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A PREMONITION OF WAR IN LITHUANIAN MUSIC AND LITERATURE
(2021-2022)

Abstract. The article draws attention to the impact of the political situation on the conceptuality of music and the formation of
paradigmatic situations of musical language in newly created pieces. Such examples can be found in the new works of three young
authors: Mykolas Natalevicius (b. 1985) «Gas Flare», Andrius §iurys (b. 1991) «Non-finito» and Dominykas Digimas (b. 1993) «Sub-
silence» for flute and organ, 2022. Here the music is identified with space — with the emerging connection between space and the
universe, with the analogy of burning space and emptiness, consolidating the paradigm of space and its transformations in new music.
Inotherwords, the transcendentalism of its visual landscape is linked to the air as a matter via the acoustic sound poetics of air-controlled
instruments, flute and organ. It is particularly related to the paradigm of the vanishing and the birth of sound or the rebirth in a hum,
aparticular analogy of the apocalypse and the creation of an alternative — the other space. In that sense, the works of this new music
can be filled with a premonition of war and the annihilation of humanity, what their content speaks about. Natalevicius's «Gas Flare»
talks about the ecological death of the earth, related to the extraction of gas energy from the depths of the earth. About the flame, its
overall destructive irrationality and the eclipse of the economy. Siurys’s <Non-finito» tells about the interaction of timelines leading to
a rationally cold aggressive nothingness, the so-called «The Devil’s stairs» (according to G. Ligeti) and the static of eternity. Digimas'’s
«Sub-silence» is a work of post-apocalyptic hope, where the depths of silence hide the impulses of the light-shadow interaction, the
mysterious movement of the regrouping of the layers of nature and the mystifying rebirth — the silent turn of the world. The latter is a
characteristic phenomenon of Lithuanian art philosophy, the pulsation of the links between art and nature, which Digimas transforms
into the present in his own way, concentrating even more on the paradigmatic situation of a global transformation.

Meanwhile, the literature opens up a direct historical context connected to the present: Russia versus Europe. It is the latest
book, «Peter’s Empress», volumes | and Il by Kristina Sabaliauskaité (b. 1974), the most popular writer in Lithuania at this moment
(Vilnius: Baltos lankos, 2019, 2021). Here, the writer exposes the horrific wounds of Russian history, the implied terror and threats to
Europe, based on the historical facts of the era of Peter I, told through the perception of his wife Marta Skowronska, who originally
came from a Lithuanian-Polish family, living in town and went through all the possible shifts and metamorphosis to become
the Empress of Russia. The difficult-to-take-in topicality of Sabaliauskaité’s book, opening the sick Russian mentality connection
between medieval slavery, world domination and being sealed off from foreign influences, a mixture of raging madness and
cruelty, was an extremely prophetic literary «blow» in 2021, which shook Lithuania, reminding of terrible experiences before the
start of a new war. The writer also became an analyst of the actual today'’s situation, presenting translations of «Peter’s Empress» in
Europe and at book forums, where her work and thoughts about Russia’s mental identity became a sharp intellectual instrument
capable of explaining the «<implausibility» of the war to a nurtured European democracy. Thus, she and her literature became
direct participants in the defence mission of the hurt nations.

It can be stated that Lithuanian music and literature sensed the essential quiet and later a blazing turn of the world and
unfolded Baltic Mannerheim’s line on its horizons.

Key words: premonition, war, global turn, space, flare, non-finito, sub-silence, terror, Russia, aggression.
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NEPEQYYTTA BIMHU B JIMTOBCbKIA MY3ULI TA JIITEPATYPI
(2021-2022)

