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AHoTania. ¥ cmammi 00cniodceno monocu JHeiHowo2o minia 8 nposi i noesii 6uU0amHo20 amMepuKaHcbKo2o noemad
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IMocTanoBka npodaemu. CaMoOyTHI eKCIIPECHB-
Hi, CTHJIICTUYHI, TEHJEPHI ¥ 17€0JOriuHi KOHCTaH-
TH BiJIOOpaXeHHS TIIECHOCTI W KIHOYHMX 00pa3iB y
XYIO)KHBOMY ~YHIBEpCyMi # JiTepaTypHO-KpUTHY-
Hi cnammuHi E3pu [layHna € BaXIMBUM acrieKTOM
BUBYCHHS MOJICPHI3MY. AKTyallbHUM BHAAETHCS
JocIipKeHHs ipoToTekeTy [enpi [xelimca B amepu-
KaHChKii moesii moyarky XX c1. («Kinoui moprperm»
T. C. Emiora, B. K. Binssmca, E. [Tayana) kpi3p npu-
3My MapagurMaTHYHUX JUIS TTOeTHKH [layH/ia MOHSTH
MeJIoTIeHs, (haHOTels], JTOTOTIeHS.

AHaJi3 0CTaHHIX JOCHiTKeHb i myOaikamii. Y
TIEPCTICKTUB] 3MaJTIOBaHHS JKIHOUMX 00pasiB Oiorpa-
¢iuHMi pakypc 1 TBOpUICTh MOETa MepedyBalTh y
CYNepewINBOMY i aMOiBaJICHTHOMY CITiBBITHOIIICHHI.
Taxk, Xenen [lenic 3ayBaxye, 1mo xoua «Ilaynz criBn-
paITioBaB 13 HalpaIMKaIbHIIIE HATAIITOBAHUMH JKiH-
KaM{ MOJICPHICTCHKOI €MoXH, Y HOro moesii 3akoz1o-
BAaHO i C(OPMYIBOBAHO KOHCEPBATHBHE TIyMadeHHS
xkiHouoro» [1, c. 265]. ¥V komenrapsax Kpicrin ®@pa-
yiu, 30kpeMa 1o Bipmia «Na Audiart», HaroJaomeHo,
o kiHoui obpa3u [laynna mocyTHBO XapakTepHsy-
IOTHCS TIO3UTUBHOIO YK HETATUBHOIO Mi(OJIOTI3aIIIEO.
Ha BigMiHy BiJi KOHBEHIIIH €TMUMETCHKOT Miosiorii,
TIOB’I3aHKX, HANIPUKIIAT, 3 peiHKapHalieo, y [laynma
Jynia He nojwuinae Tio. JKiHove Tijio B Horo moesii
CHMBOJII3y€ TOEAHAHHS TYXOBHOTO, €CTETHYHOTO M
€pOTHYHOrO Hayaj. ['eHjnep HEOAMIHHO TOB’sA3aHUI
y HOro JIpWIl 3 KOHIENTOM iJ€HTHYHOCTI. XpHUC-
THSHChKE MPOTUCTABJICHHS JyXOBHOTO H TLIECHOTO
MOEeT 3alepedye IUITXOM BiJJITAHOCTI TTOTaHCHKO-
My 00pa3HOMY psy Ta TOMOCAM IMKIIYHOTO OyTTS
[6,c. 19,32 ]. Kpuruku Takox 3Bepratorhes ao [layn-
nosoro Bipma «Cany (The Garden) 1 o6pa3zy Cuntii
y 30ipmi mepekmaniB «Omax Cekcty Ilpomnepiito»
(Homage to Sextus Propertius) [2].

®opmyaioBanHs 1ijeil crarti (MocTaHoOBKA
3aBlaHHs). [HTeprperaiiiiHa ONTHKA CTaTTi CHps-
MOBaHAa Ha BU3HAUCHHS CTEU(IKK TOMOCIB KiHOYO-
ro Tina B mpo3i [laynna, sskuii BUKOPUCTOBY€E 00pa3u
JKIHOYOTO Tija JUIsl JeTITMI3aliil IMaKHCTCHKOI Tedil;
OKpecieHHs (DyHKI[IOHYBaHHS JIOKyMEHTaJIbHO-1CTO-
PUYHUX JTaHUX I MOTHBIB aHTHYHOCTI, TIOB’s3aHHUX
13 J)KiHOUMMH oOpazamu; BepuQikalilo Te3u Mpo TPU
«XKiHo"i MOPTpETH» B aMEPUKAHCHKOMY IMOETHYHO-
MY MOJIEPHI3MI K XyIOKHE onpusiBieHHs [layHnoBoi
MOETHKAILHOT TPiaJIHOT TAKCOHOMII.

