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THE SENSE OF LIGHT IN THE CREATIVITY AND THE WAY
OF LIFE OF LITHUANIAN COMPOSER RAMUNAS MOTIEKAITIS

Abstract. The quest to explore the depth of modern life’s intensity and the meaning of creativity leads composer Ramunas
Motiekaitis (*1976) to a profound connection with the natural world, oscillating between openness and solitude. It is here that
the genuine perception of music as a harmony of the world, imbued with a sense of sacredness, is born. This unique link between
creativity, silence, and their contemplation on life reflects the influence of traditional Japanese culture, which the composer
studied and explored. Therefore, Motiekaitis’ aesthetic investigation into the openness and closedness of Japanese culture
towards the West, alongside his deep interest in the works of Toru Takemitsu (1930-1996) and texts regarding the silence of music,
led the Lithuanian to a unique new interpretation of the sacredness in listening to the hum and the singularity of observation.
Consequently, it can be said that the Lithuanian composer and Japanologist settled into his own world of ideas, experiencing
the phenomenon of music as if inspired by Shintoism or Zen practice, merging light and hum into a philosophical unity that
transcended the Darkness of the present world, into the continuity of the post-apocalypse, and into dissolving in time.
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MOYYTTA CBITJIAY TBOPHOCTI TA CIMOCOBI XKUTTA
JINTOBCbKOIoO KOMMNO3UTOPA PAMYHACA MOTbEKAUTICA

AHoTauif. [lpazHeHHA docnidoumu 2UGUHU Cy4acHo20 XUmms 3 (i020 HACUYeHICMIo ma ceHCy meopyocmi npugooums
komno3umopa PamyHaca Momeekalimica (¥*1976) 00 winbHo20 38°A3Ky 3i C8iMom npupoou y npoueci tio2o KoUuBaHb Mix 8i0-
sepmicmio ma camomsicmio. Came mym HapoOXYEMbCA CNPABXKHE CNPUUHAMMA My3UKU AK C8iIMO80I 2apMOHii, NpoCAKHyme
8i0yymmam ceaweHHo20. Lleli yHikanbHUU 36’A30K MiX KpeamusHICMIo, muweto ma cno2A0aHHAM Xumms 8i003epKaIoe
8n/1u8 MpaouuyitiHoi ANOHCLKOI Kysbmypu, AKy KOMNo3umop eugyas ma 0ocaioxyeas. Biomak, ecmemuyHe NPOHUKHEHHSA
Momeekatimica 0o 8iOkpumocmi ma 3akpumocmi ANOHCLKOI Kysibmypu w000 3axody, pa3om 3 (020 2U6OKOK 3ayiKassieHi-
cmio meopamu Topy Takemiuy (1930-1996) i mekcmamu, Oe UWAOCA NPO MUy y My3uui, Chpusasio yHikaneHit iHmepnpema-
yii TUMoBCcbKUM KOMNO3UMOPOM 8i04YMMA CAKPAabHO20 Ni0 YAac CAYXAHHA 03UXYAHHA Ma HeN0BMOPHOCMI cnOCMepexxeHsb.
Om>xe MOXHA cmeepoXxysamu, Wo 1UMosCcbKUli KOMNO3UMop i ANOHICM 3aHYpuBCA y 81acHUl c8im idel, nepexusaroyu ge-
HOMeH My3UKU Ha4e Kpi3b npu3my cuHmMoi3my abo npakmuk [j3eH, i NOEOHyo4U c8imio i O3UXYAHHA y inocogcoKy €OHicMe,
30amHy sutimu 3a mexi [limemu cy4yacHo2o cgimy, y maziicmes nocm-anokanincucy, ma po34uHUMUCA y 4aci.