AHoTauifa. AHomayisa. ¥ cmammi npugepmaemeca ygaza 0o 8niugy noaimu4Hol cumyauii Ha KoHyenmyaneHicme My3u-
KU ma Ha popmysaHHa napaduumamuyHux cumyayidi My3u4yHoi Mogu y Ho8ux meopax. [Ipukaaou MoxHa 3Halimu y Ho8ux
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meopax mpbox Mosiodux asmopig: Mukonaca Hamanesidtoca (Hap. 1985) «Cnanax 2asy», AHopiyca LLypuca (Hap. 1991) «Non-
finito» ma Jominikaca fieimaca (Hap. 1993) «Cy6-muwa 018 ¢prelimu ma opeaHy», 2022. Y HuUX My3uka ioeHmueikyemscs 3
NpocmMopom — 3 HaPOOXEHHAM NoYymms 38’a3Ky MiX NpocmMopom ma Bcecgimom, 3 aHanozieio Mixx Npocmopom, Wo nande,
ma nycmkoto, niocusooyu napaduzmy npocmopy ma tio2o mparncgopmauiti y cy4acHid my3uui. IHWUMU c/108amu, mpaHcyeH-
O0eHmanism ii 8izyasnbHo20 naHowagmy nos’azaHuli 3 nosimpam K Mamepiero yepe3 nocepedHUYMeo aKycmuyHoi noemuku
iHCmpymeHmiB, AKi KOHMpPoIIMbCA nosimpam, — ¢elimu ma opzaHy. Lle 0cob61u8o N08’A3aHO 3 NAPAOU2MOK0 3HUKHEHHSA
ma HapoOXxeHHA 38yKy abo Uio2o BOCKPECIHHA Yy 20MiHi, NOCMAE KOHKPEMHA aHAn0zid 3 anoKanincucom ma cmeopeHHAM aslb-
mepHamueu — iHWo20 Npocmopy. Y ybomy ceHcy, meopu Yiel HO8OI My3UKU MOXYymb 6ymu cnosHeHi nepeduyymmsm 8iliHu ma
3HUWeHHA 1100cmad, npo Wo kaxe ixHit 3micm. Y «Cnanaxy 2asy» Hamanesiytoca tidemscs npo ekosio2iuHy 3azubesib 3emiii,
noe’a3aHy 3 8ud06y8aHHAM eHepeii 2asy i3 3eMHux Hadp. ldembcsa npo noaym’s 3 Lio2o decmpyKmueBHoI ippayioHabHICMo ma
Kpax ekoHomiku. «<Non-finito» LLlypuca po3nogidae npo 83aemodito 4acis, ujo npu3gooums 00 payioHaaLHO X0/100HOI, azpecus-
HOTNOPOXHEY, MaK 38aHUX «CXOOUHOK 0usasosiax» (3a [x. Jlizemi) ma cmamuku siyHocmi. «[1io-muwa» [Jizimaca — ye maip npo
nocm-anokaninmuyHy Haodito, 0e 2AU6UHU MUWi NPUXo8yoMb iMNybCU 83AEMOOIT MiX C8iIMIOM Ma MiHHI0, MAEMHUY020 PyXy
nepezpynysarHs wapie npupodu ma mMicmuyHo20 8i0pOOXKeHHA — MOBYA3HO20 Nosopomy ceimy. Lis ides xapakmepHa o1 nu-
MOoBCbKOI hinocoii Mucmeymea Ak nyabcayis 1aHOK Mix MUcCmeymaeom ma npupo0oio, AKy Llieimac no-ceoemy mpaHcgopmye
y CyyacHicme, uje 6inbWor Mipoto 30cepedXXyroyuch Ha NapadueManbHil cumyauii 2106a16HUX 3MiH.

