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Anotanist. Cmamms 00n06HIOE NiMepamypHO-KPUMUYHY AHAIMUKY paniboeo meopy ocopoac Eniom — nogicmi
«lIpusiokpuma sasicay (The Lifted Veil, 1858). IIpeomemom docriddicenus € moii acnekm mineCHOCmi, AKul 3yMOGIeHUll
cneyughixor0 NPOMazoHiCma-Hapamopa — MoI00020 OHCEHMAbMEHA, HAOLIEHO20 HENPUPOOHUM CIYXOM MA i3I0HEPCMBOM.
Ha niocmasi docniooicents, 30ilicHen020 3a 00NOMO20K0 TiMepantypo3HAs4oi Memooonoaii, wo Kauac npuiomu i nioxoou,
pospooneni y meacax napamonoeii (K. Kenemm, B. Henc), eepmenesmuunuti ananis, mextiky «noGibHO20» YUMAaHHs.,
3’AC0BAHO Me, AKUM YUHOM KOPHOPeAbHe BUSHAYAE HAPAMUG NOGICHI — 11020 CIMpYKnypy ma pokanizayiro. Busenero, ujo
Hapamue Havnepuie i Hatldiibute OPIEHMOBAHUIL HA cyxose cnputiManHa. Tlpu yvomy «cryxosay ghoxanizayis — 6i0n06ioHo
00 3anpononosanoi B. Hencom munonoeii — nepesasicac i 00no6HOEMbCs «30p080oioy. Pozenanymo makoxc mooyc minechoeo
V pensyii 00 hopmysanHs HAPAmMopom CyodceHHst npo caim. 3 ’1c08ano, Wo apmuKyIbO8aHd MiLOM 8i0N06idb He 3a6AHCoU €
3PO3YMINOI0 Ol CAMO20 2eposi, WO MAE 3 HACTIOOK NOKIAOAHHS HA YUMAYa 3a80aHHs Oewuppysamu i 0ai «GUHUmMamuy
nepeuHHy eMOYiliHy 8ionosiob eepocsoeo «feeling bodyy. Kpim moeo, 30iticnena ananimuxa niomeepoxcye me3y 00CLiOHUKIG
(Iorc. Ilikepa ma in.) npo me, wjo KOPHOPeAIbHUL KOMEHMAP CMAHOBUND HEGI0 EMHY KOMHNOHEHMY enicmeMonoaii 36yKy y

00podxy Jicopooic Eniom na piznux emanax ii meopuocmi, 6KIOYHO 3 PAHHIM.
KunrouoBi caoBa: [oicopooic Eniom, «llpusiokpuma 3aeicay, minecHicms, NUCbMEHHUYA-GIKIMOPIAHKA, NOGICb,

oxkanizayis, napamus.

IMocranoBka mnpoOieMn. AHaJXI3 OCTaHHIX
nocaimkenb. JHxopmk Emior 3mo0yma pemyrartito
ofHi€l 3 BUIATHUX MICHMEHHUIb-BIKTOpiaHOK. 11 3Ha-
I0Th SIK IHTEJIEKTYaJIKY, aBTOPKY TEPeIOBCIM BEITMKUX
3a 00CSTOM TBOPIB, B IKUX JIOCII/DKYIOTHCS COIlialTb-
Hi yctoi Anrmii. JleOtoTHuit poman Mepi Enn EBanc
«Anam biny (Adam Bede), mo BUWIIIOB IpyKOM Yy
1858 p., MaB BeNMKUI YCHiX, 1 TAK CaMO CXBaJIbLHO
Ha HBOTO BiJpearyBajii KPUTHUKH. Y TepIii Micsii
HACTYITHOTO POKY BOHA Hamucaja TMOPIBHSIHO KOpOT-
KUl IpO30BHUH TBIp, a BiIacHe MOBIiCcTh «lIpuBiaKpH-
ta 3aBica» (The Lifted Veil). Y depBHI TOTO X POKY
ii Bnepuie ony6mikyBaB yaconuc «Blackwoody —1 e
3a cim pokiB 1o «®Demikca ['onray (Felix Holt, 1866)
Ta 3a TPUHALATD JI0 1€ OAHOTO KIACUYHOTO e0TIB-
CBHKOTO TEKCTY — poMany «Mimnmmapuy (Middlemarch,
1872). YTim HeBIOB31 paHHs MOBICTh ONMHUIACS HA
nepudepii kaHoHy Emior; y mediHimii aBTOpKH Bif-
HIYKy€eMO ii BlacHe MosicHeHHs yomy: «lIpuBiakpura
3aBicay Oyima «a slight story of autre kind» [12]. ITep-
Il KPUTUYHI BIATYKH OYyITM OYIKYBaHO PI3HHMH, ajie
HEBJIOB31 MO TBip Maiike 3a0y/H, a 4acoM BiZBEPTO
3HEBAKJIMBO BIATYKyBanucsa mpo Heoro [11, p. xi].

