to speak Ruhtenian (He BinmbHO roBOpUTI
no-pycbkn)” (Kapmancbkmit, 1998, c. 12).

Kpnsa HacuIbHMIBKOI acCMMiALil OIPUCYTHU-
macs Bxe HanpuKinmi 1940-x pokis. I Haiinepie e
HpOABMIOCSA B HeeeKTMBHOCTI IIKi/l-iHTepHATiB.
[TommpenHs Habyma AyMKa IIpo iHTerpauito firei
3 pesepBaliill y IpoBiHLiNHI mKom. B ogHOMY 3
NOKyMeHTiB [lemapTamMeHTy y cIpaBaX iHiaHIIiB
3a3Hava0Cs, “OiTV iHIIaHCHKOTO IOXOMKEHHA II0-
BUHHI 37100yBaTy OCBIiTY pa3oM 3 AiTbMU iHIINX pa-
coBux rpynr’ (Stobo Sniderman & Sanderson, 2022,
p. 61). OpHaxk fAK i y BUIAfIKy 3 IIKOTAMM-iHTepHa-
TaMIU Lieil OCBITHIil eKCIIepYIMEeHT He OYB YCITiIIHVIM.

Apropu npaui “Jlomua Bepareitr” indopmy-
I0Th, 110 30 Oepe3ns 1961 poKy AMpeKIis KO ¥
PoccOypHi moromymacs mpuitHATU [iiTell 3 pesep-
Banii (Stobo Sniderman & Sanderson, 2022, p. 62).
Honsa JIingu, AKa Mic/A 3aKpUTTA 3aKnany y bpenpo-
Hi (1970 p.) moyana HaBYarucsa y PoccOypHi, cyrye
KOHTEKCTOM Toro 4acy, “Jlinga Oynma macimsa, 110
»KaxiTTa bpenyjona HapemTi sakiHunmmcA. Aye renep
ill JoBemocs MaTy CIIpaBy 3 OiUIVIMM OffHOK/TACHVIKA-
M y PoccOypHi, Aki HasuBamm ii “masniiikoro Bo3iB”
(a wagon burner). Bupas, cyTb sxoro BoHa BBaXka-
7a 6e3rIy3fisaM, ajie, O4eBIUIHO, iHAIAHII C/TaBUINCS
THM, 11O CTIAJTIOBA/IN BO3Y KOBOOIB y TO/IIiBYICHKIX
¢inbmax. “bpynna iHpiaHka” Ine offHe MOMY/IApHE
IPi3BMUCBKO, PasoM 3 yXKe KIACMYHUM “[UKYHKa
(Stobo Sniderman & Sanderson, 2022, p. 64).

Hesabapom crano 3posymino, mo it 15 mori-
TMKa 03ipHOI iHTerpanii He Oyna edeKTUBHOIL.
Bxe 1971 poky HnpencTaBHMKM KOPiHHNMX HapOZiB
Mawnitobu 3ibpanuca pasom i Bupanum MaHidect
“Wahbung: Our Tomorrows”, ge BUCTynmIM Ipo-
T IHTETPOBAaHOIO HaBYaHHA. Haltnepie 3 ornany
Ha Te, 1[0 B NIKOJIAX ITaHYBaJI0 3HEBAXX/IMBE CTaAB-
JIEHHA 10 KY/IbTYPHOI CHAALMHY i MOB KOPiHHOTO
HaceJIeHHA BHACJIIZOK 4OTO [JiTU Bif4yBalM CBOIO
“MeHIIOBapPTiCHICTD, Bil4y>KeHH, BiICTOPOHEHHS,
BopoxicTh~ (Stobo Sniderman & Sanderson, 2022,
p- 75). Taka gymKa oTpuMana migTpUMKYy i B iHIIMX
vactuHax Kanaman.