Tum yacom nimepamypa po3kpusae 6e3nocepedHili icmopuyHULU KOHMeKcm, Nos’a3aHull 3 menepiwHim: Pocia npomu €es-
ponu. Midembca npo ocmarHio 3a yacom nybaikauii kHuzy, <lmnepampuys lMempa», momu | ma I, HanucaHy Kpicmitoto Ca-
6ansayckatime (Hap. 1974), aka Hapasi € HatinonynapHiwor nucemeHHUYero 8 Jlumei (BinvbHioc: banmoc narkoc, 2019, 2021).
[MucbMeHHUYA 020/110€ XXaxsusi paHu pociticbkol icmopii, Moxausul mepop ma 3azpo3u 014 €sponu, 6asy4ucs Ha icmopuy-
Hux gpakmax 006u npasniHHsa [lempa I, nepenosidaHux Kpize npusmy cnpuliHamms tio2o OpyxuHu, Mapmu CKaspoHCbKOT, AKa
NoXxo0us1a 3 IUMOBCbKO-NO0JIbCbKOT MiCbKOT pOOUHU | nepexuna 8ci Moxausi nosopomu 00/1i ma memamopgo3u neped mum, AK
cmamu Imnepampuueto pociticokoto. CKnaoHa 011 cnpuliHaAmms akmyaneHicme meopy Cabansayckalme, 0e po3Kpugaeme-
CA xgopuli MeHmasimem pocisiH, 38’A30K MiX cepeOHbO8IYHUM pabCcmeom, npemeH3iaMu Ha c8imose NaHY8AaHHA MaA i30/1b0-
8aHiCMb 8i0 iHO3eMHUX 8N/1UBI8, CyMiuwl OUKO20 WAaeHCcmaad ma XopcmoKocmi, BUABUIACA 8e/lbMU NPOPOYUM JlimepamypHUM
«gubyxom» y 2021 poyi, AKul nompsc Jlumay, Hazadyro4u npo xaxsuse MuHysie neped NOYamKoOM HOB0T 8iliHu. [TuceMeHHUYA
8UCMYNAE MAKOX 3 AHAJTI30M menepiuHbOol cumyayil, npeseHmyroyu «Imnepampuyto llempa» y nepeknadax e €sponi ma nio
yac KHUXKosux opymis, 0e I mgip ma po30ymu wo0o MeHmasnsHoi ideHmu4yHocmi Pocii cmasnu 2ocmpum iHmenekmyaneHUM
iHCmpymeHmMom 0715 NOACHeHHA Yiel «<HelMOogipHOI» 8iliHu 0514 3pinux esponelicbkux demokpamit. ¥ makuli cnoci6 eoHa ma it
meopu nepemeopunuca Ha 6e3nocepedHix y4acHuUKi8 Micii Ha 3axucm nocmpaxoasnux Hapoodis. MoxHa cmeepoxxysamu, ujo
JIUMOBCLKA My3UuKa ma simepamypa 8io4ysiu ek3ucmeHyiliHy muwy, d 3a Heto nasaaroyuli Nosopom cs8imy, ma po320pHy/iu
6anmudicoKy niHito MaHHepeelima Ha CBOEMY 20pU30HMI.

KniouoBi cnoBa: nepeduymms, gitiHa, 2no6aneHUli nogopom, npocmip, cnanax, non-finito, nio-muwa, mepop, Pocis,
aegpecis.

Lithuanian culture, in significant part, is based
on historical imagination and experience to fight
for freedom. Three Lithuanian composers were
asked to create new music works for flute and or-
gan for Lithuanian National Independence Day,
celebrated on February 16 since 1918. The event
took place in Berlin Epiphanien Church Charlot-
tenburg on Sunday, February 20, 2022. Three new
pieces occasionally happened to be the signs of feel-
ing the premonition of the war in different ways.
This article will take an insight into the music of
Lithuanian composers of the young generation and
their feelings toward the world’s future. There is a
unique point of view on the transformation of the
Baltic phenomenon in contemporary music, which
explores the eternity of space and time as transcen-
dental landscapes in music. The process continues
as a warning of the looming war in an interdisci-
plinary and radical movement explored by musi-
cologist Edvardas Sumila (Sumila, 2021, p. 52).

The historical imagination becomes a paradigm,
starting with famous works by Bronius Kutavici-
us (1932-2021) like «The last Pagan Rites» (1978),
what musicologist Rata Gaidamaviciaté describes
as modern archetypes of processual dramaturgy
(Gaidamaviciate, 2005, p. 73). The danger of Russia
as a terror state is analysed by authors Thymothy
Snyder («Litewska pisarka o Rosji», 2022) and Felt-
shinsky and Stancev (Felshtinski, 2022).