I Bnacue Tak Tpusano 10 1985 p., komu Bepin Ipeit
(Beryl Gray) omy6mixyBaB [licmsiMoBy 1m0 BUIaHHS
«[TpuBigKpuTOi 3aBicH», 10 BUMIIIO Y BUJABHHUIITBI
«Virago», BoHa U «pealimiTyBanma» TeKCT. Bimromi
panns nosicth [[x. Emior nepeOyBae y dokyci yBaru
¢axismiB. Ta i Tpebda po3ymiTH, IO €iOTIBChKI CTY-
JIi1, SIKi TUT1THO Ta IHTEHCUBHO PO3BHUBAIOTHCS, TPOCTO
HE MOXYTh 3QJIUIIATHCS OaNTy)KUMH JI0 THX TEKCTIB,
SIK1 KOJTCh BUKJIMKAJIA MEHIIY 3aI[IKaBIEHICTb.
JliTeparypHO-KpUTHYHA aHATITHKA TIOBICTI «IIpwu-
BIJIKpUTA 3aBiCa» 30CEPEKYETHCS HA HOBATOPCTBI Ta
TpaHcdopMarlii aHIIICHKOI TOTHYHOI TPAIUIIIT 1 CIT0-
BIIQJIbHOI MPO3H, 30KpeMa B TPAILIX OCTAHHIX POKIB
[6]; mpoGiemi XaHPOBOI CBOEPITHOCTI 3 BHOKPEM-
JIEHHSM, OKpIM aTpHOyTHBHHMX O3HAK «TOTHYHOD»
TIOBICTi, PUC BHUXOBHOTO POMaHy Ta KPUMIHAJIHHOTO
[9]; Temaru3arii — T. 3B. «KIHOUOMY MUTaHH» [4] un
peniriitHiil kommoHenTi [1], 1, HapemTi, Ha 3’sICyBaHHI
3HAYEHHS| HAYKH HA TEXHOJOTIHA y TBOPI MUChMEHHU-
mi [10]. OcTaHHIM YacoM 3al[iKaBJICHICTh BILIMBOM
HAyKOBUX 3HaHb Ha JITEPAaTypHUH THCKYpC BIKTOpI-
aHIIiB, BKITIOYHO 3 EJioT, mocuimBes i Hapasi akTHBHO
PO3pOOIIAETHCS, JAOMOBHIOIOYHUCH 010TPadiuyHOI0 KOM-
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noreHToro [8]. I Bce %k emoTiBChKY MOBICTh HE JOBO-
JIMTHCSl BU3HAYATH SIK TAKY, IO MEPEOOTHKEHA YBArOO
nociigauKiB. OOpaHuii IS aHATI3y aCTIeKT TiIECHOCTI
€ HOBHMM Y 110r0 aHAJIITHIIL, MO3asK JIesKl 3 X MIpPKY-
BaHb Oynu onpuittoaHeHi Ha koHdeperttii ESSE 2019
p. B M. bpHo, monpasaa B iHIIIOMY pOOIEMHOMY IO
— TOJIi HIILTOCS TIPO BILUIMB BiJJKPHUTTIB y TOYHNX HAYKAX
Ta TEXHOJIOTI Ha 3BYKOBHMH IMPOCTIpP BIKTOPIaHCHKOI
miteparypu. 1{poro pasy BiH BH3HAYEHHI MaricTpalib-
HOIO TEMaTHUKOI KOH(EPEHTIIii 1 I03BOJISIE TOMOBHUTH
HampalhboBaHe B CIMICTEMOJIOTIT 3BYKY ILTIIHUM, MPH-
HaTiJHO JI0 TEKCTY, KOpIOpeaJbHUM KOMEHTapeM, 3
ypaxyBaHHSAM 3HAYCHb BIKTOPIaHCHKOI TOOM.

Cnig 3a3Ha4UTH, IO YKPATHCHKUN BHECOK B €i-
OTIBCBKI CTYHIi € TIOKM He3HAYHUM. MU He 3HaHIILN
npartpb, sKi 0 3a 00’ €KT TOCIIKEHHS 00UPaA PAHHIO
TIOBICTh MMUCHMEHHHITI; HEMA€ TTOKH 1 TIePeKIaay TeK-
CTy yKkpaincwkoro. Cepen myOmikaiiii OCTaHHIX POKiB
— «Oco0mMBOCTI 9acOBOT OpraHizallii HapaTuBy poMa-
ny Jlxopmx Emior “Anam bin”» 1O. IlnyrarapsoBoi
(2013) ta «Haparop sk enemMeHT HapaTUBHOI CTPYK-
Typu TBOpiB J[)kopmk Emiory 0. Ianan (2012).