KnrouoBi cnoBa: csimiio, 03uxxyaHHsa, ANOHCbKe Mucmeymaso, mpaduuis, Momeekatimic, ecmemuka, npupooa

The contemporary understanding of Lithuani- the flux of progress, fashion trends, and break-
an identity encourages us to examine more closely  through actions. Instead of adopting the modern-
the unique desire for unity of life and creativity, re-  ist global pursuit of fashion, some creators are ex-
connecting with an archaic, primordial, and deeply  ploring the anonymity of anti-fashion, islands of
rooted feeling—the need for a space separated from silence, depths of introspection, and sources of pu-
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rity. Here, we can discuss the philosophy of reject-
ing external fashion, embracing the naturalness of
creativity, the paradigm of nature, and the myth of
salvation from civilisation—realised through mu-
sic, the sounds of the natural world, and the quest
for solitude.

This leads us to the convergence of life and cre-
ative lines of the exceptional Lithuanian composer
Ramiinas Motiekaitis (*1976) into a particular phe-
nomenal unity of expression, in no way connected
to the dynamics of the zeniths of the contempo-
rary world. Despite this, Motiekaitis is the author
of musical compositions and musicological writ-
ings, conducts research on artistic aesthetics, and
holds the titles of Doctor of Science and Associate
Professor at the Lithuanian Academy of Music
and Theatre. Raminas Motiekaitis is like an out-
sider in fashion, who, having discovered an island
in the solitude of the forest, remains an advocate
and spreader of the idea of the universe, a mediator
of sound images, a leader in philosophical discus-
sions, and a director of performances of the un-
known. Even his clothing—a thick cloth cloak cov-
ering his shoulders in its own way evokes the im-
age of a pagan priest. When discussing Motiekaitis
more broadly, the unique transcultural Lithuanian
universality of identity emerges first and foremost,
particularly the connection with Japan, the country
where the composer lived for three years, studied
traditional culture, and wrote a dissertation on the
interactions between Eastern and Western art, all
within a distant space. Here, identity integrity and
transcendence emerge, surpassing the conceptu-
al boundaries of time and geography, relying on
the mysteries of pagan pantheism and Shintoism.
Motiekaitis carefully studied the works of the Jap-
anese composer Toru Takemitsu (1930-1996), ex-
amining the essence of his Japonisme and discover-
ing the significance of subtlety in the interaction of
instruments with air, space, and the phenomenon
of timbre in various spheres. Takemitsu’s thoughts,
which are also present in his writings in Confront-
ing Silence (Tokyo: Fallen Leaf Press, 1995), aligned
with Ramiinas Motiekaitis’ worldview philosophy,
leading even further into the infinity of threads of
Japanese transculturality. The composer says: It is
not easy to grasp where Japan begins and where
it ends’ (Motiekaitis, personal communication,
March 14, 2025).

Thus begins the intriguing realm of Selthood
between Lithuania and Japan, with horizon lines

leading to creativity that ‘does not strive for orig-
inality’ (Motiekaitis, ibid.).

The composer further states this essence to be a
principle of his creative philosophy:

T think that I construct my aesthetics by op-
posing monumental and heroic romanticism. At
the same time, it resists progress, revolution, and
the cult of originality. And this draws me closer
to something unknown, which, in some aspects,
would connect with Japan, and not only with it.’
(ibid).

The isolation of Japanese traditions from global
progress offers this opportunity.