The contemporary image transforms the expe-
riences of history and national feelings of eternal
recovery in the new quality of space enlightened in
spectralism — in scapes of evanescent sounds and
their acoustic aspects. There are three aspects of
«evanescent space»: burning impulse of irrational-
ity (gas flare), deep dimensions of the connections
of the past-future in the layers of memory (sub-si-
lence) and hidden progressive aggression of strange
history circle (non-infinity). All three works ex-
plore the mystery of the music world in their un-
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derground specificity of instrumental philosophy
of both instruments filled with air dimension — the
flute and the organ.

Mykolas Natalevic¢ius’ (born 1985) piece «Gas
Flare» for flute and organ is inspired by ecological
problems about producing gas as a global ener-
gy source (see: www.worldbank.org). In different
countries around the world, particularly in the
deserts of Africa, there are many gas drills, which
flares overpower nature, increases illnesses and the
number of people’s deaths and inhibit the recrea-
tion of nature. This global ecological crisis results
from climate change and the road to the evanes-
cence of life. With the collapse of epochs without
wars, the «Gas Flare» leads us to the burning spaces
of existence in the world. Natalevi¢ius work named
«Gas Flare» takes on that image in music: the image
of nothing — gas emerges in the indescribable form
as the air on earth, the blow of wind, and irrational
impulses reaching us out of the depths of the earth
and becomes a flare — dangerous, uncontrolled
burning air, leading to the elimination of life,
through the emptiness of low acoustic sound space.
Natalevicius’s piece «Gas Flare» has three waves of
«burning» emblematic factures for flute and organ,
instrumental and arrhythmic intensive figurative
movements, collapsing in some static-emptiness.
This type of air blowing is produced in flute and
organ as sound-space instruments of depths in
unknown movements and unceasing static. The
instruments create the image of air as a burning
space — a Gas Flare, some irrationally controver-
sial phenomenon for natural existence.

The piece «Gas Flare» points to our fragility and
the indecisiveness of global policies. There is a hid-
den drama of contemporary society, even with its
dualism towards energy sources. It is particularly
actual in Germany with the naivety of «real poli-
tics» leading to Russia’s domination as a source of
gas in Europe. Natalevicius’s piece could be a warn-
ing sign for times of tension speaking about eco-
nomic power in Europe.

The second piece, «Non-finito», is composed
by Andrius Siurys (born 1991). It could be com-
pared with Gyorgy Ligeti’s (1923-2006) «Lux Ae-
terna» (1966), «Atmospheéres» (1961), «Volumina»
(1966), «Requiem» (1965) and special «The Devils
Staircase» (2001). Continuity of sound changes the
paradigm in Ligeti’s piano music as a work of the
eternal uncounted movement. There is serial stat-
ics that leads to the dimension of times and feel-

ings of the epochs, the constant turn of the world.
This perspective emerges in Andrius Siurys’s work
«Non-finito» for organ and flute as a single line of
mutual work. The sound of both instruments inte-
grates into the united sound, travelling from depths
to heights in mysterious labyrinths of lonely four
lines — endless melodies in space and time. There is
the darkness of organ low bass sounds (pedals) and
serial manual lines’ movements in steps travelling
in the unknown direction up and down in space,
vanishing and appearing without great impulse or
break, just as the line itself — non-finito. The im-
pulses create themselves and disappear without an
exigency or reason. This piece is mysterious and full
of existential, aggressive, and intonational secrets,
never looking back into history. Unlike Natalevici-
us’s piece about «burning space», this one is called
«Non-finito» and depicts the feeling of aggression
of continuity in time. «Non-finito» poses a new
paradigm of never vanishing strange soundscapes.
The idea of eternity exposes aggression hidden in
the nonsense of lost humanity, which seeks cold
dominance over others’ space.