BukJian ocHoBHoro marepiaiy. [loBicts «Ilpu-
BIZIKpUTA 3aBicay» PO3MOBiJa€ TparidHy iCTOPIfO OHA-
ka Ha iM’s Jlarimep. LleHTpanbHUI IEPCOHAXK TIOE-
HaB y 001 KOHBEHIIII{HE Ta BUHATKOBE; 3 OTHOTO OOKY,
BiH HAJIUICHWH pHcaMu, IO € aTpUOyTHBHUMH IS
MOJIOZIOTO YOJIOBIKA CEPEIHbOrO KJACy BIKTOpiaH-
CBbKOi J100M, SIK OT TOOPOYECHICTh, JIATIAHICTh, CTPH-
MaHiCTh, PO3CY/JIUBICTD, 3 IHIIOTO — Ma€ BUHATKOBUI
XHCT, 0 BHAUISE WOTO y COMiyMi, alie ¥ BUIISIAE
sk abepartist. Pia y TiM, mo Jlarimep mae Haj3Buvaii-
HHUH CIIyX; BIH 4y€ Te, 4YOro He YyKTh IHIII, HE3y-
MHUCHO MPOHHUKAIOUM B CBIJOMICTh THX, XTO TOPYHY.
I s HempupomHa 3Mi0HICTH YUMIAT CTAE CHIIBHI-
111010, HeTMepeOOpHOIO 1 HecTeprnHow. HaguyTnuBicTh
IOHAKa HE € HOTO BIACHMUM BHOOpOM, ajie came BOHa
BU3HAYAE 1 CIIOHYKA€E HOro 70 JIii, MOJIEIIOE B3aEMU-
HH 31 CBITOM, BIUIMBA€ HA TIOYYTTS MOJIOZOTO YOJIOBi-
Ka JI0 KOXaHO1 JIBYMHH, a TOTIM JAPYKUHHU — CIEPLLy
’KajaHoi, a BpemTi HeHaBUCHOI. Kpim Toro, Jlatimep
— Bi310HED, SKUH, X0U 1 CIOPAMYHO, 3/IaTHUH TIepe-
Oaunty BiIacHe MaiOyTHe. Taka 3IBOEHA YYTTEBICTH
MPOTAroHICTa € MOJYCOM TiJIECHOTO B TeKcTi. MeTa
1€l cTaTTi moysTae y 3°sCyBaHHI TOTO, SIKUM YHHOM
KOpropeasibHe BU3HA4Ya€ HApaTHB IOBICTI — HOTO
CTPYKTYpY Ta (hoxasizaltiro.

Po3zmnoBiip npo moii BIaCHOTO KUTTS, 10 HEPO3-
PHBHO TIOB’s13aHa 3 IHTEPIPETAIIEI0, € TPAaMaTHIHIM
CaMOpPO3KPUTTAM MPOTAroHicTa, ske (iKcye SKIIo He
€BOJTIOIII0, TO MPUHANMHI THHAMIKY BIIaCHOI 4yTTeE-

BOCTI BiJI IUTSYMX POKIB JI0 3piIOCTi, 00 BIACHE YyT-
TEBICTh, HA AyMKy JlaTimMepa, o3Hauye HOTO >KUTTS.
(3a3Hauy, 1110 11 €AMHUH TBIp Y JOPOOKY MUCEMEHHH-
11, SKUi mpeacTanse S-Hapariio).

CrioBifaiibHa 32 CBO€IO TOHAJBHICTIO PO3MOBIIH
TIOYMHAETRCS in medias res: HapaTop iHPOPMy€E UUTa-
4a PO BIACHY HEMHUHYYY CMEPTh Yepe3 BaXKy HEIyTy
— «Yac cmepti HaOmmkaeTbes». Bin 3Hae, komu came
noMpe, 00 31aTeH y BCii TIOBHOTI MOOAYHUTH Te, IO
TPaNmMUTBCS 3 HUM B OCTaHHI MOMEHTH XMTTS. Haj-
TPUPO/IHA 3MIOHICTh TIPOBHILS CTBOPIOE Bi3iF0 KIiHIL,
BIITBOPEHY B JIakOHIYHUX aetansx. ClieHa cMepTi B
«aroHii OOJTFO Ta 3ayXu», IO Ma€ CTATHCS «PIBHO 3a
Micsnp Bi chorofi, 20 BepecHs 1850», npeacrasie-
Ha SK MOTOPOIIHA CIIeHa ()i3MYHOTO CTpaKITaHHS Ha
CaMOT1 y 30BCIM HEMOPOXKHbOMY OyAMHKY (0Kpim Jlati-
Mepa, B HbOMY IIIe JIBIHKO CITyT, EKOHOMKA i TIOKOTBKA).
o 3 Toro, 1o Jlarimep A3BOHUTH Y A3BOHHUK? — HIXTO
HE BIITYKYy€ThCs. Te, 0 BHIIHHS BIACHOI CMEpTI HE
€ BUTAQJIKOIO, 3’SICOBYETHCSI HAIPUKIHIL TOBICTI, KOJIU
PO3TIOBI/Ib PANTOBO YPUBAETHCS, 1 HEOMUCAHE PEUCH-
Hs gatyeThes TUM Taku 20 BepecHs. Ta mepin Hix 1ei
JeHb HactaHe, Jlatimep xoTiB Ou ckopucrarmcs «last
hours of ease» 1 po3noBicTu «the strange story of [his]
experience» (TyT i qaii uT. 32 [2]). [ Xoua BiH HEe Mae
aMOiIii MICbMEHHHKA, BCE XK JIOOpE 3HAE, YOTO OUIKYE
BiJl YMTaUiB, 1 IPSIMO TIPO TIe TOBOPHUTE: «[to] win a little
more sympathy from strangers when [he is] dead, than
[he] ever believed it would obtain from [his] friends
while [he] was livingy». Yutaui — He3HaioMIIi, sKi, Ha
BIZIMIHY BIJI IPY3iB, MOXKYTh HOMY CITiB4yBaTH. ¥ CBO-
iii panniit mosicti [xopmx Emior, BinTak, 3amporrye
YUTayiB MOMIPKYBaTH PO TPUPOJTY JTFOICHKHX CTPaXK-
JlaHb: K BOHU BHHHKAIOTh, IIMOIIAIOTH Ta SIK BiOpY-
I0Th Y JyIIax 1HIIHNX.