Bigrak Bi,116yBc;1 pyX Bif iHTerpamii mo 3acHy-
BaHHs HaBYaJIbHMX 3aK/IafliB Ha pesepBarisax. Y
ceprHi 1982 poky BeliBeliciKanmo cTamo gBagLia-
TOI0 pe3epBaljielo B MaHiTo0i, e Oyna 3acHOBaHa
Br1acHa 1mkosa. CrinpHoTa 3 eidopiero BiTana 3BicT-
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Ky IIpo L. HapemTi BOHM MaTMyTbh CBOIO LIKOITY,
Jie 3ByYaTuMe MoBa omkiOBeit. Hasith gopocri, ki
B)X€ JaBHO BUIIIIN 31 IIKiZIBHOTO BiKy, BUPIIIN/IN
HOBEpHYTNCS [0 KI/IAciB, Je Iaxjao CBDKOIO dap-
6010” (Stobo Sniderman & Sanderson, 2022, p. 77).
SK mificyMOBYIOTH aBTOpM IIpalli, XXUTENi pe3epBa-
Ll BBa)Kany, 10 OKpeMi IIKO/IN [/ IXHIX JiTeln 1e
Halikpaile pimeHHs. OTxXe, 3a AKMXOCH Ki/IbKa fie-
CATWIITD y4Hi BeiiBeicikanmo npomm misax pa-
coBOIi cerperaliii (IIKO/MU-iHTepHATH), pacoBOi iHTe-
rpauii (Ko nposiHiii) i Zo6poBinbHOI cemaparii
(ko Ha pesepsaniax). Hagis 6yt okpemumn i
piBHMMM BYIa/lacsl HApeIlTi JOCAKHOIO.

ITicna ommcy puHaMIKM i IEpenuTiil MIKiab-
HUITBA KOPiHHOTO HACEJIEHHS, METOI0 AKOrO TaK
41 iHaK1e O6y1a acuMinALif, y TeKCTi ZOCiKeH-
HA (POKyC yBaru IepeHOCUTHCS Ha iHIIYy IpyIy
obe3noneHux, a came mirpanris i3 lammumnan Ta
bykopunu. IlepenymMoBO0 MacoBOrO HaIlIMBY
X OiTHNX CeIAH CTalM HalIPy>KeHHA BCepenyHi
Kanapu. [Ticna nignucannsa Yrogu Ne 4 (Treaty 4)
y 1874 poui i npuitHATTA 3aKOHY IO iHAiIaHIIB
(Indian Act, 1876) 6y0 3acHOBaHO 6araTo pesep-
Balliif, 30kpeMa i BeiiBeiicikanmo (1877 p.). Bore-
MOOHI KOpiHHI HapoAM WIBUAKO 3pO3yMinu, IIo
ix omykanu. IToctynoBe oOMeXeHHS JOCTYIY KO
IPUPOJHIX pecypciB Io3a pe3epBaliAMN, BUHU-
LeHHA 0i30HiB, a TAKOXX HM3KA 3aKOHIB, 1[0 3a60-
POHANM BiIbHY TOPTIBIIO i IepecyBaHHHA, CIPU-
YyyHUIN OITHICTD 1, BiIIOBIIHO, HEBLOBOIEHICTbD.
BinburicTp mieMeH cTanm 3ajexxHi Bif Gpefepanb-
HOI ypsAgoBoi fornoMoru. 3 iHIIOro 60Ky, Bennka
CIIiIPHOTA HAapo#y MeTnciB y MaHiTo6i Tex Oya
o0ypeHa Jlep)KaBHUIbKOI HOTITHKOW. “MeTucu
Oy/nu HalafKaMy €Bpo-KaHaAIMIiB i iHgiaHIiB. 3
KiHIIA BiCiIMHAIIATOTO CTOMITTA BOHM cPOpMyBa-
JIVL OKPEMY i€ HTUYHICTD, BJIACHI TpaANLii i 3aK0-
Hy. YacTo ix HasuBanm nokpyuamu (half-breeds)”
(Stobo Sniderman & Sanderson, 2022, p. 112). ITix
nposogoM Jlyi Piena (Louis Riel) Bonu opranisy-
Ba/JM IIOBCTaHHA HPOTHU “(pefiepa/bHOTO IUIAHY
AHEKCYBaTH TEIEepillHI0 TEPUTOPi0 MNPOBIiHILii
MaHniTob6a 6e3 BpaxyBaHHA IpaB i 3BU4aiB BOCh-
MM TUCSYHOIO Hace/IeHHA METHCIB, AKe TaM IIpo-
kuBano” (Stobo Sniderman & Sanderson, 2022,
p. 114). I xou nmoBcTaHIi 3a3Ha/M HEBAAYi BCe X
aTMocdepa Oya He HaaTO MpuBabIMBa i s 6i-
NUX, AKI TpOXXMBAMN TaM, i A TUX, AKi IIaHy-
BaJIV IOCE/IATICA Ha “BiIbHUX 3eM/IAX . [Ipepii He
CIIOKYIIA/IV HOBUX MITPAHTIB Yepe3 HeCIpUATIN-
Bi OMITUYH] i KTiMaTH4IHI 06CTaBUHN.