BukJjiag ocHoBHOTr0 Matepiaiy. Torocu sxiHO4YO-
ro Tija B mpo3i [layHma MapKyroTh Baromi moeTHKab-
Hi W akcionorivuHi koHuenmii. Y penensii Ha JIxo-
coBux «/lyominmi» IlayHn BHOKpemuttoe aBi Tedil
IMIIPECiOHI3MY: JiTepaTypHi MOCTIJOBHUKH MoHe,
K1 33JIOBOJILHSIOTHCS 00pazaMu «POXKEBHX TIOPOCST
1 «4EepBOHOTAPSYOTr0 JKIHOYOTO CTaHy», Ta IIKOJIA
npo3u 1 moesii, pynmaaropom sikoi OyB drobep. Ilep-
1ma teyist yocoOutoe s [layHna HeBunpaBHe Milryp-
He dimictepctBo» [9, ¢. 399-400]. [ToniOHWMIA MOTHB
yntaeMo Takoxk y «Jlomarky I11» no [laynmnoBoi kauru
Ripostes («Ymapu y BimnoBime», 1912), ne craHoB-
JIEHHS IIKOJIM IMaKHCTIB MPOTUCTABICHO OSTUYHIM
3ac00aM TOCTIMIIPECIOHICTIB, SIKI YMOBIISIOTH CBOIX
KpaJb PO3MYCTUTH CHHIOBATO-CIPi KOCH HA YEPBOHO-
rapsai Tamii» [ 10, c. 266].

TunoBum mpukIagoM  MOMiPYHKIIOHATBHOTO
BUKOPHCTAHHS ICTOPHYHUX TTOAPOOHUIH, TTOB’I3aHUX
13 )KiHOuMMH oOpa3amu B noesii [laynna, € muxi «Ilic-
Hi 8-11» 13 «Kanrocy. Ha 111 HU3KM (parMeHTiB i3
KUTT ManarecTu — KOHJOTbEpa, KU Kepye apMisi-
mu @nopentii Ta Benertii, 0co0auBoi TEMIOTH i HiXK-
HocTi HaOyBae mro0oBHA nipuka. Y «Ilicui 8» ynta-
€MO BipII, HamucaHUi ManarecTor Ha YecTh HOTro
OpyXkuHU [30TTH. YV TOMIOHMX CHMBOJIYHUX aKTax
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YBIYHEHHS 1AM’ SITi TIPOYUTYETHCS i OLTBIIT IMTUPOKHUHA,
CYCIILILHO BaroMuii ceHc. [30TTa — He TUIbKH APYKH-
Ha Ci/pKO3MOH/I0, 11 IUPO MIAHYIOTh KUTeN PimiHi,
aJbKe BOHA — CBOEPIIHUI «100pHii reHiit» micta. B
kinmi «Kanto 9» Ilaynn npeicrapise Hamic Ha cTa-
poBUHHIN Menai (apTedakT MapKyeThCsi KypCHBOM),
10 TIOMEPEIKeHa ITaTiiChKOt0 Ta JaTuHoo [11, ¢. 41].
VY xomentapi K. Teppenna HaBOAUTBCS MiAPSTHUK:
«Bona rimna o mpasurens / [Ipuroxa mumem /
Vmob6nena napogomy» [14, c. 48]. 1li emiteTn noeHy-
I0Th XKIHOYY YapiBHICTH [30TTH 3 1i comiaNbHOIO POII-
nr0. [TayH miAKpecITioe, 110 3alyM YBIYHUTH MaM’ ITh
[30TTH IMILTIKY€E Ha3BUYAHO BaXKIIMBUH COIIAIbHO-
JIep’KaBHUM 1 KyJIbTYpHUH 3MICT.