JlatimepoBa «strange story», Xod4 1 CTOCYETbCS
JOPOCIIOTO KUTTS, aJle HEOAMIHHO — CBOIMH BHUTOKa-
MH — [10B’3aHa 3 PaHHIM AUTUHCTBOM. O0epTarounch
Ha3aJl, HapaTtop BU3HA4Yae ceOe He iHAKIIe, SIK «a Very
sensitive child» 1 3BepTaeThcs 10 TAaKTUIIBHUX Ta 3BY-
KOBHX BIUYTTIB JaJIEKHX POKIB, TIPH IIOMY HOTO CTI0-
rajid BpaXaroTh HEHMOBIPHOIO YITKICTIO 1 TOCTPOTOIO:
«I remember still the mingled trepidation and delicious
excitement with which I was affected by the tramping
of the horses on the pavement in the echoing stables,
by the loud resonance of the grooms’ voices, by the
booming bark of the dogs as my father’s carriage
thundered under the archway of the courtyard, by the
din of the gong as it gave notice of luncheon and dinner.
The measured tramp of soldiery which I sometimes
heard [...] made me sob and tremble». ????? 3ByKko-
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Bl BIiIUyTTSd, SIK OauMMO, YHCIICHHI 1 TIPEACTaBICHI
yepe3 MpuiioM amIutidikaliii; B Takuid Croci0 BOHH,
X0U 1 HE TOSACHIOIOTH YOMY, Ta BCE X TOTYIOTh YUTa4a
JI0 «IMBHOI 1CTOPIi», 5IKa BUHUKA€E Yepe3 BUHATKOBHIA
CIyX y CTapIlli POKH. A CIIpaBa B TOMY, III0 OJTHOTO JTHS
JlatiMep panToBO JI3HAETHCH, 10 YY€E TOIOCH JIHONEH
JIOBKOJIA, TIPHYOMY Te, IO IIe HEPOMOBIICHE: BOHH,
3a ioro cioBamu, «would force themselves on [his]
consciousness like an importunate, ill-played musical
instrument, or the loud activity of an imprisoned
insecty. Taki HaB’sI37IMBI CTAaHU TPATUISIOTHCS HE 3 HOTO
BJIACHOT BOJII, TOXK 13 YaCOM BiH Pajii€, KOJU BOHU 3HU-
KaroTh. UNCIIEHHI €Mi30/11 MUMOBLITEHOTO ITiJICITYXOBY-
BAaHHS I'OJIOBHOTO I'€pOsi CTAIOTh YACTUHOIO PO3MOBI/I.
3aieXHO Bl HACTIAKIB, SIKUM BOHH MArOTh JJIS MO0
BJIACHOTO JKHTTS, BIH TMO-PI3HOMY iX IO3HAYae: «my
pride», «exultation», «my diseased sensibility» a6o
HaBITh «exquisite tortures of sensitiveness, that had
made the web of [his] life». Bonu BromiroBanu, SKIo
HIIOCS PO TPHUBIATILHUM JOCBiA Oally:KuX JHONEH;
NPUHOCHIIN OiTh 1 CKOpOOTY — SIKIIO MOBa HIILIa PO
ONMM3BKKX, aJKEe KO BiH 1X Oa4MB HEMOB ITiJI MIKpO-
CKOITIOM, HOMY BiIKpUBAIUCS iXHI (PPUBOIBHOCTI, MPH-
XOBaHMU €roi3M, JIETKOBaXKHICTh, MiIiCTh, HEBUpA3-
Hi IPUMXJIMBI CIIOTaaM Ta MBI IyMKku. [onocu, siki
Jlatimep 4yB, mo3HAYAMCS HA HOTO CTOCYHKAX 3 1HIIH-
MH, KpiM TOTO, BOHH PYHHYBaJI HOTO KapTHUHY CBITY
— 37I0BICHI MOTHBH, SIKi MPUXOBYBAJIMCS 3a BUMHKAMH
JFONeH, PO3YApOBYBAIM 1 BCEISUTH Bi4ail MIOIO JIFOM-
CTBA B LIJIOMY.

JlymeBHi CTpakiaHHS, SKi CYIPOBOIKYIOTh
BUHSATKOBUH CEHCYaJIi3M IIPOTaroHicTa, MaroTh BUpas3-
Hi Ti7IecHi penpe3enTartii. L{ro Te3y sickpaBo imrocTpye
emizof 3 Kyp epoM. Konu yosnoBik Habnu3uBcs, 3a €i10-
BaMH HapaTopa, BiH BiquyB OyKBaJIbHO TaKe: «stream
of thought rushed upon [him] like a ringing in the
ears not to be got rid of, though it allowed [his] own
impulses and ideas to continue their uninterrupted
course. It was like a preternaturally heightened sense
of hearing, making audible to one a roar of sound
where others find perfect stillness». ['yuni, Gomroui
3BYKH, 110 X pikcye JlaTimep, IEeMOHCTPYIOTh CTYIiHb
BiJIpa3y, IO X BUKJIMKAIOTh «MUMOBLIBHI IHTPY3ii» ¥
cBimomicTh mrofen. el «13BiH y Byxax» (hi3uuHul 1
MeTaQOpUIHHI BOJHOYAC.