Knidopn Cidron, Axuii BigmoBifas 3a ypsamoBy
IIporpaMy Mirpamii, mic/sg geTaJbHOIO BUBYEHHA
Many €BpOIM 3BEPHYB yBary Ha yKpalHIiB, fKi
BifimoBifgamyu Jioro ifeany MirpaHTa, “KpeMe3HMUII
CeJIIHMH Y KOXYCi, HApO/>)KEHMII Ha 3€MJIi, Ha KO-
TPiil TOCIIOAAPIOBA/IN JIOTO Npafifiu JO AECATOTO
KOJIiHa, 3 CMJIPHOIO >KiHKOIO i 3 ITiB MIOKMHOIO [Ii-
teit” (Stobo Sniderman & Sanderson, 2022, p. 136).
Bin BigmpaBuB o Craporo CBiTy CBOIX areHTis,
ki 3 mamdrreramu — “BinbHa 3eMiist yekae Ha Bac” —
BiIIpaBM/INCA ariTyBaTU CEMIAH IEPEeDKIKATU [0
Kanapu. Pesynbrarom crapanp CidroHa cTaso Te,
1[0 MarKe Mi/IbJIOH HOBMX MIrpaHTiB mpuoyo 1o
KpalHy, 10 30iMbIINMIO KiNbKiCTh HaceleHHSA Ha
ABafLATD BifcoTKiB. OKpiM apMOBOi 3eMJIi HOBO-
npuOysIi OTPUMaNU TaKOX IPVHVDKEHHS 1 AUCKpU-
MiHallilo 3 60Ky aHI/IO-caKciB. B opHill i3 raser, mo
BUfIaBajIacsl Hemojanik bpenjoHa, ykpaiHuisB 06-
3MBaMM “HUKyHaMu', “BUOArIMBUMMU >KeOpakamu’,
“TyIuMI i 37101IaCHYMH 9y>KO3eMHVMY IOKMIbKa-
mu” (Stobo Sniderman & Sanderson, 2022, p. 143).
[Tpem’ep-miHicTp MaHiTOOM Ha3BaB ix “4yxk03eM-
HUM cMiTTAM . | X0ua demepanpumit ypAxn migTpu-
MyBaB Mirpauilo ykpaiHiiB, 60 po3paxoByBaB Ha
IXHIO NIPalbOBUTICTD, CaMeé HaceleHHA CTaBUIOCA
IO HUX i3 HEIPUA3HIO.