The third new piece of prewar time is composed
by Dominikas Digimas (*1993) and called «Sub-si-
lence». In opposition to the aggressive energy of
«Non-finito», this creation delves into the dimen-
sion of deep calmness of being under the water or
the earth. Nevertheless, there are some well-hidden
impulses of changes, uprising life and light shifting
process. The young composer operates the sound
of the organ to create that deepest calmness of the
earth and the sound of the flute in short fragments
of post-existential non-melody, just like the «blow-
ing of the wind», «waves of air» and images of the
«stardust falling down from the night sky»... The
most silent piece exposes a specific linguistic game
in its title: sub-silence in Lithuanian means Sub-ty-
la, similar to the word subtili, meaning delicate...
This almost evanescent line between steps of si-
lenced and louder emerging fragments of musical
cells, neither the real motifs of melody nor harmo-
ny, is essential in the most peaceful, harmonising,
stabilising way of existence. This almost vanishing
line of existence in sound leads to unknown but
very trustful and sensitive darkness... Digimas’s
«Sub-silence» is in deep opposition to every cha-
os, apocalyptic turn, every life experience of the
breakdown, every closing down and social aggres-
sion. The composer even emancipates soundscape
from structural limitations to continual transition,
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allowing the instrument to breathe freely without
carrying formal images of «being at work». Such
music resembles the philosophy of natural beings
and becomes a modern «scientific» and classical
ideal for thoughts realising eternal life streams. It
could also be felt as a very comforting piece of mu-
sic, like pieces of classical music.

These three compositions have in common the
feeling of the premonition of war in space: burning
and «empty» space, hidden aggressions space of in-
cremental changes similar to the «climbing stairs»
in dark-heaven dimensions and deep calmness of
space under space, shifting to life impulses and dis-
appearing again... It is the music of the prewar or
possibly the post-war — the post-civilisational feel-
ings and images.

Compared with the prominence of literature of
the prewar time, texts open a straightforward cru-
cial viewpoint of turn to history context regarding
complicated Europe’s links toward Russia. Here,
the attention concentrates on two volumes of a new
book by writer Kristina Sabaliauskaité (born 1974),
«Peter’s Empress», volume I, and II, published by
Baltos lankos, 2021 (Sabaliauskaité, 2021). In these
novels, Europe’s inability to «never understand»
Russia is explained in the shocking openness of
21st-century manner, speaking about cognitive
confusion, mental illness, destructiveness, cruelty,
and controversial killing of humans that progresses
with relations with the West. Sabaliauskaité’s work
is based on historical documents, archives, research
and points of unbelievable truth about Russian his-
tory. This dreadful truth makes «Peter’s Empress»
very contemporary with its glaring content and
particular writers’ style, covering the traumatic
East European political point of view. The Empire
paradigm of the «Russian World» should be the
breaking point for literature in style and content.

The constant and controversial Russia — Europe
collusion grows into a hard-handed experience,
known from documentaries and researched in ar-
chives, describing Russia’s «Europeanisation» in the
epoch of Peter I. The book «Peter’s Empress» exposes
the transformation of a viewpoint of a woman with
Lithuanian — Polish European roots into a Russian
Empress. This woman is Marta Skowronska, who
was Peter’s mistress, wife and mother of his children
and, after his death, became an Empress of Russia. In
both volumes, Sabaliauskaité describes this longer-
than-200-year-old history through visualisation of
contemporary bloody horror and grotesque crazi-

ness of Russia seeking overall greatness, imposing
barbaric Imperialism, and the need to dominate
over everyone, the world and even God. Peter’s will
has united the Tsar and the God to rule the world:
«Vsia vlast ot Boga» (Sabaliauskaité, 2021, p. 238,
242). The contemporarity of this book is evident
and sharp, shaking all sensitive beings to the core,
leading toward a personal protest common for the
Western liberal intelligentsia, the feeling of danger
to touch Russia, to insult her «as she is a monster».
The contemporary intelligentsia of the West obvi-
ously is not ready to believe what Sabaliauskaité de-
scribes as Peter’s «Great Russia». Discussion about
her book even today leads to academic opposition
and protests, but nonetheless, she became political-
ly active in connection to the representation of her
book and the new war in Europe started by Russia.
In Amsterdam, April 2022, and other forums (EBIT,
or «The Open Books», September 2022) («K. Saba-
liauskaités balsas Europoje», 2022) in her statements
talking about Russia, Sabaliauskaité points out what
mistakes are constantly made by the Western world
to understand Russia as culture, but not really as a
terror state.