VY «Kantocy xiHOYi 00pa3u HEPO3PUBHO ACOIIi0-
I0ThCSI 3 OOTMHSIMU @QHTUYHOCTI Ta MPOTHCTABIISIOTHCS
HatoBiy. Tak, y «llicHi 27» [laynm rimy3nuBo # 3He-
BKIIUBO 3rajye «moTyru ToBapuiay, B 00pasi SKOro
yOCOOJICHO PEBOJTIOIIHUI HATOBII, IO 37aTEH i THS-
THUCS 1 3HUIUTH THOOUTEIIB, ajie HECTIPOMOKHUH J10
TBOpuMX 3BepiueHs [11, ¢. 131-132]. decTpykTHBHUI
3amnaJl HaTOBMY TiJIKPECICHO HOro HECTIPOMOXKHICTIO
PO3Ii3HATH AaHTUYHY KPacy y HaBKOIHWITHROMY CBITI,
KOJIM TIepel HUM 3 SIBISIFOThCA JTaBHBOTPELbKI XapH-
TH, OOTWHI KpacH, paJioCTi Ta KIHOYOT MPUHATHOCTI.
bruck, panicts 1 komip, Ki CAMBOMI3YIOTh [ parii, s
Tosapurra — mumie 6e3mymHa Marmuaepis [11, ¢. 131].

E. JTroOya 1 ®. JlenTpikisi HarolomyTh Ha ami-
KomoHcbkoMy ToHi ctarTi [laynnma «l'enpi J[xeimc»
(1918) [3, c. 136]. Ane ocMHUCIIEHHS TBOPYOCTI i
XynoKHE BTieHHS 00pasy [Ixeiimca B «IlicHax» mae
IiJICTAaBU BBa)XKaTH, 1110 TOJIOBHHI BHCHOBOK, 3po0iie-
Hui [layHmom, TpyHTYETBCS Ha T€31 PO OPraHivHICTh
€rocy B aMEpUKAHCBHKIN Tpajuilii. 3HAYUMICTh aBTO-
pa «KiHO4oTO MOpPTpEeTay BU3HAYAETHCS KOHIICTIIIIO
PO TIaM’SITh )KAHPY: HE3BAKAIOUM HA TE, IO BCI YU
Maiike Bci HOro repoi — OpHaMEHTaJbHi, BiH, THM HE
MEHIIE, 3BEPTAETHCS JIO MACIITAOHMX CHJI, HaBiTh
emvyaux cwn» [9, c. 300-301]. Ilaynn Bu3Ha4MB
cBoto nmoemy «I 10 CenBiH Mobepii» sIK «omaHyBaH-
Hs (opmu, cripoOy KOHAEHCYBaTH poMaH Jlxkeiimcan
[15, c. 248]. Sk 3ayBaxye JleBin dapiel, 10oCTiTHUK
’KaHpy MOJIEPHICTCHKHMX TpaBeJoriB, ctarti 1918 p.
1 moema Ilaynna 1920 p. ckinagaioTh €UHY «EINETiI0
npo «Metpay» [5, c. 34]. Xoua MIKTEKCTOBI 3B’SI3KU
«[Ticenb» Ilaynna 3 pomanamu [Ixelimca mociipke-
Hi 10BOJI BHYepIHO [12], Horo imest «KOHIEHCAITi»
3ay4a€eThes 70 OIBIN y3arajJbHEHOTO aHai3y THUTIO-
JIOTIYHOI SIKOCTI crierdigHOoi TeKCTOBOT apXiTEKTOHI-
ku [laynnoBux TBOpiB y ixHil camoOyTHiil ecTeTnd-
Hilf IUTOKYITHOCTI Ta KaHPOJOTIYHUX aTpulyTax. Y