The music here is imbued with phenomena of
primordiality, demanding careful observation, at-
tentive listening, and surrender to the flow of time.
This principle is also closely linked to Baltic min-
imalism, the aspect of archaism, and essentially
originates from deep Japanese culture, becoming
Ramitinas Motiekaitis’ own work and way of life.
There is no room here for the play of fashion or the
paradigm of dramaturgy, but rather the opposite—
one turns to what is unchanging, eternal, and does
not betray or recode with different meanings. The
principle of will is discarded, and thoughts shift to
nature and its style everywhere—in fabrics, orna-
ments, musical scores, the creation of soundscapes,
and contact with the instrument. The compos-
er himself plays the Japanese flute, known as the
Shakuhachi. Here, his engagement with sound be-
comes very intimate, as if a gust of wind is speaking
to silence itself. This also aligns with the object of
Motiekaitis’ research—the relationship of Takemit-
su’s work with the timbres of silence—confronting
silence. The transcultural space, as experienced by
the Lithuanian composer, embodies a natural link
between Japanese traditions, Zen principles of na-
ture, and the flow of currents that are unaffected
by civilisation’s vanity, turning away from time.
This realm of solitude and loneliness is echoed in
Motiekaitis’ work and way of life. It extends into
longing—it is an ornament, a vibration of light,
the secret life of dots and lines—both in scores and
sound images.

It is worth mentioning here the composer’s con-
nection with Japanese visual art, where listening to
the meaning is conveyed through subtle strokes.
Traditional listening pieces in Japanese graph-
ics are well-known, such as Listening to the Rain,
Listening to the Bamboo, Listening to the Wind in
a Pine Grove, and Listening to Insects. In the first
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image of the painting, we see three trees—a grove
and three people, as if lost in a minimalist patch of
emptiness, where the mystery of the dash-dot detail
begins, possibly representing the code of life. These
meanings unconsciously take hold in the music of
Ramiinas Motiekaitis, transcending into the nota-
tion of his scores like delicate strokes. According
to Gaidamaviciate, a dot also signifies movement,
such as a gust of wind. (Gaidamaviciate, 2023,
p.62-63) Motiekaitis’ work, Listening to Pines
(2017), is a revelation of such creativity—the flow
and other natural phenomena in the space of musi-
cal notation. It is both the space of the composer’s
being and existence, living alone in a hut in the for-
est near Vilnius. The world of his philosophy and
the centre of harmony is created through his rela-
tionships with his close environment.

It is also important to revisit the concept of light
in this context. Motiekaitis’ recent works are dedi-
cated to light and its philosophical and aesthetic par-
adigm. The first notable example was the piece Light
on Light (for trombone and string quartet, 2004),
which explored the pulsation of lightning-like light
as well as the brightness and power linked to the
expression of the trombone’s vigorous voice. Mean-
while, the recent work (Shine)Hum [Sviesogausmé]
(for two flutes and organ, 2020) is entirely medita-
tive, capturing the subtleties of the flow of light, the
depths of shadows, and dissolutions in the heights.
Here, light dissolves and spreads in the hum, merg-
ing with space in a halo of timbres, breathing with
gusts of wind and the infinity of nature. Consequent-
ly, it appears endless, paradigmatic, and, in this way,
akin to Baltic minimalism. It is vital that everything
here unfolds as if by itself, without the author’s in-
tervention, inspired only by road signs, a predicta-
ble sense of time, and perhaps even by coincidence...
Furthermore, this follows Motiekaitis’ principle: to
allow everything to flow naturally, acting merely as a
mediator and engaging in attentive listening. Such a
flow, driven by impulse, triggers the phenomenon of
light through the ornamental horizontal of the sound
of instruments. The very sense of distance then cre-
ates a sphere of another space—an alternative to the
dramatic dynamism of conflicts and the egocentric
grandeur. However, this niche state becomes some-
thing more than just a soundscape; it possibly signi-
fies the dawn of life in a post-apocalyptic world.

‘Motiekaitis’ language is not hermetic—it is re-
fined and at the same time ascetic,” writes musicol-
ogist Rata Gaidamaviciaté (Gaidamaviciate, 2023,

p. 62). The gaze is also focused on the visual state
of the music:

Even externally, the score appears as if the au-
thor has barely touched it with the thinnest possible
line, with dots of sound scattered here and there. It
is like an outline of a thought, which requires the
inner silence, the primordial emptiness, of both the
performers and the listeners to understand’ (Gaid-
amaviciate, 2023, p. 63).

