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JUCKYPCUBHO-HAPATUBHA MOJI®OHIA HOBCAKAEHHOI'O
TA CYCHIJIBHOT'O
Y POMAHI IEHA MAK’IOEHA «SATURDAY» (2005)

AHoTauis. [Ipeomemom Hayko6020 NOWYKY y CMammi € MOJICIUSICMb NONIPOHIUNO020 NOEOHAHHA OUCKYPCUBHUX
Ma HAPAMUGHUX O3HAK XYOOACHLO2O MBOPY Y cOune onogione yine. Y yupkaonomy pomani «Cybomay 1. Mak toena
npogecitinuti QUCKypC Helpoxipypeii ma iHwi OUCKYpCU MAliCMePHO 8NJIeMeHO 8 ONOBIOHO-N00IEEY NIOWUHY MEOPY, MO0-
mo 8 1l020 HapamusHy opaaHizayiio. 1Ipoananizosano noriceManmuymy Cmpykmypy mepminie «n08CAKOEHHs», KOUCKYPCY,
«HApamuey i GUOKPeMIeHO ACReKMHI HApAMUBU POMAHY — NOBCAKOEHHOCI, MeOUYHUL, NCUXONO02TUHUL, TimepamypHul,
ROATMUYHULL, MeOitiHULl, monoepaghiunui, myauuHutl, cnopmushuil. OKpecieno 03HaKu croxcemoymeopioiouol yynxyii Heo-
BIKIMOPIAHCHKO20 KOOY POMAHY MA NIOKPECIeHO TeUMMOMUBHY OP2AHI3ayito OKpemMux yumayii, ano3it ma peminicyeryi.
Y cmammi obrpynmosyemucs npunyun napamusizayii OUcKypcy, 32i0Ho KoMy OUCKYPCHA iHGopmayis nodacmcs yepes
nodiesuil Hapamus, y Hapamusi. Leti npunyun ymeopioe noriponiuHull nepebic OUCKYpPCie ma Hapamueie y meopi.
KawuoBi cioBa:  nogcsaxoenns, OUCKypc, HApamue, ACHeKMHUL HAPAMUS, HAPAMueizayis, NCUXOLO02IUHU,
pegrexcis, nodiesuil, NetmmomusHUll, iIKIMOPIAHCLKULL / HEOBIKIMOPIAHCHKUL.
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THE DISCOURSE-AND-NARRATIVE POLYPHONY OF THE QUOTIDIAN AND
THE PUBLIC-RELATED IN IAN MCEWAN’S SATURDAY (2005)

Abstract. In the English-written literature, the «one day novely genre modification is represented by an appreciable
number of novels. V. Woolf's Mrs Dalloway and J. Joyce s Ulysses are the famous paragons of the subgenre. lan McEwans’
Saturday also joins this category. The novel s protagonist s inner speech intensification as well as retrospective inclusions
and digressions help the narrator to go beyond the conventional boundaries of the «one day novel» genre variety.

The research undertaken in the given paper pursues exploration of of the possibility of combining the discourse
and narrative elements of the literary text into one narrative entity. In the lan McEwan's circadian novel Saturday,
the professional discourse of the neurosurgery as well as other discourses are skillfully and masterfully interwoven
into the story-action-and-event governed textual terrain, that is into its narration. In the paper, the polysemantic
structure of the terms «quotidiany, «discourse», «narrative» has been analyzed. Also, such aspectual narratives of
the novel as the quotidian narrative, medical, psychological, literary, mass media, topographical, musical, sports
ones have been identified and some of them explored. Also, the plot-building function of the Neo-Victorian code of
the novel has been specified and the Leitmotiff recurrence of some quotations, allusions and reminiscences has been
dwelt on.

In the paper, the principle of narrativization of a discourse is hypothesized; in keeping with it, the discourse-contained
information is delivered through the action-and-event-based narrative. The discourse-governed knowledge is not
distanced from the narrative, both are fused into one narrative whole. This principle accounts for a polyphonic interplay
of discourses and narratives in the novel treated here.

Key words: quotidian, discourse, narrative, aspectual narrative, narrativization, psychological, reflection, action-
based, Leitmotiff, Victorian / Neo-Victorian.
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VY Hamomy aHami3i MOETHKAIbHOI TUIONMHU
pomany Saturday 1. Mak’1oeHa MU 30CepemIKyeEMO
yBary Ha AWUCKYpCHBHO-HapaTUBHOMY BHMipi TBO-
py. Y poMaHi crocTepiraeMo XymoXHIO aKTyai-
3alilo IUCKypey y (opMax HapaTHBY, HapaTHBHOI
nomii. Y Mexax TBOpY MPHUHIMIIOBA BiAMIHHICTb
JMCKYPCY BiJ HapaTHBY MOJISITa€ B OUYEBUIHII aBTO-
HOMHOCTI TIEBHOTO JTHCKYpPCY BiJ MOAIEBOTO, TOOTO
HapaTUBHOTO, apy. Juckypc — 1e 3aransHe iHpop-
MaTHBHE IOJIe 3 TEBHOI TEMaTUKH, Le CYKyNHICTh
MOBHHUX 1 MOBJICHHEBHX yBHUpPA3HEHb MEBHUX 3HAHb,
1le MHOJKHHA TeKCTiB. Koy ToBOpATH Mpo AUCKYPC
AHIJTIACHKOT MOBH, TO MalOTh Ha yBa3i yBeCh HEO-
CSDKHUM MacHB TOTO, 1[0 BHUpPAKEHE I[I€I0 MOBOIO.
Konu roBopsTh mpo iCTOpHYHUHA TUCKYpC, TO PO3Y-
MIIOTh HOTO SIK CYKYNHICTh TUX MaTepiajiB i popm
X BUp@)XEHHS, 10 BITHOCITHLCS IO HAyKH icTopii. Y
XYJIO’)KHbOMY TBOpI 1ie, 3BUYaifHO, YaCTHHA, aCIIEKT,
(parMeHT neBHOTO AUCKYpCy. Take po3yMiHHS uc-
KYpPCY € IIJIKOM KOPEKTHUM 1 JUIs XyJOKHBOTO JIUC-
KYpPCY, XYAOKHBOTO TBOPY SIK €JIEMEHTY IHCKYpCY.
Bitumsnsni ¢axisii (Pponosa, Omenuncbka, 2018)
KOHCTaTyIOTh y CBOIH CTaTTi MHOKHHHICTB TTiJIXO/TiB
Ta IHTepIpeTaliil 10 MOHATTA IUCKYpCY, 3ayBaxy-
I04YH, 10 «KOKHUH MIiAXiJ € MO-CBOEMY I[IHHHUM i
HayKOBO BaJiHUM, a iXHE PO3MAITTA J03BOJISIE PO3-
IIISIaTH XYTOKHIA JAUCKYpC Y PI3HHX pakypcaxy, i
NPHUBOAATH HU3KY BU3HAYEHb AUCKypcy. OnHe 3 HUX
MOBHICTIO KOPECHIOH/YE 3 MOTPAKTYBaHHIM JTHCKYD-
Cy Y HAIIoOMy JOCIIKEHHI: «XYIOXHINA AUCKYPC €
CYKYITHICTIO XYJIO’)KHIX TBOPIB (TEKCTiB), CTBOPEHHX
SK pes3ysbTaT B3aeMOMii Iiiel Ta HaMipiB aBTOpa,
PI3HOMaHITHUX MOXJIMBUX peakIliif YuTaya, a TAKoK
TEKCTY, KOTPHH BUBOJHUTH TEKCT XyI0XKHHOTO TBOPY
y IpocTip cemiocdepu - CyKyIHICTh BUKOPUCTAHUX
JIOIMHOIO 3HAKOBUX CHUCTEM: TEKCTY, MOBH 1 KYJIbTY-
pu B mitomy». [8].