Koxen i3 LMX [AMCKpPMMIHOBAaHMX HapoOAiB
(kopiHHI MelIKaHIi Ta YKpaiHIl) IPOIIIOB CBiit
cxknaganii max y Kanagi. lllpamu Big mikin-iarep-
HATiB UIs iHMiaHLIB, fK i Bix TabopiB s iHTEp-
HOBAaHUX YKpaiHLiB mif yac Ilepmoi cBiTOBOI Bili-
HU 3Q/IMIIAINCA B KOMEKTUBHIN MaM AT KOXXHOI
crinbHOTH. BracHi Tparenii i o6pasu Ha maHiBHY
OiBLICTD CTBOPW/IM €MOLiTHWIT TI/TACT, 10 CIIPU-
YJHUB Bi[ICTOPOHEHICTD i 3aMKHYTiCTb. BinTak, X0u
JKWIN LI IBa HAPOAY Yepe3 pidKy, Ta BCe XK Majo
3Ha/IM OfIVH IIPO OJHOTO. SIK CTBEpIPKYIOTh aBTOpU
“Momuum bepareitn”, yasnenHs 6arbka Tpos Jlyro-
Boro, HenbcoHa, “nipo inpgiannis ¢popmysanocs 3a
BiJICYTHOCTi IPAMOTO KOHTAKTy 3 HUMU. Bin He Mir
NIpUTalaTh >KOJHOI pO3MOBU 3 iHAIAHUAMU, KON
6yB Ma/uM, X04a 4ac 10 4acy 6auuB iX Hermomalik
cimeitHoi pepmn” (Stobo Sniderman & Sanderson,
2022, p. 197). I Tak TpuBano JOCUTH JOBIO; iHOAI
BiH 4yB Bifi IHIIMX CyI)KeHHA NIPO iHJiaHIB Ha
KIITA/IT: “BOHY He CIUIAYYIOTh ITOJATKN , “BOHM BCi
OTPUMYIOTh JIepXKaBHY J[OIOMOTY, “iM HaJaloTh
6eskommrToBHe XuUTno  (Stobo Sniderman & Sander-
son, 2022, p. 215). ITicna Buxony Ha nencio Hemb-
COH OTPMMAaB INPONO3UIIiI0 BUUTEIIOBATH y LIKOJII
y BeiiBeiicikanmo. Cepep 7ioro y4HiB 6ymm Taxi,
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XTO BXXe JaBHO He CUJiB 3a IIKiJIbHOIO MTapTOIo, ajie
BUPIIINB MTOBEPHYTUCA 1 3aKiHUMTU HaBYAHHA. Y
KOXKHOTO CBOSI CKJ/IaJjHa iCTOPif, ajie CIyXarun OK-
peMi 3i3HaHHA, BiH II0YaB Kpallje pO3yMiTu CUTYya-
nito sarasoM. “HamiBromopne »utts, 6e3po6birts,
Bi[ICYyTHICTh MAIUVMHY, TAJbHOTO Ji/A Hel, CiMelHi
npobnemu, MeuuHi pobnemu. IM moTpi6HO Ga-
raTo 3yCWUIb, 06 MPOJOBXYBATH LUIAX i JOCATTU
ycnixy. fI 6aunB K iM Ba)KKO, ajle BOHM HaMarain-
csi” (Stobo Sniderman & Sanderson, 2022, p. 217).