The interpretation of (Shine)Hum thus evolved
into transcultural interdisciplinarity—the partic-
ipation of the natural landscape in the creation
of the work, as seen in Vytautas Oskinis’ video
“Sviesogausmé” (2025).

The meanings of light have become a new area
for Motiekaitis’ philosophical music aesthetics in
the work The Aesthetics of Light (on tape, 2022).
This is another expression of the glow of music to-
wards a sense of transcendence, demonstrating the
composer’s desire to intertwine the breadth of his
explorations systematically.

It can be said that the transformations of
post-minimalism have spilt over into a dimension
of limitlessness, where the paradigm of light, the
leitmotifs of flow vibrations, and visionary scenog-
raphy dominate.

Here, water becomes a necessary, shadowy back-
ground, lending meaning to the music, which seeks
to restore the continuity of the water flow, its un-
dulations, cyclicity, and ritornello. This, in its own
way, coincides with the ornamentation of fabric—
the embodiment of the archaic in contemporary cul-
ture. Motiekaitis’ work also follows in its footsteps
by listening to the rustle and gusts of wind, a unique
cultural mission related to light—Enlightenment,
almost sacred sources of nature, the meaning of be-
coming alive. And this is happening in the current
epoch of Darkness, which is recognised as having ar-
rived by philosophers Gintautas Mazeikis and Algis
Mickanas (2025). When the meaning of the existence
of minors, the significance of embodying details, and
the depths of the sources of the intonational cell are
rejected, then such a choice by Ramiinas Motiekaitis
reveals the author’s authenticity in rejecting barbar-
ic dynamism and adopting a philosophical, creative
perspective, crossing bridges of time into the silence
of the future. The participation of fragile meanings
of existence in this listening—this is how the entire
work of Motiekaitis can be described—unveils the
depths of unknown phenomena, which may absorb
or even save the world. It is about aesthetics—the
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composer’s field of thought that names this name-
less realm between distances. It is worth noting him
as the author of a monograph dedicated to the sig-
nificance of deep meanings in Japan: Poetics of the
Nameless Middle: Japan and the West in Philosophy
and Music of the Twentieth Century (2011), which
received the highest Lithuanian musicology award,
the V. Landsbergis Prize. Within this context of Jap-
anese distances, the author’s unique need for soli-
tude, withdrawal from the public, and controversy
was fostered. This very creation demands unlisten-
ing (!), attention to conceptuality, Western concep-
tual activities, and immersion in meditative states
of Oriental introspection. Music philosopher and
Ramiinas’ friend Edvardas Sumila comments on this
exceptional creator under the Lithuanian sky:

Ttis reflected in his composition process as much
as in its result, that is, weighed on the, I must say,
dialectics between fighting your demons, daring to
speak something through your music and yet trying
not to explicate too much, to resist melodramatic or
overly excessive gestures.’ (Sumila, 2020, p. 2).

The complexity and simplicity of Ramiinas
Motiekaitis’ work intersect with the medium of
aesthetic philosophy, where events unfold and take
place: creativity, musicology, Japanese tradition,
Baltic archetypes, the exploration of depths, and
the Enlightenment, alongside processes of distanc-
ing. The expression of creativity can be described
as ‘soothing in between’ (Sumila, 2020, p. 8), where
randomness, constant change, and the need for dis-
tance play a crucial role. Finally, the book itself of-
fers the final word, opened by the author, providing
insights into the previously mentioned monograph
Poetics of the Nameless Middle: Japan and the West
in Philosophy and Music of the Twentieth Century
(2011). Musicologist Edvardas Sumila concentrates
here on the phrase ‘Nameless Middle as essential as-
pects of Motiekaitis’ expressions.” (Sumila, 2020, p.
9) It is worth emphasising that this entire phenom-
enon projects a sphere, encompassing everything
around us and through which it flows, overcoming
all obstacles and transcending the light. Remarka-
bly, nothing can hold it back.