3anydeHicTh JUCKYpCy IO HapaTUBHOTO IIpO-
CTOpY TBOpPY MEPEKOHJIMBO AEMOHCTPYE SCKpaBHUil
ermirpag 1o pomany. ns enirpady Mak’toen obu-
pae ypuBok 3 pomany Herzog Cona benoy (1964).
[Iporaronict pomany Mo3sec ['epmor Hamaraersb-
csl BU3HAUUTH, chopMmynroBatd s cebe, IO XK
e TaKe — y BEJIMKOMY MICTi, Y CBOEMY 4aci, y BiK
HOBHX TE€XHOJIOTiH, TOTaIbHOTO KOHTPOIIIO, BifiCHKO-
BUX KOH(QIIIKTIB ¥ BOIHOYAC CYCIILHOTO Oe3mamy
y BJIAQCHHUX BEJNUKHMX MicTax (Iedl mepemik y LuTari
HPOJIOBKYETHCS) — OyTH JTIOAUHOI0. SIK BIATYKYy€Thb-
csl I UTara y poMani Mak’10eHa, 10 CMiJIbHOTO,

gy He critbHoro, mae Ienpi Ilepoyn «CyGotu» 3
enoHiMiYHUM repoem «leprora» benoy? IIpouury-
€MO YacTHHY emirpady:

For instance? Well, for instance, what it means
to be a man. In a city. In a century. In transition. In
a mass. Transformed by science. Under organised
power. Subject to tremendous controls. In a condition
caused by mechanization. After the late failure of
radical hopes. In a society that was no community and
devalued the person. Owing to the multiplied power
of numbers which made the self negligible. Which
spent military billions against foreign enemies but
would not pay for order at home. Which permitted
savagery and barbarism in its own great cities. At
the same time, the pressure of human millions who
have discovered what concerted efforts and thoughts
can do. ... [6].

3a  kaHpoBumu  o3Hakamu  «Cy0oTy»
Maxk’1oeHa 3apaxoByIOTh A0 KaTeropii «pomaHiB
oxHoro mHs» (one-day novel), ynomiOH0O0O4H 10
pomaniB B. Byad i JIx. [Ixoiica, «Mici3 Jleno-
yeily Ta «Ymicy. IHme jxaHpoBe YBHpa3HEHHS
i€l kareropii — «uupkagHuii poman» (circadian
novel), To6T0 poMaH, y skoMy ToJii Bi1OyBaroThCSA
NpOTATOM J00M (32 JTAaTHHCHKOIO E€TUMOJIOTIEN0).
«Cy0oTy» TakoX BIIHOCSTH IO Tpajarii poma-
HiB «post 9/11». lle pomaHu, y SIKUX BiJ4yTHUM
€ CHHJIPOM TIePECTOPOTH, BUKIMKAHUI TPAariyHUM
tepaktoM 11 Bepecus 2001 p. y Hbm—ﬁopKy.

«Cybota» Mak’roeHa mpHBepHYJa yBary (axis-
I[iB CBOEK JIITEPATYPHOK JIOBEPIICHICTIO, IO
3aCBiI4y€ 3pOCTaHHS MaiCTEPHOCTI MICHhMEHHHUKA,
IHTeprpeTaliifHuM TIOTEHI[IaJoM, BiAMOBIAHICTIO
JMCKYPCHBHO-HAapaTHBHOI MPOOIEMAaTHKH peaisim
CbOTOJ/ICHHSI.

[TomicemaHTHYHA CTPYKTYpa TEPMiHIB «ITOBCSK-
JEHHICTBY, «IUCKYpC», «HApPATHB)

[Tepeiinemo 10 po3rsiLy peHOMEHY TIOBCSK/ICH-
HOCTI y TYMaHiTapUCTHIIL. HaykoBa mapagurma
BH3HA4YEHb TEPMIHIB «HOBCAKAEHHICTBY, «MOBCSK-
JEHHS», «IOBCAKACHHE» KOHKPETH3YE 1 MOTIHOIIOE
HaIlll YABJIEHHS MPO T€, IO YTBOPIOE IIi TOHATTS.
BimomuMm ¢axiBueM y auCKypci MOBCSKAEHHOC-
Ti € Onpra Komsctpyk, icropuk 3a ¢axom, aBTop-
Ka TIEpIIOro, TEOPETUYHOTO PO3MAiTY KOJIEKTHBHOI
MoHorpadii [4]. Y mynkti 2 Po3niny «3MicT MOHATH
«TOBCSAKACHHICTBY, KTIOBCAKICHHE KUTTS», «ICTOPIS
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MOBCSAKAECHHOCTI»», TOCHIAHULS 3a3Havyae: «Crpas-
i, X04a 3aIliKaBJICHICTh TOBCSKICHHSIM 3aCBiTuH-
JM 3a OCTaHHI JAECATHIITTA 1CTOpHKH, (izocodu,
COITIOJIOTH, KYJIBTYPOJIOTH, aHTPOIIOJIOTH, JITHTBICTH,
€THOJIOTH, 1CTOPUYHI TICHXOJIOTH, TTOHATTS HE Ha0y-
JI0 YITKOi HayKOBO1 BU3HAYECHOCTI» [4].

[Ipo cutyamito momidopmizmMy MOHSATTS
«TMOBCSAKIEHHICTBY CBIT4YaTh, 30KpeMa, Maiike JBa
JecATKU Bu3HaueHsb, ki O. KonscTpyk HaBOAUTD y
cBoeMy Hapucy. CHCTeMaTH3yIOUd Cy4YacHUH CTaH
HayKoBOi MpOOJIEeMaTHKU MOBCSIKICHHOCTI, ydyeHa
YTOYHIOE OHTOJIOTIYHUHA CTaTyC MOBCSKIEHHOCTI:
«[Ipm BcixX BIIMIHHOCTSIX y TiIX0/1aX JI0 TIOBCSK/ICH-
HOCTI, B BITYM3HSAHIHN 1 3apyOiKHIN HAYI[l BUIUISIOTH
HACTYITHI TPYIIH, 10 CTOCYIOTHCS JaHO1 mpobiema-
THKHU: 1) Makpo- 1 MikpocepenoBuiie (puposa, Kpa-
iHa, MicTO / ceno, MOMENIKaHH); 2) JIFOIChKE TLI0
1 TypOoTH Tpo #oro GioNOTiyHI 1 COLIOKYNBTYpHI
¢yHKii ...; 3) 103BULIA (irpH, po3Baru, FPOMaIChKi
1 ciMeiiHi cBsATa 1 00psiu) Tomo.» [4].

[ToBcsKAEHHICTD K ()eHOMEH HE 0OMEKYETh-
CsI JTUIIE OHTOJIOTIYHUM CTaTyCOM, BOHA MAa€ TaKOX
aKciONOT1YHUH Ta KOTHITHBHUNA BUMipu. CTOCOBHO
OCTaHHIX JOCTIIHUI BUKIagae miaxig M. XKyme-
BOi, Ha [yMKY KO «IIOBCSIKICHHICTb OXOILTIOE BCE
T€, 3 YOr0 CKIIAJA€ThCS KUTTS JIOAMHM: 1i CTaHO-
BHIIIE, HOTPEeOU Ta MOMKIMBOCTI iX BIOBONMEHHS. [lo
TIOBCSAKAEHHS BOHA 3apaXxOBy€ TaKOXK B3a€MOBITHO-
CHWIHY, BUMHKH, i/1easd, 3BUYai 1 Tpaauilii, MiHHICHI
Opi€HTAIli1, SIK1 PETryJIIOI0Th IOBEIHKY JIIONIEH, 1HIH-
Bi/lyaJlbHy 1 KOJEKTUBHY MPAKTHKY, (HOpMH KOMYHi-
Kkarii. [TOHSTTS 1 IBUIIIE MOBCSAKACHHICTH CTOCYETHCS
TaKOX «MEHTAJbHHX CTEPEOTHIIB»: TYMOK, Iepe-
JKMBaHb, 171ealTiB, HOPM, 3BUYOK TOIIO. » [4].