[Ipoiimnmm poKmM aX IOKM Cyciiym depes pid-
Ky TI0Ya/iy Mi3HaBaTy i Hi3HaBaTuCs Oinblie OfuH
opHOTO. 3HOBY X, 0cobucTi icTopii Tpos i Maypin
€ TUMM HapaTMBaMM, WO CIPUAITH IOLOJIaHHIO
Bi/[4y>KeHH: 1 HACTOPOXKEHOCTI, sIKi 6arato B YoMy
Oynu CIpuYMHeHi IOJITUKOI0 KOJIOHiami3My i pa-
cn3my. Ilepure 6rm3bke 3HaitoMcTBO Tpost 3 KOpiH-
HVUM HapoOIOM Bifibys0oCs IicIsA TOro, SIK BiH IIO-
YyaB BYMTE/NTIOBATY Y LIKOJIi Ha pesepBallii. 3rogom
MepeiillioB BUNTY IO IIKOMM BeliBelicikammo, ge
Hajireplre 3po3yMiB, 1[0 BiIMiHHICTb y ¢iHaHCY-
BaHHI LK/ HA pe3epBalliaX i MPOBIHIIIMHNUX LIKiT
€ O[HI€I0 3 INPMYMH IIOTaHOI YCHIIIHOCTI JiTen
KOpiHHOTrO HaceneHH:A. BignosifHo f10 AKTiB npo
bpurancpky IliBHiuHy AMepuKy IpoBiHIil 3a6e3-
neyyoTh (iHAHCYBaHHA OCBiTH, a ¢emepanbHUI
ypAQ BifIoBifgae 3a iHAiaHLIB i IXHi 3aKIaiu OCBi-
. “HaBitb micia BusHanuA XapTii npas i cBo6ox
y 1982 poui i popmanbHO BubaueHHs 3a 3HYLIAHHS
y lIKo/max-inTepHarax y 2008 poni Kanaga npomos-
KY€ CUCTeMAaTNIHO HetoiHaHCOBYBATY TAKMX y4-
HiB, Ak Maypin TyBoic Ha pe3epBaliifix Ha KIITA/T
BeriBeiicikanmo” (Stobo Sniderman & Sanderson,
2022, p. 245). Ilpu nbomy, AK 3a3HA4YEHO y Ipali
“Honuua bepareiin’, 6inbuicTh 6iUX m0feiT BBA-
JKaIOTh, 10 BCE HABIIAKMU 1 IIKOIM I KOPIHHOTO
HaceJleHHs1 OTPUMYIOTh Haaro 6araro. Tpoit sk
AMPEKTOp LIKOIY 3pOOUB yce MOXK/IMBE, I[00 3Mi-
HUTU TaKy pasioydy HeCIpaBeJIMBICTb. 3PpelITOI0
y Ipani niIcyMOBaHO, L0 IiC/IA TPUBAJIOTO Biluy-
JKEHHSI, a TIOJIeKO/N i HeNpUs3Hi, 00M/Bi CTOPOHU
3po3yminy, mo e(eKTMBHUII IUIAX JOCATHEHHS
YCIIXYy i IOKpallleHHA CTAaHOBUINA 1€ — CIIBIpalA
i sryproBanicTh. OfHaK y MacuTabax yciei kpainu
IIbOTO IOCATHYTY CKIaZTHO, 0COO/INBO 3 OIVLAY Ha
po3Imopin pecypciB i mpupopHix 6nar.

[Ipans “onmmua Bepareitn” noepHye iHamBi-
IyanbHi i KONMEKTMBHI O/ ABOX HapOJiB: KOPiH-
Hux xuteniB Kanagn (enimrinaa6i) i ykpaiHcbkmx
kaHapuis. O6unsa IIOCTpaXKHanyu Bifl IOMITUKU
pacusMy i BUILOCTi aHITIO-CAKChKUX ITOCE/IEHIIIB,

00MIBOM CyAMIOCA JOMATY CBilf IUIAX CaMoTYy-
JKKI 1 4M He WO[HA NOTepIaTy Bifl yIepemKeHb i
HecllpaBeIuBOCTi. | numie cborogHi NpUXOgUTDH
YCBilOM/IEHHA TOTO, IO 3TYPTOBAHICTD i giamor
CIIpUAITh NOOYHOBI 3TOPOBILIOrO CyCIHiNbCTBA.
PosnisHanHA B TpaBMax [HIIOro BacHOro 60w
foriomarae 36arHy Ty 3aBfiaHi KpUBAY K 06’ €qHa-
BUi I/ YIOC/IiIPKEHNX CIIBHOT. | BiiTaK, 3aMicThb
KOJMIIHBOTO 3MaraHHs IOAO piBHA 3aBMAHOI
KOV IIPUXOANUTD PO3YMiHHA IOTPeOV MOETHATH
CBOIO TParefilo 3 IHIIMMM i IPOTUCTOATU CTPYK-
TYPHUM AMCKpUMiHaniaM. [Ipumupenns, mo 3By-
YUTb CHOTOAHI AK TOJIOBHA IOJMITUYHA Iporpama
Kanazgy, MoxuBe muille 4epes posnisHaHHA B [H-
IIOMY YacTVHU cebe i cBo€l icTopii.
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