Sabaliauskaité, speaking about Russian mental-
ity, points to a special dualism that leads to con-
troversy and craziness: being enclosed in its own
depressive circle of emptiness, all estranged in the
wrong environment, non-worthy of existence and,
on the contrary, burning in endless passion for
dominating, ready to explode because of the impor-
tance of its own world, greedy to punish the others
for their existence, to eliminate everyone around as
enemies («Tamsioji valstybé», 2022). Russia’s vic-
tory is always a catastrophe to other nations, firstly
to their neighbours and further to nations around
the globe. Sabaliauskaité tries to explain this cat-
astrophic phenomenon in her politically active
statements in the Netherlands and Poland (“Lite-
wska pisarka o Rosji”, 2022) and it is also described
in her historical book, witnessing how «dangerous
is to offend Russia», what goes into its «devil’s stair-
case» is «impossible to believe». Her book always
raises the question of whether it «could be a truth»
and «based documentary» and is distinctly compa-
rable with the new Russia war. It is indisputable for
Baltic readers, Poland citizens, and the neighbour-
ing states of the «Evil Empire», as President Ronald
Reagan called it (Regan, 1983).

However, how long is the road for us to go?
Infinity of «The Devil’s Staircase» and descent
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into hell, how it has been described in Sabaliau-
skaité’s literature work, still does not receive an
answer in contemporary Europe. Maybe it is hid-
den in the music as an alternative to the world, a
feeling of hope.

Conclusions. Literature and music of the pre-
war period are radicalised by feelings of the dan-
gerous experience of repeating history turns.

The feeling of premonition of war in Lithua-
nian literature became a turning point to show
Russia in reality as a state of terror full of its dan-
gerous imperialistic inadequate «greatness» and
not as only a state of great culture. We highlight
the maniacal desire to dominate and destroy
everything, including their freedom-seeking peo-
ple. It is a country of threat to all European neigh-
bours. In Sabaliauskaité’s texts, this almost unreal
image of bloody fields — the «bloodlands» (Sny-
der, 2012) left after Russian army forces marched
in Europe opens in front of the readers’ eyes. The
mental and physical damage left to humankind
was never exposed in literature in this manner.
The idea of Russia as a state of culture is adored by
the West, which in Sabaliauskaité’s texts seems as
a very wrong and deluded approach. The «Peter’s
Empress» raises the topic of Russia in the new ac-
tualised paradigm of mental illness — a paranoia
of Imperialism leading to total destruction from
the body to soul. Similar statements are voiced by
Russian writers from abroad: Yury Felshtinsky
and Michail Stancev (Felshtinski, 2022).

However, in Lithuanian music, the feeling of the
premonition of war is transformed to explore the
other space, shaping music as a form of a whole, as
a global idea of survival over the epochs. Space, as
such, unlocks its importance for the existence of
humankind and nature. Here we have three dif-
ferent pieces /three spaces of music, three sound-
scapes — the «other space» landscapes: 1) burn-
ing space (Natalevi¢ius «Gas Flare»), 2) non-ex-
istence — lifeless space (Siurys «Non-Finito»), 3)
undercover space — the mystery of impulses of life
(Digimas «Sub-silence»). All three spaces are based
on research of sound cells on intonation as the only
instinct of survival or possibly «negotiations for
surviving with the devil». There are turning points
of new Lithuanian existentialism, full of images of
the post-times (post-war times).

In some way, three musical pieces by young
Lithuanian composers approach with their sensi-

tiveness of soundscape to calm down the current
situation. This closeness is a contemporary harmo-
nising feeling of the world, defending the civilisa-
tion if it is possible to express it this way, defending
it together with the bravery of Ukrainian military
forces. Without them, there would not be more
thoughts about the new music and what it means,
and no ideas about surviving for post-war humani-
ty. Now our hearts beat with them in hope.
Slava Ukraine!
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