MeTomoNoTiYHO MIHHUM IS aHaNi3y XYIO0X-
HBOT MaTITPU MOBCAKICHHOCTI Y poMani «Cy0oTay
[. Mak’1oeHa € BKITIOUEHHS] «MEHTAIbHUX CTEPEOTH-
MiB» Ta LIHHICHUX OPI€HTAIliil 10 aTpuOyTiB (eHo-
MEHY MOBCsAKAEHHOCTI. Lli arpulyTH cyTHICHO 10110~
BHIOIOTh «»KJIACUYHY Tpiaay TOBCAKICHHOCTI»:
XapuyBaHHSI, OJIAT, )KUTIIO.

VY ¢iknioHanbHOMY JHCKYpCi MOBOPOT 110
Xy/IO’KHBOTO BiZITBOPCHHSI MOBCSKIEHHOCTI BUHUKAE
y 3axigHoeBpomnelcbkoMy mucbMeHcTBl y XIX cT. 3
MOSIBOI0 HampsIMy KJIacM4YHOTO peanizmy. Prarma-
HOM I[bOTO TIOBOPOTY Bil POMaHTHYHOTO JI0 MiZKpec-
JIeHO MOBCSAKIEHHOTO, TPOBIHIIHHOTO cTaB [TocTas
@nobep 31 cBoiM reHianbHUM pomaHoM «Ilani bosa-
pi». BHUIaTHUM YBHpa3HEHHSM MOBCSIKICHHOCTI

ctasia 7-romHa enornes Mapcens [Ipycra «VY momry-
Kax BTPAYCHOTO 4acy». AHIIHCHKUNA MOAEPHI3M
noyatky XX CT. HaJJaB HOBUH IMITyJIbC, HOBUI BUMIp
¢ixuioHaTbHOMY BIATBOPEHHIO MOBCAKAEHHS. CBO-
€PITHUM €TaJOHOM, TOYKOI BIJUIIKY JiTeparypH
MOBCSAKAEHHS BBaKaloTh pomanu «Mici3 [lenoyeii»
B. Bynd ta «Ymic» [Ix. xoiica. [IpukmetHo, mo
(axiBIli 3HAXOAATH CIOPIJHEHICTh TMOBCAKICHHS Ta
«OTHOZICHHOCTI» Y «pOMaHax OJTHOTO JTHSI», TTiJKaH-
pi, SIKMH 3aTI0YaTKOBYIOTH Ha3BaHi poMaHu. bpaiioHni
Pennon, OpuTaHChKa JOCHITHMII, 3 IIHOTO TIPUBOITY
3ayBaxye: «But it remains a paradox ... that while in
principle the one-day novel ought to be very poorly
suited to capture everyday temporality, in practice
novelists often use the frame of the one-day novel
in order to evoke the habits and routines of everyday
life.» [7].

Buxin 3a TemmopanbHi OOMEXKEHHS OIHOTO
JHS € CYTHICHOIO O3HAKOI «POMaHy OJHOTO JTHS,
arpuOyToM iforo HapatuBHOTO mpoctopy. [lopis-
HIOIOYM HUW3KY POMaHiB JaHOI Kareropii, y Tomy
yucii Saturday Mak’toena, bpaiioni Penmon 3ayBa-
xye: «Indeed, none of the novels I describe confine
themselves strictly to narrating a day’s events, by
which I mean events taking place only on that day».
Jocnigauus nponopxkye: «In many ways ... these
narratives support a more general application of
James Hafley’s assertion about Mrs Dalloway that
Woolf «used the single day ... to show that there is
no such thing as a single day»; that is, while having
the singly day as their primary temporal structure,
these texts extend beyond this frame.» [7].

Po3missHeMO TOHATTS IHCKYpCy 1 HapaTHBy Y
OinpIiit konkperui. Pociiicbka (axiBerpb 3 IiHIBic-
THKH TekeTy mpod. B.€. UepHsaBcbka BUOKPEMITIOE
MHO)KHHHCTh TEKCTIB SIK PHCY IHCKYPCY: «...BiH
[mucKypc] M03BOIISIE Bl TEKCTY K BITHOCHO 3aKiH-
4eHoi, hopManbHO 0OMexeHoi CyTHOCTI, MoOya0Ba-
HOT 32 3aKOHAMH, 1[0 OTEPYIOTh Y IIbOMY TEKCTI, iTH
10 1HIIKX TeKcTiB. TyT mig AUCKYpCOM pO3YMi€ThCS
KOMYHIKaTHBHA TOJis K IHTETpaTUBHA CYKYIHICTh
OKPEMHUX BHCIJIOBJICHB/TEKCTIB. 3MICT JTHCKYpCY
PO3KPHBAETHCS HE OJJHUM OKPEMUM TEKCTOM, aje B
KOMIUIEKCHIN B3a€MOJIii 0ararbox TEKCTiB.» — Hepe-
KJI1aJ1 3 pociiiceKoi [9].

Onne 3 0a30BMX BHM3HAYEHb IHCKYPCY Hale-
xuth Mimemo dyxko: «Foucault presents possibly
the best definition of discourse. He defines
discourse as, «Systems of thoughts composed of
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ideas, attitudes, and courses of action, beliefs and
practices that systematically construct the subjects
and the worlds of which they speak.» [3]. Ha mepe-
Oir JUCKYpCHBHHX 1 HApaTUBHUX IUIOLIMH 1 BUMI-
piB Xy/lI0)KHBOTO TEKCTy 3BepTae yBary MaieBko-
bekepcobka, nutyroun JXKepapa JKenerra, omHOro 3
3aCHOBHUKIB CyuacHO{ HapaToorii: «... XK. XKenert
3a3Hayvae, 10 «B AUCKYpCl Maike 3aBKAU € TIeBHA
YyacTKa OIOBIAHOCTI, B OMNOBiAl — BIJOMa YacTKa
JHMCKYPCUBHOCTI» » [5].

Crnin BM3HATH, IO TIyMAueHHs HapaTHBY SK
TEOPETUYHOTO KOHCTPYKTY € HE MEHII CKIIaTHUM
Ta nuBepcu¢ikoBanuM. Ha BiaMiHy Bin IHCKYp-
Cy, HapaTUB K 00’€KT HApaToJyorii y mepury vep-
Iy BIATBOPIOE TIEBHY TOIi10, IEBHY i C TO pi10. Y
XYJIO’)KHbOMY TBOpI HOTO acCOIIIOIOTH 13 CIOKETOM,
nepebirom nofmiid. Y 1poMy ceHci HapaTWB MO3HA-
Yae OMOBITHUH, TIOIEBUH, TMHAMIYHUI TUIaH TBOPY,
Ha BiJIMiHY Bijl OITMCOBOTO, CTATUYHOTO a00 peTpo-
CTIEKTUBHOTO ILIaHY.

[TomidoHito TepMiHIB «HApPATUBY» 1 «icTOpis»
YBUPA3HIOE PO3YMIHHS MEPIIOTO K ICTOPIiH, 0 MU
HPUBIIACHIOEMO 1 IKMMH MOCIYTOBYEMOCS Y HAIIINX
NOBEiHKOBUX peakiisx. Mona belikep (Mona
Baker), anrmiiicbka TOCTiTHHIT Y Tamy3i mepekia-
JI03HABCTBA, BHUBYAIOUM CQepu MEpeTUHy Haparo-
Jorii 1 mepexsiago3HAaBCTBA, HAJla€e MepeBary came
TakoMy OaueHHro Tepminy: «Narratives in this view
are public and personal ‘stories’ that we subscribe
to and that guide our behaviour. They are the stories
we tell ourselves, not just those we explicitly tell
other people, about the world(s) in which we live.
The terms ‘narrative’ and ‘story’ are interchangeable
in this context. Ewick and Silbey define narratives
as ‘sequences of statements connected by both a
temporal and a moral ordering’.» [1].