YyTTeBICTh MpoTaroHicra He oOMexeHa mepLer-
i€, GpisnanuM cnipuiiManaaM. Crisl 3a3HaYUTH, IO
MOETUYHA YyTTEBICTh — TO KOHTPAMyHKT 00pa3zy Jlati-
Mepa, BEJIMKOTO IIaHyBaJbHHKA T0€3ii, Hacammepen
POMaHTHYHOI (3raaytoThcs HoBalic, € BUupa3Hi iMIuIi-
mutHI nocwianss Ha C. T. Kombpimka). A 1me BiH CBi-

JIOMO BIJIKMJIA€ PAIliONEHTPU3M, YOCOOIECHHSAM SKOTO
MOCTAlOTh MEPENoBCIM Horo OaTbko i Opart, X0 i 0
MIEBHOI MipH, aj/pKe COIIOKYJIBTYPHI JETepMiHAHTH
BCE K BU3HAYAIOTh HOTO Jii — TOAI, MPUMIPOM, KOJIU
BiH KyIye My3u4Hy mKatynky «and other purchases
rigorously demanded of a rich Englishman visiting
Genevay. Ille GBI TPO30PUMH € COIIOKYIIBTYpPHI
crepeotuny y craieHHi Jlarimepa o xiHok. Crij
JIONaTH, 10 el 00pa3 OMM3BKHUN 10 POMAHTHYHOTO
(Bin myxe Haraaye Craporo Moperniasiis, KOTpuil He
MOXXE HE PO3MOBICTH CBOIO iCTOPIIO CITyXaderi), BTIM
TOHKA IICHXOJIOri3allis, YacoM 1 IICHMXOaHAJIITUYHA
HAINOBHEHICTh 00pa3y, HaOImkae Horo ¥ 10 mepcoHa-
a OUTBIN Mi3HBOT JITEpPaTypH.

V npyriii yacTHHI TIOBICTi 3BYKiB MEHIIIE i BOHH HE
Taki ry4Hi, 00 Ko y nonepentii Jlarimep nemon-
CTpy€ BUHATKOBY 3[aTHICTb UyTH, TO y APYTiid — 31aT-
HICTh 3aIIyIIyBaTH 3BYyKH 3apaiud po30yJOBH B3a-
€MHH, TIepe/1oBCiM 3 bepToto, Ky mamko Koxae Ta Ky
MOBCSIKYAC MIAHOCUTD, MOPIBHIOIOUH 13 CHIb(II0M0.
Tox mOHHO TIe cTae MOXIMBUM, BiH OIPYKYETHCS
3 beproro. V koxanHi 10 Monomoi ocobu 21-piuxuit
JlatiMep MIKOBUTO BiJTaHWi 0OpaHMITi, i mijKazaHa
HIMEIIbKUMHU MTOeTaMH XY/I0XKHS JTF000BHA 00Pa3HICTh
BUJIAEThCS HOMY BKpaii IOPEYHOIO B JICCKPHUIIIIT BIIac-
HHX TIEPEKUBAHb.

3MiHa HapaTopiaJIbHOTO IHTEpeCy — 3CyB i3 cepe-
WHU HA30BHI — y 1[Il YaCTUHI € HACJIJKOM HOBHX pea-
A SKUTTS TIPOTAroHICTa — ONPYKEHOTO YOJIOBIKA, Y
«TOBIIT» BHIIIOTO CBITY. YK€ Ha ChOMUM PiK BiH BTpavae
CBOIO 3/110HICTB, 1 1€ BEJIUKE IOJIETTIIEHHS, X0 1 HEHa-
JIOBrO; «TIpokysiTTs (the curse of insight) moBepraerhes.
JIro6oB 110 beptn Oyia MOpATYHKOM, aje KOJIH MOYyTTs
3racae, OCTYTAlOUKCh HEMPUS3HI, & BPEIITI HEHaBUCTI,
Jlarimep mpoOye BiITyKaTH BiMOBIII B TOYHNAX HayKax,
BTUICHHSIM SIKUX Y TOBICTI MOCTA€ JaBHINA TOBApHII MO
CTYICHTCBKOMY KUTTIO Y JKeHeBi JiKap-eKCIiepruMeH-
tatop Yapis3 Menbe. Ane 1i€i BIAMOBIAL BiH HE 3HAXO0-
TINTh. BUSBISIEThCS, TS HAYKOBILS KUTTS — HE OUTBITIE,
HIXK HaykoBa npoOriema. TuM yacoM yHacIiJJoK MpoBe-
JIeHoi MeHbe TIpoIieypy TepelTMBaHHs KPOBi (Ha TOH
Yac TeTh HEOJHO3HAYHOI), CBIAKOM sKOi cTae Jlarimep,
TIOBEPHEHA JI0 JKHUTTS npuciyra bepru — micic Apuep —
BijikpuBae (unveils) oMy Gomtouy TpaBIy Mpo APYKH-
HY: BOHA XOTiJIa HOTO OTPYiTH.