Philosopher and political scientist Professor Gin-
tautas Mazeikis highlights the destructive power of
philosophy—the toxic role of imperialist metaphys-
ics, which was particularly active in Europe before
the Second World War and is now reawakening as
the irrationalism of unchecked power and the super-
machismo of the chosen ones, reinforced by a reli-

gion of transcendental significance. ‘Reborn impe-
rial metaphysics in Russia, dozens of philosophers
and professors, led by Alexander Dugin, debate what
geopolitics should be and what Russia’s global role
should be’ (Mazeikis, 2025, p. 3), arguing for the
crushing of the rotten West and the defence of the
true values of the Russian world. Then this distant
island of silence between the West and Japan, and its
intonational cell—the space of Ramiinas Motiekait-
is’ listening—emerges. Listening to the wave of lines
in the sunset light... Primordality, not belonging
to progress, but to an agreed way of life, protection
without codes, ... with the safeguarding of the vaults
of internal order—the sky shaded by trees. Such a
paradigm of creativity and the way of life, where the
Baltic connection of Japanese tradition meets a time
traveller, an independent listener, and a participant
in the freedom of the arts.

And its code is a sign of light—an ornament—a
sound.

A garment to cover yourself.

Conclusions

It can be argued that an intercontinental, trans-
cultural Self has matured in the Lithuanian crea-
tive space, as exemplified by the phenomenon of
composer Ramiinas Motiekaitis” expression, which
observes the archaism of Lithuanian-Japanese tra-
ditions and contemplates the flow of soundscape.
This uniquely exceptional convergence of the sol-
itudes of creativity and life implies a philosophy
of deep aesthetics and its various manifestations
through thought, text, drawing, score, and rela-
tionships with instruments and sound.

The nature of all these phenomena is connect-
ed through the sphere of listening to the rustling
of the wind, trees, birds, the sea (Oskinis, 2024)
and the sound of a flute fluttering between heav-
en and earth—a retreat from textuality, a declara-
tion of narratives, ideas and concepts into contact
with space, with air, with the vibration of a gust or
sound. Such strokes of Ramiinas Motiekaitis’ exis-
tentialist expression reveal the following fields of
meaning.

1. Depth. A sense, a feeling of depth, the path to
the sources, the paradigm of water in music.

2. Infinity. A sense of infinity—vibration, into-
nation, cell, ornament, minimalist code—sacred-
ness, continuity, horizontality.

3. Light. Light is an unstoppable flow, the En-
lightenment of processes, the antithesis of Dark-
ness.
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4. Silence. Silence as a parable of solitude and
unity, an impulse for vision.

5. Listening—a fundamental transfer of the
Japanese visual art tradition to the level of pro-
cess dramaturgy of Lithuanian music minimalism,
melting it down to absolute continuity.

6. Drawing—the nature of the score of lines and
dots, the graphic ritornello of tree branches, and a
sense of structure through a stroke.

7. Aesthetics as a body of philosophical thought,
a parallel factor in the field of creativity, a net be-
tween words, sounds and script.

Discursive dynamics, embedded in and gov-
erned by the context of ideas, insights, and cultural
connections, perhaps reflecting the future after the
post-apocalyptic Darkness of the rejected and the
survivors.

Ramunas Motiekaitis™ listening to silence may
not be an accidental, albeit improvisational, but a
reasonable and meaningful step towards humani-
ty’s destiny.

KoH¢nikT iHTepeciB

ABTOp He Ma€ IOTEHIIHOrO KOHQIKTY
iHTepeciB, KUl 6M MIr BIUIMHYTY Ha pillleHH:
IIpO ONyO/TiKyBaHHA Iji€l CTATTi.

BMKOPUCTaHHA WITYYHOrO iHTENEKTY
[lry4ynnit iHTENTEKT Yy M[OCHIIKEHHI He
3aCTOCOBAHO.
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