[IpoTe okpecneHi KOpPEKTHI TIyMaueHHs Hapa-
THBY SIK M€TaTepMIiHY T'yMaHITADUCTUKU HE
YTBOPIOIOTH OBHY MHOKUHY HOTO HAYKOBUX BH3HA-
yeHb. 111 HapaTUBOM B JiTEpaTypHiil Teopii Takox
PO3YMIIOTh CTPYKTYPY XYIOXHBOTO TEKCTY, HOTO
apXITEKTOHIKY, CHCTEMY HapaTopiB 1 HapaTHBHHX
rojociB, 30KkpeMa. Y TakoMy pakypci HapaTHB He €
TOTOXKHIM TIOBICTBYBaHHIO, CHOKETY YH JIUCKYPCY.
Binome yBUpa3HEeHHS [IbOMY paKypcy HaJaB aHIJiii-
cekmii yuenuit [Tom Ko6mi (Paul Cobley), omun i3
CBITOBHX TMpPOBIJHUX (axiBI[IB y Tamy3i CEMiOTHKH
¥t Haparosorii. BiH 4iTko i Mpo30po po3MexyBaB Iii
TP 1HCTaHIii, a00 Kareropii, XylI0XXHbOTO TEKCTY:

«... what is essential to the separation of all these
terms is the recognition that narratives consist of a
presentation of something, which is always, in fact,
a re-presentation. Alternatively, it might be said that
story comprises «all the events that take place in a
narrative»; plot comprises the «underlying causality
that binds these events together and demands
that some events be narrated and not others»; and
narrative is «how all these events with underlying
causality are narrated» —in what sequence, through
which devices, and with what kind of narratorial
voice (Cobley).» [2].
ACIIEKTHO-BHOKPEMJICHI HAPAaTUBH Y POMaHi
Saturday
Iena Max’10ena

V HamoMmy aHamizi JAMCKYpPCHBHO-HAPaTHBHOL
TATITPU pOMany Saturday MV 3aMpOBaKYEMO TIOHST-
TI aCNEKTHOTO HaparTH B Y, IKHA Kopec-
TOHJIy€ 3 TEMATUYHMM HAPaTHBOM Ta PO3YMIHHIM
JUCKYpCY SIK MacHBY TEKCTiB 3 TIeBHOI cepu OyTTs i
TISUTBHOCTI.  ACTIEKTHHH, a00 acreKTHO-BUOKpEMIIE-
HUM, HAPATUB € CYTHICHOIO PHUCOIO TBOPIB KJIACUYHOL
niteparypu. [lpuknagamu € Tomorpadiyxuii, kapHa-
BAJILHHM, FACTPOHOMIYHHUI HAPATUBH, HAPATHBH BUXO-
BaHHsI, BIHH, CXOJIACTUKH, aHTHYHOCTI Y «[ aprantioa
i [Nanrarproerni» PaGie, HapaTMB BENTMKOMYIIHOCTI Y
«3uenonenux» [toro, MmapHocnaBcTBa y «Mimmapui»
Jlxopmx Emiot, HoBosizy y «1984» Jlxopmka Opyena.
Crin 3a3HaYUTH, IO 11 HAPATUBH JIAJEKTHIHO TIOE]I-
HYIOTBCS 3 BIIMOBITHUMHU JTUCKYPCaMH SIK CYKYITHOC-
TSIMH, MacHBaMH TEKCTiB. AJDKe 3HAMCHHTA Mepe-
MoBa [foro 10 CBOro pomaHy € MpUKIaIoM JUCKYPCY
COMIATBbHOI CIIPaBETMBOCTI 1 BEMKOMYIITHOCTI, TOMI
SIK TPaH/Ii03Ha OTIOBI/Ib Y POMaHi € MPHKJIaJ0M HapaTH-
Bi3allii I[bOTO JTUCKYPCY Y KOHKPETHOMY TBOPI.

JIo acneKTHHX HapaTHBIiB pomaHy Mak’toeHa
BIJIHOCUMO TPOBIJTHI HapaTUBU TMOBCSIKICHHOCTI,
MPUBATHOTO JKHUTTSA, TOMOrpadiuHui, MEIUYHHH,
TICUXOJIOTIYHHH, TMOJNITUYHUN, MY3WYHUH, JiTEepa-
TypH 1 JiTepaTypHOI TBOPYOCTi, CIIOPTY, (OHOBHUIA
HapaTUB MEIMHUX HOBHH.

[TomieBmii Ta acmeKTHO-BUOKPEMIICHU HapaTH-
BH MOEJHYIOThCS Y poMaHi Mak’toeHa B OffHe TI0Ji-
¢oniune mine. Y «Cy0o0Ti» BUICTIIKOBYEMO TaKUi
MPOIYKTUBHUN CIOCIO XYIOKHBOTO 300paXKeHHS,
SKOMY MU JTA€MO Ha3By HapaTHBi3alis AU
CKypcy. Y el npuiioM MH BKIQJa€MO 31aTHICTh
MMCbMEHHHMKA TepeKIaaaTd iH)OpMaTHBHE MOJe
JIUCKYPCY, K CYKYIHOCTI MOBHHX YBHPa3HCHbB, Y
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(opmMax KOHKPETHOTO HapaTUBY, TOOTO B OKpPEMHX
OTOBITHO-300paKyBaJbHUX IUIAHAX.
CycninpHO-NMONITUYHUN HapaTH
B. JIeWTMOTHBOM CyCIiIbHOI TEMaTHUKH Y POMaHi €
CIOKETHO (DOHOBMIA HApaTHB 3 TPAHCIIOPTHUM JIiTa-
KOM, SIKUH TepmuTh aBapito y Hebl Haa JIoHgoHOM.
ABTop MaiicTepHO BHOYHOBYE 1€l HapaTuB, 3aCTO-
COBYIOUHM €JIEMEHTH KiHeMaTorpadidHOi TEXHIKH: 3
BiKHa CBOT0 OyIMHKY y mepeapankoBoMy HeOi [lepo-
yH 0auuTh, K, HAYeOTO, TMaa€ 3ipKa, a OTIM Jli3Ha-
€ThCA 3 HOBHH, L0 I1¢ OyB TPaHCIOPTHHH IiTaK,
SKUH 3aX0IMB HAa BUMYILEHY MOCAJIKy B a€pOMOPTY
XiTpoy; MpOTSroM JHS BiH JIeKibka pa3iB 0aunTh
TeJepenopTax, KPyImHUM IIAHOM, PO IO MOJAIIO.
Llst momist Ta 11 BUCBIT/ICHHS Yy BUITyCKaX HOBUH
MepeKInKaloThes y ayMKax IlepoyHa 3 3amiaHoBa-
HOIO Ha IT10 ¢y00Ty Y JIOHI0H1 rpaH/1i03HOI0 IEMOH-
CTpalli€ro mpoTecTy NpoTu yyacTi Bemukoi bputanii
y BIHCBKOBOMY p03B’si3aHHI KOH(IIKTY B Ipaxy.
300paxkeHHs TOiH CyCIUIBHOTO TIaHy Y poma-
Hi «Cy00Ta» BIATBOPEHO Y (popMax MCHUXOIOTIYHO-
ro HapaTUBY Ta OMOBiTHOI peTapmalii, koiau [lepo-
YH TIpUTaJy€e PO3MOBiIL CBOTO TMAIi€HTa MPO KaXu
TIOPEMHOTO yB’SI3HEHHSA. MU cripuilMaeMo maHopa-
My CYCHiTBHOTO KHTTS Y MDKHApOJHOMY Ta BHY-
TPIIIHBOMONITUYHOMY aCleKTax came uepes CBijo-
MiCTb IPOTAroHicTa, uepe3 Horo HeBMUHHI PO3TYMH
PO 3MiHU CYCHIJIBHOTO JKUTTA Y TipIIuii OiK.
[lpuknagoM BcTaBKUM (parMEeHTy MEAUYHOTO
auckypey (¢iziorHomiku) y TOMITHYHUI HapaTuB
Moxke OyTu emizon, komu yBary Ilepoyna, skuii
MOBEPTAETHCS JIOAOMY 3 MapKeTa pHOONPOIYKTiB,
NpHUBEPTAE BITPUHA MarasuHy TejieBi3opiB. Ha kox-
HOMY €KpaHi BKITIOUEHHUX TENIEBI30piB TPAHCIIOETHCS
iHTepB 10 mpem’ep-MiHicTpa Extoni brepa. [Toisib-
HUM KPYIHUH IIJIaH, MOXKJIUBO, TIOJAETHCSA 3 METOIO
PO3Mi3HATH, a YU TOBOPUTH IIeH MOMITHK MpaBLy”?
But can anyone really know the sign, the tell of
an honest man? There’s been some good work on this
very question. Perowne has read Paul Ekman on the
subject. In the smile of a selfconscious liar certain
muscle groups in the face are not activated. They only
come to life as the expression of genuine feeling. The
smile of a deceiver is flawed, insufficient. ... [6].