Hanpukinui Jlatimep mo30aBieHuid BITaIbHOCTI;
3PIKIIMCH TONPYKHBOTO JKUTTS, BIH YCAMITHIOETBCS Y
npoBiHuii [leBoHmmpy. Aje 3100yBIIN HE3ANEKHICTb,
BIH BIJUIA€THCS, I[UIKOBUTO, B «O0IMMM HEBITOMMX
cu» (the grasp of unknown forces). B ocranni muTi
KUTTS BiH BU3HAE TA(OC BIACHOI JOJi: O JFOMUHH,
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JUIST SIKOT «i7iess MalOyTHBOTO 371a M030aBMIa PagocCTi
CbOTOJICHHS, a i/1es MallOyTHBOTO 100pa He 3acIOKO-
ia HUHINIHBOTO OaXkaHHS a00 HUHINIHBOTO CTPAXY».
Busnanns TpariuHoro nepe0iry nofiii BIacHOTO KUTTS
Ta 0OMEKEHOI IIEBOCTI CIIOHYKA€ YMTaya JI0 CIiBUYT-
s JlaTiMepy — eTi0TIBCHKOTO CIIBYYTTS, SIKE 00’ €THy€
paHHI# TBIp MMCHMEHHHUIII 3 OLTBII 3PUTHMH.

BunsarkoBuii ciyx Jlarimepa € BU3HAYaJ bHUM Y
CTBOPCHHI HApaTHBY, aJUKE I Jis, 4epe3 sKy Oub-
IOK0 MIPOIO iCTOPIst pO3TOPTAETHCS. YIPOIOBK TOBi-
CTi YMTay JII3HAETHCS MPO TMOMIT came 3aBISIKH TOMY,
mo 1 sk Jlatimep uye yu nmepeadyBae. [Hmmmu cnoBa-
MH, HOTO CITyX CKEPOBYE HApaIIito.

VY knacuuniii npati «Narrative Discoursey YKepap
JKenett TeopeTn3ye KOHIETIIIFO (hOKaTi3aIlii, PO3MEKO-
BYIOUHM MDK «THM, XTO OaUUTh» Ta «TUM, XTO TOBOPUTH
[3, p. 186]. 3a XKenerrom, JlatimMep € «TUM, XTO OAUHTH
— IIoTpaB/ia 11e A0BOJTI HEOIHO3HAUHA Ae(iHiIlis TPUHA-
TiZTHO JI0 TOTO, XTO € Volens-nolens TPOTECKHAM «THM,
xT10 uyey. Binbsaim Henc (William Nelles), narxnennuii
npareto JK. JKenerra, po3BHHYB KOHIIEMIIIO (oKa-
Jizawii, 3anporoHyBaBIIM THIIOIOTII0 32 CHOCOOAMU
cipuiiManHs (abo meprieniii): 30poBa (3ip), ciyxoBa
(cmyx), cMakoBa (CMak), HIOXOBa (HIOX) Ta TaKTHJIbHA
(motuk) [7, p. 75-89]. TepmiHOMOTISI aHIIIHCHKOIO €
Takoro: ocularisation, auricularisation, gustativisation,
olfactivisation, tactivisisation. Komnemtss B. Heca
BHIAE€THCS OUTBII YAAaTHOKO Ta MPOXYKTUBHOIO MPUHA-
TiTHO JI0 aHAJTI30BaHOI MOBICTI. Y TIpoIIeci CiprHiAMaHHs
JlariMepoM TofIiH Ta SBUIL CBITY JAOMIHAHTHUM YyTT€-
BUM JIXKEPEIIOM € CITyX, HEHABMHCHO TOCTpHil. Tak camo
1 HapatuB «lIpuBigKpuTOIl 3aBicK» Haiinepiie ¥ Hail-
OLTbIIIe OPIEHTOBAHMI HA CITyXOBE CIPUIMAaHHS — CITy-
XOBa (poKaiizallisi y HboMy repeBaxkae. [Himmu ciosa-
MU, 31aTHICT JlaTiMepa 4y Tr BU3HaYae HOTO HapaTUBHY
¢yHKILiI0 «TOro, XT0 6aunThY. KpiMm TOTO, HApaTHB MOBI-
CTi TIOB’s13aHHH 13 30pOBOIO (hOKAITI3AIIIEI0, 3BAKAIOUN
Ha Te, 1[0 HApaTop MEePEeKHBAE YNMAJIO Bi3ii, — cepen
HUX 1 Ti, 10 TIOB’sI3aH1 3 BJIACHUM XXUTTAM (TIpO HOTO 3
beproro B3aemunn).