Hagenena murara € omqHUM 3 MPHKJIAAIB TOTO,
SK TOJITHYHUN JUCKYPC MCUXOJIOTI3Y€EThCS Ta YBH-
Pa3HIOETBCS y (peiiMi HapaTuBy, TOOTO 300paxkeH-
Hs TOMii, emi3oay. 3a TaKuM Ke CrocoOoM, a came

BKJIIOYEHHSM JUCKYpCHOI iH(opmarnii y mnepebir
HOJii Ta emi3o0/iB, TOOTO y HAPAaTUBHUI IJIaH TBO-
Py, BIATBOPIOIOTHCA iHIII ()parMeHTH HOIITUYHOTO
JAUCKYpCy Ta TUCKYpCY CyCHinbHOro XuTTs. [Ipo
JUKTAaTOPCHKY CBABOJIO PEXKUMY 1paKChKOTO Jiepa
Capgama Xyceiina, moniTuune Oes3mpaB’s Ta TOPTY-
pu noniTnuHuX B’sA3HIB [lepoyH fi3HaeThes, Tak Ou
MOBHTH, «3 TePIIAX ByCT». Moro mamuient, mpode-
cop Oarmancekoro yHiBepcutety Mipi Tane0, cre-
[IaJICT MO IIYMEPOJOTii, pO3MOBIB HOMY iCTOpito
CBOTO O€3IiICTABHOTO, TPOTSTOM AECATH MICAIIB,
yB’sI3HEHHS, OOBHHYBaueHHs HOMy Tak 1 He Oyio
npe’ SIBIEHO.

Max’10eH BHCBITIIOE AUCKYpC TOMITHYHUX
MOMiN, THUpaHii, Mac-MeIIHHOTO BUKPUBICHHS
HOBHUH HE 130JTb0OBaHO BiJl OTIOBITHOTO TIIAHY, & CaMe
y (¢peiimax MoAi€BOrO HapaTHBY, KOIH BiH HCKY-
Tye 3 JouKoro Jleii3i mpo oOrpyHTOBaHICTh BifiHH B
Ipaky, konu BiH pO3MipKOBY€ HaJ MaHIMyISATHBHUM
BIUIUBOM Mac-Mmefia (He suspects he'’s becoming a
dupe, the willing, febrile consumer of news fodder,
opinion, speculation and of all the crumbs the
authorities let fall. Hes a docile citizen, watching
Leviathan grow stronger while he creeps under its
shadow for protection.), KOJ1 BiH CTIOCTEpirae MapIi
npotecty y Jlonmoni 15 mororo 2003 poky mpotu
BiifHU B Ipaky.

PozmisiHemMo HacTymHMI HapatuB pomany. H a p a-
THB MOBCSAKJIEHHOCTI JOMIHYE Ha MOYat-
Ky POMaHy, OXOILTIOIOYM 3BUYHHN PUTM XKHUTTS Teposl,
xwurens Jlonnony, oonaposanoro Heiipoxipypra [enpi
[Tepoyna. [ToBcsKIEHHE JKUTTS TEpOst MIEPEIyCiM CKIIa-
nae podeciitHa CKi1a10Ba — IOCHHI CKJIa THI onepartii
Ha MO3KY, Oe3yniHHa pedUIeKcist CTOCOBHO MPOBEICHUX
Ta 3alIaHOBaHMX omepariil. Mak’1oeH po3roprae nei
aCTeKT JJAHOTO HapaTHBYy uyepe3 ILIUIbHE 3aCTOCYBAHHS
MEIMYHOTO JIUCKYPCY, KU Hece 03HAKU HapaTUBHOC-
Ti, TIOMIEBOCTI. [HINI acmeKTH HapaTWBY MOBCSAKICH-
HOCTI pOMaHy BiATBOPIOIOTH TOOYTOBUMIA IIap IIOJEH-
HOTO JKUTTS Teposi — MPOKUHYBILIUCH Bifl CHY, Tepoil
HEKBAIUTMBO CTIIOCTEpirae 3a pyXxam Ha IUIONI, Ha SKY
BHXOJIATH BikHa ocedi [IepoyHiB, CHIIKY€EThCS 3 IPYKH-
HOIO Ta CHHOM, MIPUTaIy€, 110 BiH 3alJaHyBaB Ha LeH
Haye0To 3BUYaiiHNMIA CyOOTHIH IeHB, 1€ 10 CIOPTKOMII-
JIeKCy, 11100 3irpaTé B CKBOII 31 CBOIM KOJIETOIO-aHeC-
Te3ionoroM. 3a KepMOM CBOTO HOBOTo «Mepcenecy»
['enpi MOTyMKH MOBEPTAETHCS 10 0OCTABUH MPUIOAHHS
1€l aBTIBKH, JI0 TIaM’SITHOTO €Mi30/1y, KO BiH Hape-
IITi I030aBUBCSI KOMIUIEKCY HISIKOBOCTI Bifl BOJIOIHHS



138

CyuacHi JiTeparypo3HaByi CTy/il.
Bunyck 18. 2021

TaKOIO JIOpororo Mapkoro (One wet afternoon, glancing
over his shoulder while casting, Henry saw his car a
hundred yards away, parked at an angle on a rise of
the track, picked out in soft light against a backdrop of
birch, flowering heather and thunderous black sky—
the realisation of an ad man's vision—and felt for the
first time a gentle, swooning joy of possession.). Tlepo-
YH PO3MIPKOBYE HaJl 3MiHAMHU HA BYJIUIISX, SKUMU BiH
npoixmkae [1oTiM BiH BiJIBiIye MaTip, ska 3HAXOIUTh-
Csl 'y CTaHi JieMeHIlil 1 mepeOyBae y 3aKiai JUisl JITHIX
JIONICH, KYTTy€ TIPOBI3it0 JI0 CBSITKOBOTO CIMEHHOTO CTO-
Ty, 3ycTpivae noHbKy 3 [lapmxky ta xoHa [pamariky-
ca, 6aTbKa ApyKUHU, TOAPY ks [IepoyHiB crosiiBaeTh-
Cs Ha IPUMHUPEHHS OHYKH 3 JI1TyCeM.

Jlo nnaHy noBcsikaeHHoro kuTTs [lepoyHa Hare-
KUTh 1 HOTO JTiTepaTrypHa pedeKcis — BiH MOACHHO
1 cTapaHHO BHKOHYE MPOTpaMy YUTaHHS, Ky HOMY
oKpecIioe 1ouka Jleifsi, moeteca, o0 Be Mae BUa-
Hi 301pKH BIACHUX MOE3id. Y 1bOMY IUIaHI MOBCSK-
JIEHHOTO JXUTTS TPOTAroHiCTa TBOPY 1HTETPYIOTHCS
JMCKYpCHBHA Ta HapaTHBHA CKJIAJIOBI TBODY.

HapatuB moOBCSKAEHHOTO 1 OyJEHHOTO MOEIHY-
€TBCSL Y TBOPI 3 IHIIMMH JUCKYypCaMu i HapaTHBaMH.
[erpi Mom00ArOTBCS TIPUIAIN JUIS TOJIHHS, IIOPaH-
koBui putyan rominns (But Henry likes the wooden
bowl, the badger brush, the extravagantly disposable
triple-bladed razor, with cleverly arched and ridged
jungle-green handle—drawing this industrial gem over
familiar flesh sharpens his thoughts.). ITporiec rominms
3HOBY IMPHBEPTAE HOro yBary 10 CrpoOM MpUraiarH,
10 came HOro JeIo THiTHTb. MoMy criaae Ha xyMKy
npounTaty y Binbsma J[keiiMca, ClIaBeTHOTO aMepH-
KaHCBKOTO TICUXOJIOora, OpaTa HEe MEHII 3HAMEHHTOTO
nuckMeHHuKa [enpi [DkeiiMca, 1m0 MHCaB TCHXOIOT
CTOCOBHO 3a0yTOro cioBa 4u iMeHi. [lepoyHy Oinbin
JI0 BIIONOOM JiTeparypHuil cTwib Bimbsma Jkeim-
ca, YMM i#oro Opara-nucbMeHHUKa. (James had the
knack of fixing on the surprising commonplace—and
in Perownes humble view, wrote a better-honed prose
than the fussy brother who would rather run round a
thing a dozen different ways than call it by its name.
Daisy, the arbiter of his literary education, would never
agree.).

Sk MOXHa 3a3HaUMTH, 0a3yIOUUCh HAa [IbOMY Ta
nofiOHUX mpuKnagax, Mak’10eH Mojae JUCKYpPCHB-
Hy iH(OpMaIlito Yepe3 HapaTHB, Y HApaTUBi.

[Icuxonoriunuit HapaTtus «Cybo-
TH» Mak 10eHa BiJICTIIKOBYE Y (hopMax XymT0KHbOTO
300pake€HHsI eMOLIIMHUN CTaH Ta peQJIeKcito repos

poMaHy. 3a METOJIOM KOHTPACTY 3 MOIAJIBIIHM Jipa-
MaTHYHHM PO3BUTKOM IOJIif aBTOp aKIEHTYE yBary
CBOTO Teposl, SIKWi MPOKUIAETHCS 1€ BIOCBITA, HA
HE3BUYHOMY Bi4yTTi aOCONIOTHOT JIETKOCTI, CBOOO-
I, BIICYTHOCTI Oy/Ib-SIKMX MTPOOIIEM.

It’s as if, standing there in the darkness,
he’s materialised out of nothing, fully formed,
unencumbered. He doesn’t feel tired, despite the
hour or his recent labours, nor is his conscience
troubled by any recent case. In fact, he’s alert
and empty-headed and inexplicably elated.
With no decision made, no motivation at all, he
begins to move towards the nearest of the three
bedroom windows and experiences such ease and
lightness in his tread that he suspects at once he’s
dreaming or sleepwalking. If it is the case, he’ll be
disappointed. [6].

Lleit cran memo TypOye [lepoyHa, BiH MOAyMKH,
AK (axiBenp, IIyKae oMy MOsCHEeHHs Ha ¢iziono-
riYHOMY piBHI: «An habitual observer of his own
moods, he wonders about this sustained, distorting
euphoria.». Pednekcia I'enpi mepeHocHTbCS Ha
BHCHAXJIMBY po0O0ody HEALTIO, 10 BXKe M03afy, 1 Ha
KHHUTY, Oiorpacdito Yapns3a JlapBiHa, Ky BiH UUTa€
3a MMPOrPaMoro TOTO, IO BAPTO TIPOUUTATH, SKY HOMY
okpecnmia nouka [leiisi, Bona moereca, 3aiitmMaeTbcst
TiTepaTyporo mpodecioHaNbHO.

VBech 1eit cy0oTHil paHok IlepoyHa He MmOKH-
Ja€ BIUYTTS TIOBHOTO BIOBOJICHHS BIACHUM OyT-
TSM, CTAHOM CIIpaB y ciMeiiHOMY XUTTi. «There is
grandeur in this view of life» — Tpuui NOBTOPIOETh-
cs 15 (paza Ha TOYATKY JPYTOro PO3IAUTY POMaHY.
[Ipore BOHA He JHMIIE BIATBOPIOE BIIUYTTS Tepos,
aJie 1 KOHTPACTY€ 3 HOTO JIOBOJI TIOCTIHHUM CTaHOM
COpoMy 1 OSHTEKEHHSI CTOCOBHO 3HEBipH y 30epe-
KEHHS YCTAJICHHUX IIIHHOCTEH Ha TTi MBI 3aIliiHIX
BUKJIUKIB:

And it’s at this point he remembers the source
of his vague sense of shame or embarrassment:
his readiness to be persuaded that the world has
changed beyond recall, that harmless streets like this
and the tolerant life they embody can be destroyed
by the new enemy—well-organised, tentacular,
full of hatred and focused zeal. ... The world has
not fundamentally changed. Talk of a hundred-year
crisis is indulgence.

[6].
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Take  came, CrioYaTKy He YCBIJIOMJIIOBAaHE, Bijl-
qyTTs OEHTEKHOCTI OXOILTIOE Teposi MICIs IpamMaTHy-
HOTO IHIIMEHTY 3 BTOPrHEHHSAM B ocemo [lepoyHiB
OanutiB bakcrepa i Haiimpkena. Bropraenns 6anm-
TiB CTBOPUIIO PeasibHy 3arpo3y KUTTIO CiM i, OaHUTIB
BIaNoCs MproopkaTu. bakctep HEMPUTOMHMHA, TTOMILIiS
TOTOBa 3aapEIITyBaTH HOTO, KOJM BiH OMPUTOMHIE Y
nikapHi, ane [lepoyH MoBoji YCBITOMITIOE, 110 BapTo
BIIMOBHUTHCS BiJ] TIOMCTH 1, 3 #ioro, [lepoyna, mpode-
CiiiHOTO OOKY, 3pOOUTH yCe MOXKIIMBE, 11100 MpooTepy-
Batu bakcrepa. J[3BiHOK 3 JiKapHi 3 MPOXaHHSAM IIPO-
deciitnoi miaTpumku gonomarae [lepoyHy npuitHATH
piIIeHHS.

There are other surgeons Jay can call on, and as
a general rule, Perowne avoids operating on people
he knows. But this is different. And despite various
shifts in his attitude to Baxter, some clarity, even
some resolve, is beginning to form. He thinks he
knows what it is he wants to do. [6].

Oco0muBo BUpa3HO Ta penbeHO TCHUXONOTIY-
HUH BUMIp pOMaHy BiJCIIJKOBYEThCS Yy HapaTuBi
MPHUTOJM 3 JTITAKOM, y SKOTO 3aTOPiBCS IBUTYH 1 BiH
3MyLIeHHH pOOMTH aBapiiiHy MOCaAKy Yy JOHIOH-
CbKOMY aepornopTy XiTpoy. 3 BikHA CBOTO OYyIMHKY,
y nepenpankoBuii I'enpi Ilepoyn cmoctepirae mei
JiTaK, MPUAMAIOUHN HOTO CIIOYATKY 32 METEOPUT a0
KOMETY.