To sk HapatopoM € Jlatimep? Sk romoiereTny-
HUI HapaTop, KOTPHIi € YaCTHUHOIO ICTOPI, SIKY BiH PO3-
TIOBiJIa€, BIH HE MOJKE 3HATH OLIBINE MPO THIHX, aHDK
PO 1€ TOBOPSATH 1XHi Aii. BogHOUac, Ha iICHWIA BUHSAT-
KOBHM CJTyXOM Ta IIPOBH/ICIb, BiH J00pPE 3HAE PO MPH-
XOBaHi HaMip¥ Ta MOTHBH, 3aIJIaHOBAHI Aii iHmuX. Bin
OTIHCYE Ti [ii Ta HACIIIKHM, CBIJIKOM SIKHX caM He OyB, a
11e — aTpuOyTHUBHA AKICTh T€TEPOAIEreTUYHOTO HapaTo-
pa. ®akTHYHO Take crenudivHe 3MBOEHE MOIOKECHHS
Hapartopa MaJsio O japyBaTu WOMY TIpHBiNEH BCe3HaH-
Hs (omniscience), aje bOro HE CTAEThCA, 1 UUCIICHHI

(CMHCTIOBI TIEpPEIOBCIM) JIAKYHH Y TEKCTi IIe TiATBEp-
JUKYIOTh. SICKpaBHM TNpUKIAgOM OauuThCS JMHAMIKA
crasieHHs1 beptu 10 JlariMepa — Bi modyTTs cuMIarii
JI0 TIJIaHy TIOMCTH, X04 1 He peajtizoBaHoro. Hesamepe-
YHO Ba)KJIMBA SIKICTh 3BOEHOCTI TMOJISTAE Y TOMY, IO
OIUCYIOYH JIOCBIJ] TUX, XTO € YaCTUHOIO OTOBI/Ii, Jlari-
Mep IEMOHCTPYE BiiBepTe HeOaKaHHS I11e pOOUTH 1 Ma€e
JUISl 1IOTO IIOHakMeHIe JiBi migctaBu. [lo-meprie,
Xo4a BiH J00pe 00i3HaHW MOM0 TOJIH, SIKi MalTh
TpanuTucs, oMy Opakye 3HaHHS, abu X TOSCHUTH.
Jlomam 1o 1IbOTO 1 TEHIEPHY CTEOPETHITI3AIII0 KIHKH,
aky JlariMep moauise 3 IHIIMMHU BIKTOpiaHIAMHU (PO
e unraemo y npani Canpu [116epr ta Crozan ['ybap
«boXxeBinbHA HA TOPUILIY», B SKIH TOBICTI MPUCBYEHO
okpemuii po3min [4]). [To-apyre, Horo 30cepekeHICTh
Ha BJacHOMY «SI» BincyBae yOik iHIII, a IIe CTa€ Ha
3aBajli HEYNepePKEHOMY aHaJIi3y.

e ogHE MipKyBaHHS CTOCYETHCS HACII/IKIB TOTO,
mo6 uye Jlarimep. Born MoxyTh OyTH yCBiZOMIICHI
HUM 1 BTUIMTHCS Y TEKCTI 4yepe3 MOBY (i MpoO e MU
BKE CKas3alM), a MOXYTbh OyTH ¥ HEyCBiIOMJICHH-
MH, W TOII BOHHM ONPHSBHIOIOTHCS Yepe3 TUIECHE,
gepe3 Horo «feeling body»: BiH He moOpe mouyBa-
€ThCs, NpHCKOpeHo auxae («heart was palpitating
violently», «head and heart throbbings»), He po3ymie,
un cruth («I began to ask myself whether [ had been
sleepingy), Hioro Hymuth Tomo. Tino Gopmystoe cBiit
KOMEHTap 1 mig yac nobauens Jlarimepa 3 KOXaHOIO
beproro, — BOHO TpemTuTh, TOUyBaeThes «clogged
and chilled». Konu Jlatimep xoue mpuxoBaru Bix bep-
TH CBOi IOSTUYHI acoriamii mpo Hel K, T BiquyBae
«momentary chill of horror».

[Ipote He 3aBKIM apTUKYIbOBAHA TUIOM BijIO-
BiJIb € 3pO3yMLJIOI0 JUIsS CAMOTO Teposi, — 1 TOJII Crpa-
Ba 3a yuradeM. Ynrtau nemmppye chopmyaboBaHHI
TIIOM KOMEHTap, abu Jaji «BUYMTATH» TMEPBUHHY
eMoliiiHy BiamoBiab TepoeBoro «feeling bodyy.
Hageny npukmaa. Jlarimep pantoM movyBaeThCs 37€,
HETPUTOMHIE, aje He MOXKe TTOSCHUTH, YoMy came: «I
was cold and trembling; I could only totter forward
and throw myself on the sofa. This strange new
power had manifested itself again . . . But —was —ita
power?» Mix panToBuUM (i3MIHUM 3HECHIICHHSIM Ta
BIAYYTTSAM XOJOIY 1 TPEMTIHHSIM — XUMEPHA MUTTEBA
3yCTpid 3 MOJIOZIOI0 0COO00; BOHA CIIEPITY BHIAETHCS
HOMY TIPUEMHOIO, aJie 0Pa3y K TAKOI0, 0 BUKIUKAE
3BOPOTHI BiquyTTs — «a painful sensation as if a sharp
wind were cutting [him]». KopropeansHa BimnoBip,
K 0a4nMo, € TOTY)KHOIO 1 CTPIMKOIO, ale Te, IO
CIIPUHHSIO TIJIO, CBIIOMICTh HE 3/1aTHA OCSTHYTH. A
1o 3Hae yutaq? Bin yxe moinpopmoBanuii mpo Jlati-
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MEpOBE Bi3iOHEPCTBO 1 HOTO BHIIHHS BIACHOTO Tpa-
TYHOTO MaiOyTHHOTO 3 KOXAHOIO i MOKE JIOMYCTHUTH,
IO WIEThCs, HMOBIPHO, TIPO TIACTYITHI JIiT KIHKH TIO
BIJIHOIIEHHIO JI0 YOJIOBIKa.