Menuuuauii HapaTuB y «CyboTi»
Mak’roeHa yTBOPIOE JKaHPOBHU MPOIIAPOK TMpode-
CIHHOTO pOMaHy, JIelI0 Harajaylodu poMaHu ApTrypa
Xeini. Lelt HapaTWB MPOCTEXYEThCS Y MPOBITHUX
CIOKETHUX JHISIX Ta PETPOCHEKTUBHUX BiJICTyIaX.
CriouaTky BiH BHKJIMKAe TEBHE YHTAllbKe 3/IUBY-
BAHHS, ajie TOTIM MO3UTHBHE YUTAIlbKE CIPHIAHSAT-
Ts, 0COOJIMBO, KOMH 3aI[iKaBJICHUH YUTay 3BEPHETD-
Csl 10 TBOPYOI iCTOpIii poMaHy 1 Ji3HaeThes, 1o leH
Max’toeH Maibke ABa POKU ILIUIBHO CIILIKYBaBCS 3
(axiBLieM, JTOHIOHCHKUM HEHPOXipyprom, crocrepi-
rarouy #oro 3a poOOTOIO B OMeEpariiifHiil Ta pO3MUTY-
toun ToHkoIi npodecii. [le HaparuB mpodeciiiHoro
CaMOYCBIJOMJICHHS TepOsi, MaCHB OITHCIB CHMIITOMIB,
JiarHo3is, onepatii. Y ¢Gopmi MEqUIHOTO HapaTHBY
PO3KPHBAETBCS 1CTOPisS KOXaHHS Ieposi, JIpU3M SIKOT
HE TOpYIIy€ HAaBITh BUKOPUCTAHHS MEIMYHHUX TEPMi-
HiB. Bubip aBTOpa Ha KOPUCTH BKMBAHHS MEIUYHOL
TEPMIHOJIOTI] € TpaJULiHHUM — y OUIBIIOCTI TBOPIB
MEIMYHOTO POMaHy BiH € HOPMOIO.

MenuyHa TepMiHOMIOTS, MPOLETYPH JIKyBaHHS
Hajexarb, 0e3yMOBHO, /0 MEIUYHOTO JHCKYpCY.
Anle KOXXHHWH CIIOBOBXHTOK TEPMiHY TOHAETHCS Y
KOHTEKCTI NeBHUX il Heifpoxipypra Ilepoyna, nes-
Ki 3 TEpMiHIB, I€TEPMiHONOTI3yIOUUCh, YBIHIUIH 10
3araJbHOTO CIIOBOBXKUTKY MOBH.

OKpeMHM TIIAHOM MEIMYHOTO HApaTHBY € CHOMKE-
TOYTBOpIOIOYA (PYHKIIisI, SiIKa HOMY BiIBeAeHa Y TBOPI.
[Mpodecionanizm IlepoyHa m03BOJsAE HWOMY IIBHIKO
noMiTUTH Helpodizionoriuni Baau y bakcrepa, cBoro
KPUB/IHUKA, Maike MUTTEBO JIIATHOCTYBATH iX Yy BIIIO-
BiTHUX TepMmiHax. Ko [TepoyH, OTprMaBIIy CHIIBHOTO
yaapy y TPyIH, po3yMi€ BCIO OE3BHXilb CBOTO CTaHO-
BHIIIA, BiH 3aro0irae 0 OCTaHHBOTO 3aco0y, 10 Homy
saymiaeThes. Bin 3aspise bakcrepy B odi, 10 1T TOTO
Ta X caMa Baja, 1o Oyna y #oro Oarbka («Your father
had it. Now you’ve got it too.»). Lle mpuronomirye
HaITaIHVKA, KK BicTynae. [Ipote HIMIEHT Ha IboMY
He 3aBepIIyeThCs, a Juiie Habupae obepriB. bakcrep i
Haiimxen BcraHoBmoroTh anapecy [lepoyHa i BiuparoTh-
Cs y IXHIO OCEIIIO.

YV MeIMYHOMY HapaTHBi aBTOD, BUKOPUCTOBYIO-
4y 3aci0 BHYTPILIHBOT MOBH MEPCOHAKY, 3HAXOIHUTh
MicIie 1 A7 TYMOPHCTHYHOTO e(heKTy, BUKOPHCTOBY-
104U HAyKOBY TEPMIHOJIOTIIO IS OMUCY JIIOIMHHU SIK
010JIOTIYHOTO BU]TY :

In the lifeless cold, they pass through the night,
hot little biological engines with bipedal skills
suited to any terrain, endowed with innumerable
branching neural networks sunk deep in a knob
of bone casing, buried fibres, warm filaments
with their invisible glow of consciousness—these
engines devise their own tracks. [6].

Okpacoro pomany € niTepaTypH UH H
apartuB. Moro popMmye Hu3Ka (pparMeHTiB i ermi-
30/IiB, SIKI PO3TOPTAIOTh TEMH YHUTAIBKOI perlerilii,
MHUCbMEHHUIITBA, €CTETHYHOTO BILIUBY JIITEPATYpH.
Lleit acmekTHMI HapaTHB BiATBOPIOETHCS B OPUTi-
HaJbHOMY OOpamJyeHHi (SKe, y CBOIO 4epry, € efe-
MEHTOM apXiTEeKTOHIKH TBOpPY, TOOTO HapaTHBY SK
cucteMu 3acobiB po30ynoBu TBopy). Jlouka I'enpi
[Tepoyna [leii3i Bupimmia, 1o 0aThbKOBi, IKUI YUTAE
nunre (axoBy JTEpaTypy, HE 3aBaUTh chopmyBa-
TH 3alliKaBJIEHICTh y XyIAOXKHiH Jiteparypi. (For
some years now shes been addressing what she
believes is his astounding ignorance, guiding his
literary education, scolding him for poor taste and
insensitivity.). J1ys poro y Hei, miTepatopa i moere-
CH, 3aBX/U € YEPTrOBHH TBIp, KUl 3alPONOHYBATH
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0aTpKOBI TMpOYMTATH. [€HpPI MOTOIKYEThCS YUTATH
KHHUTH, SIKi TPOIOHYE J0YKA, XO4Y i Mae CTOCOBHO
IbOTO BIAacHy OyMKy (On the other hand, he thinks
he's seen enough death, fear, courage and suffering
to supply half a dozen literatures. Still, he submits to
her reading lists ...).

VY pomani mepmioro 3raxyerbest Giorpadis Jap-
BiHa, 5Ky [eHpi 3apa3 yuTae Ha MPOTIO3HUIIII0 JOUKH.
Jlewisi moB’s3ye 10 KHUTY 3 poManoM J[xko3eda
Konpaza npo MopemniaBcTBo, 04eBHIHO, 3 «Jloprom
Jlxumomy». (1t was his literate, too literate daughter,
Daisy, who sent the biography of Darwin which in
turn has something to do with a Conrad novel she
wants him to read and which he has yet to start—
seafaring, however morally fraught, doesn't much
interest him.).

AHanizyoun CpUiHATTS TepOoeEM poMaHy 0io-
rpadii Yapnesa JlapBiHa, criocTepiraemo, 1o mei
miteparypHuil GpakT (KHUKKOBI Oiorpadii HaTypo3-
HaBIlS, Y TOMy 4Hcai i Oiorpadis, miaroropieHa
Ta BUAaHa Horo cuHoM, @pancizom JlapBiHuM,
OKpEeMHUM pO3AiToM siKoi «ABTobiorpadis» Oarbka
— 16 eNeMEeHTH JITepaTypHOro AUCKYPCY) BMOH-
TOBYETHCS y TOJIEBHMN, TICUXOJIOTIUYHHNA, HAYKOBUI
HapaTUBHU TBOPY, B HOTO 1HTEPTEKCTya bHI IUTAIII]
it motuBu. I'enpi Ilepoyn umrae Giorpadiro Jap-
BiHa K €JEMEHT CBOTO O3B W CaMOOCBITH
(... he blearily read an account of Darwin's dash to
complete The Origin of Species, and a summary of
the concluding pages, amended in later editions.).
[TouaTox 3HameHuToi 3akmouHoi ¢pasu «lloxo-
TUKeHHS BUIIBY, («There is grandeur in this view
of lifey) BKIIOUA€ThCA B IHTEPTEKCTYaNbHUN IIap
TBOpPY, I (hpaza OesmocepepHbO 3anydaeTbes B
TMICUXOJIOT1YHUM, pedieKCHBHUN CTaH repos — BiH
cnpuiitMae ii amOiBaJeHTHO: 3 OAHOTO OOKY, SK
BIIYYHHUH BUCIIB, IKUM MOXKHA OXapaKTepH3yBaTH
TapHUil CTaH CIpaB B 0COOMCTOMY KUTTI, 3 1HILO-
ro 00Ky — SIK JIOKOpY BJIaCHOMY OJIaromonyydio Ha
TN IpaMaTUYHUX MOJITHYHHUX TOAIN 1 TMOTipIIeH-
HS COIIAJIbHOTO CTaHOBHIIA. Y Horo peremniii 6i0-
rpadii 3HAMEHHMTOTO CIiBBITYM3HUKA BiITIyTHUM
€ BIKTOpiaHCBhKHI MOTHUB (At times this biography
made him comfortably nostalgic for a verdant,
horse-drawn, affectionate England). CipuiiHsTTS
repoeM OiorpadiyHOro XKaHPY IMCHUXONOTI3YETHCS
(at others he was faintly depressed by the way a
whole life could be contained by a few hundred
pages—bottled, like homemade chutney.).

I'enpi Ilepoyn Hamae Habarato Oinblly MepeBary
MY3HYHOMY JIHCKYPCY, YAM JUCKYpCY (iKIiOHATBHOL
JiTeparypu. BiH BBaka€ OCTaHHIM HAATO MPUMXIH-
BUM TIPOTYKTOM MHCHMEHHHIIBKOT YSIBH, SIKUH XHOHO
BIITBOPIOE JIFONICBKY TIPHPOAMY. [€Hpi MpHUXOmUTh 10
IIMX YMOBHUBOIIB, MpounTaBIM «Anna Karenina» 1
«Madame Bovary», a takox «What Maisie Knewy
Tenpi [Dxeiimca. (So far, Daisys reading lists have
persuaded him that fiction is too humanly flawed, too
sprawling and hit-and-miss to inspire uncomplicated
wonder at the magnificence of human ingenuity, of the
impossible dazzlingly achieved. Perhaps only music has
such purity.).

[HTepnonALis MiTepaTypHOTO JUCKYPCY Ha TOIi-
€BUil HapaTuB poMany «Cy0oTa»

HaiiOinpi sckpaBo MOEJHAHHS HUCKYpCY SIK
CYKYIHOCTI 3HaHb MPO MeBHY cdepy OyTTA i Iisib-
HOCTI 1 HapaTWBYy SIK TUIOIIMHH TBOPY, IO 300pa-
Kye TOofii, BIATBOPEHO y ApPaMaTHUYHOMY, KYIbMi-
HaIlfHOMY eri30/1i poMany, konu bakctep 31 cBOiM
TIOTUTIYHMKOM BJIUpArOThCs y OynuHok IlepoyHa 3
METOI0 TIOMCTUTHUCS 32 PUHIDKEHHS, sSiKoro bakcTtep
3a3HaB BpaHIli Bif [eHpi mig yac 3’scyBaHHS 00CTa-
BHH JIOPOKHBO-TPAHCIIOPTHOTO 1HITH/ICHTY.

Po30ymoBa mporo emizomy y pomaHi JeMOH-
CTpY€ 3[aTHICTb TUCKYPCHBHOTO MpPOIIAPKY TBO-
py Oe3mocepeaHbO IHKOPIOPYBATHUCS Y TOMI€BUN
CIOKETOyTBOpIOroUni Haparus. banaut bakcrep,
skoro IlepoyH MPHUTOJIOMIIMB JiaTHO30M BaXKOT
XBOpPOOM MO3KY, aje Bifpasy * 3ampOolOHYyBaB
MEIUYHY J0TIOMOTY, CTIOYaTKYy, TpH MepILii 3ycTpi-
4i, po3ryOuBCs, HE 3HAIOYH, 110 i TagaT. Ale, K
BUSIBUIOCS, MI3HINIE BiH OTSIMHUBCS, CIIPHHHSBIIHN
1e 3a posirpari. Po3mtoroBani OaHANTH, 31a€ThCH,
371aTHI HA BCe, BOHM TOTOBI MepeiTu Moy Mexy,
ane iXHi HaMipu IPU3YMUHsIE HECToliBaHa oOcTa-
BUHA. YBary posryoneHoro bakctepa BHMaakoBO
MpUBEpTa€ KHUTA, 1[0 JEeKHUTh Ha KaHami. Lle, Ak
ni3HaeThesl bakcrep, 30ipka moesiit [eiisi, gky
BOHA MIOWHO TIpUBE3Ja 3 c00010. 3aliKaBIEHICTh
bakcrepa 3pocrtae, Konu BiH 0a4uTh Ha OOKJIAIMH-
mi iM’s Jleisi. Hewxe me cmpamai ii Bipmi? Bin
MpOTOHYE iif 3aunTaTu SKOroch 3 HUX. [leii3i Brae
HIOM 4YWTae CBOrO BipiIa, aje, 3a MPUXOBAHOO
TiIKa3KOI0 CBOTO JIiTyCsl, BOHA HACTpaBi JeKJa-
My€ 3HAMEHUTHH XpecToMaTiiHui Bipul BiKTO-
piancekoro moera Methto Apronaa (1822-1888)
Dover Beach.
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The sea is calm tonight.

The tide is full, the moon lies fair

Upon the straits; on the French coast the light
Gleams and is gone; the cliffs of England stand,
Glimmering and vast, out in the tranquil bay.
Come to the window, sweet is the night-air!

BakcTep BuSBIs€ HEOWIKyBaHy UYYTIMBICTH IO
Marii moeTuyHoro ciora. BiH Bumarae Bim Jleisi
MPOYMTATH BipIla 3HOBY, a MOTIM, IPUTOIOMILICHHH,
nuie noBToproe: «You wrote that. You wrote that.»

. «How could you have thought of that? I mean,
you just wrote it.» And then he says it again, several
times over. «You wrote it!» [3].

[TonicoHis HEOBIKTOPiaHCHKOTO KOAY 1 Hapa-
THBHOTO JIUCKYPCY TIPOSIBISIETBCS Y IIBOMY €Mi30Mi
y ¢dopmax nepediry CrpHiHATTS HOETHYHOTO TBOPY
bakcrepom 1 IlepoyHoM, y MHUTTEBOMY pO3yMiHHI
Jlei31 HaTsky, skuid 3poOuB 1t mimxych Jxon [pama-
TIKyC, III0 came 3a4uTati bakcrepy, y HeouikyBaHOMY
BIUTMBI 10€3i1 Ha OCTAHHBOTO, Y CTPIMKOMY PO3BHTKY
nofii. [TcuxooriyHnii HapaTHB y IILOMY €301 PO3-
OynoBaHo y po3yMiHHI [lepoyHOM, Ta TmeBHOTO *a-
KYBaHHI 3 IIbOTO TIPUBO/Y, 1110, HA BiIMiHY Bifl HHOTO,
raurcrep bakcrep BUSBUBCS 30aTHUM HA OUTBII TOH-
Ke, 11100 He CKa3aTH BUTOHYEHE, CIPUIHATTA BIKTOPI-
aHCBHKOT Toe3il.

[TincyMoByI04M OKpeclieHI acleKTH MIITbHOTO
MOEHAHHS JUCKYPCUBHOI MANITPU 1 HApaTHBIB Y
pomani «Cy6ota» lena Mak’1oeHa, MU BU3HAYaEMO,
[0 HApPaTUB TOBCSAKICHHOTO JKUTTS U CyCHUIbHO-
MOMITUYHUX peaniii y TBOPI pO3ropTaeThCs yepes
HM3KY JHUCKYpCiB — MEIMYHOTO, JITepaTypHOTO,
My3HUYHOTO, MOJITUYHOTO, Mac-MeJiifHoro, TOMo-
rpadiuHoro, coptuBHoro. L{i muckypcu MaicTepHO
BIUICTEHI B OIOBIJIHY, MOMI€BY IUIOIIMHY POMaHY.
TexHiKa «IJIMHY CBiZIOMOCTI» JIO3BOJISIE HApaToOpy
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