Emoriiine HaBaHTaXeHHS TIOCTYIIOBO BHCHA-
JKye HOro Tijo, a Jani Horo Iyx, 1 BPeIITi BiH 3My-
miernit BusHatH: «We learn ‘words’ by rote, but not
their meaning; ‘that’ must be paid for with our life-
blood, and printed in the subtle fibres of our nervesy.
I e repoeBe 3HaHHS Ta 313HAHHS CUHTE3Y€ TiIEeCHE I
eTiCTEeMOJIOTIUHE.

[lompaBaa 1ie OAHIEID WMOBIPHOK TPHUUUHOIO
foro (i3uvHOrO BHCHAaXEHHS € Hemyra. Take i cam
Jlatimep mpumyckae: «Might it not rather be a disease
— a sort of intermittent delirium, concentrating my
energy of brain into moments of unhealthy activity,
and leaving my saner hours all the more barren?» Bap-
TO 3a3HAUUTH, 10 MPO CBIH J[iarHO3 — CTEHOKAP/Iir0
— BiH CHIOBIIae YnTaveBi Haumepre. Jlo mectn Hai-
OLTBII MOUIMPEHUX CUMITOMIB IIi€1 HEYTH, 3T1AHO 3
MEIUYHOI0 E€HIMKIIONEMICI0, BITHOCITHCS 1 TI YOTH-
pH, Ha fKi ckap>kuThes Jlarimep: cTuckarouunii Outp y
TPYASX, 3a/IUIIKA, CIA0KICTh 1 BTOMa, HETIPUTOMHICTh
[5]. Biarak, manidecrarii yepes Ti0 MpUHATITHO 10
MPOTAroHiCTa MOXKYTh OyTH HEOJHO3HAYHUMH Uepe3
NPUYKHH, SIKI TX 3yMOBHUIIH.

Bapto 3a3HauwTH, 1o Te3a mpo ciryxoBy (okaiza-
1iro y panniii nosicti Jxopmk Emior HaGysae nonar-
KOBOTO 3HAYEHHsI Y KOHTEKCTI BCi€l TBOPYOCTI IMHCh-
MeHHHII. [i 3allikaBIeHiCTh emicTeMONOriclo 3BYKY,
sk cTBepkye JDx. TTikep, «BiICTEXKYEThCS YIPOITOBK
yci€i TBOPYOCTi», a Ha OUIBLI Mi3HIX eTanax «HadyBae
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Abstract. The essay examines the corporeal aspect in George Eliot’s early novella, The Lifted Veil (1858), which is
related to the central character (also narrator) — Latimer, who is an exceptional hearer and clairvoyant. Appropriating
the theory of narratology (G. Genette, W. Nelles) and hermeneutical analysis, it explicates how corporeality defines the
narrative s structure and focalization. Furthermore, it claims that the protagonist’s ability to hear is crucial to the crafting
of the novella’s narrative. Hearing is, consequently, the act through which — to a large extent — the story unfolds. Through-
out the novella, the readers access the events through what Latimer hears or previsions. Furthermore, hearing guides the
novellas narration.

The narrative of The Lifted Veil is predominantly oriented through aural perception. Focalization by sound relies
on the protagonist’s sound ability with sensitising the reality. Latimers registering of sounds he hears thus controls his
narrative ‘eye’. Furthermore, the novella's narrative is related to focalization by sight, or to be more precise, by Latimers
visionary sight inasmuch as he is disposed to many visions, including those which are directly related to his own life.
Highly applicable here is William Nelles's conceptualization of focalization. Inspired by the French theorist, G. Genette,
Nelles suggested a typology of focalization by five modes of perception: ocularisation (sight), auricularisation (sound),
gustativisation (taste), olfactivisation (smell), and ‘tactivisisation’ (touch). In Eliot’s novella, auricularisation prevails.

The essay claims that the narrator’s engagement with sound can also be unconscious, — then it is inscribed on his
body: he feels unwell, faints, feels dizzy, etc. Corporeality is thus also rendered in its relation to the protagonist’s specific
response to the outer world. It is established that the emotional response articulated by the narrator s body is not always
deciphered by Latimer himself, hence it is the reader’s task to explicate the original emotional response of the narrator’s
“feeling body” and its “trigger”.

The analysis also contributes to the idea suggested by John Parker and others that corporeal comment is attributive
to the epistemology of sound in George Eliots fiction including her early works.

Key words: George Eliot, The Lifted Veil, corporeality, Victorian writer, novella, focalization, narrative.