noeTukansHuX Teopisx [laynma «ieHTpangbHa CBimo-
micte» JIkeiimca TpancopMoBaHa B igeorpamaTuy-
HHUH METOJI, eTarnaMi oOpa3oTBOPEHHS SIKOTO CIIYTY-
BaJIM «Melonesy, «panonens» i «jaoromeis». Lli
TEPMiHH, BIIIOBITHO, BAOKPEMITFOIOTH MY3H4HI BiTac-
THBOCTI, Bi3yaJbHi acowianii Ta IHTeNeKTyalbHe KOH-
CTPYIOBaHHS XyIOKHIX CMHCITIB, 3BUYAIHO, Y ITiH Tpi-
aJll MoeTUKaIBLHUX (POpMYIT BiTUYBAEThCS aAaMIuHUN
nadoc, skuii K. ParBeH pe3toMye TyMKOIO 1po Te, o
AK «iriteparypuuid kputuk [layna OyB Jiorokparom,
eHTYy31acTOM HapikaHHs peueii» [13, ¢. 122 ]. Y meno-
neii «coBa 3aps/KeHi, OKpIM 1 TIOHA/ 3BUYHOTO iM
3HAYEHHs, IEBHOI0 MEJIOAIMHOI0 BIACTHUBICTIO, SKa
CKEpOBY€ KOMIIACHY CTPLIKY a00 BICTPS IXHBOTO CEH-
cy; (aHomels — e «3mMiHa 00pa3iB mepen 30pOBOIO
YSIBOIOY; JIOTOTIEHSI — [Ie «TaHEelb IHTEIEKTY MIXK CJIO-
BaMM», CKa3aTH MO-1HIIOMY, BYKHBAHHS CJIiB HE TITbKU
B iXHBOMY NpPSAMOMY 3HAU€HHI, a ¥ 31 crenupiyHUM
ypaxyBaHHSIM 3BHYHOTO CIIOBOBXHTKY, KOHTEKCTY,
O4YIKyBAaHOTO HaMH y 3B’f3Ky 31 CJIOBOM, HOro ycra-
JICHUX CYTPOBIJHUKIB, HAOyTHX 3HA4Y€Hb, & TAKOK
iponiuHoi rpu. TyT monsirae ecteTUuHa CyTHICTb, SIKa,
HacaMIepes, € apuHOIO CIOBOTBOPYOCTI i, OUYeBHA-
HO, HE BUSBISIETbCS y IUuIacTuill abo mysuui. Bona
BiJIKpHTa HAHOCTAHHIIIOK, 1, HATIEBHO, € HAHOLIBII
MiJICTYITHUM 1 HeHaIiHUM Tipriiomom» [9, c. 25].

[IponykruBHicTh [layHm0BOI MOETHKATBHOI Tpi-
aJTHOT TAKCOHOMIi MOKHA TPAHCIIOHYBATH 1 HA (yHK-
IIIOHYBaHHs OKpeMuX MpoToTekcTiB ['epHi [keiimca y
aMepUKaHChKOMY TIOETUYHOMY MozepHi3mi. [Ipunaii-
MHI, TpH Bepcii «Kinouoro moprpery» — T. C. Emiora,
B. K. Binbsamca Ta [laynaa — noteHuiitHo npuaatHi
710 aHAI3y B KOOPIMHATAX «MEJIOTeHi», «(aHomenin
1 «oromeii».

O6pasnicth «Kinouoro moprpery» (Portrait of a
Lady, 1925) Eniota BuOy/10BaHO B CICTEMI MEJIOTICH].
CanmoHHa MOBa BEpXiB CEPEHBOTO KJIACy BiTYHIOE
y TMPOCTOPi MIXK BiTaNbHAMU OypiKya 1 KOHIEPTHUMU
samamu. «[Ipemonii» Illomena y maptutypi meprioi
YACTHHU CIIYTYIOTh IIPUBOJIOM JIO ITUXaTUX NEPECY/IIB,
JBO3HAYHHX HATSKIB 1 PUTYAIbHUX 3aULAHb. Bemnd-
Hi CKPUNKH 1 CYypMH IHTPOAYKIIi y Apyrii yacTHHI
TIOCTYTAIOTHCST MICIIEM TPOCTii KaTepuHIll, a (iHa
TBOPY HEBIHMHHO PYXaeTbecs A0 (aTaibHOTO MiaHic-
cimo: «This music is successful with a «dying fall»
(My3uka ycmimHo BiaMupae) [4, c. 15].

«[loptper mamm» (Portrait of a Lady, 1920)
Binesima Kapnoca Binbsmca BuOynoBaHo sk Gararo-
TpaHHHHN eKPPaCcTHIHUI 00pa3, y TKOMY Bi3yabHICTh
00pa30TBOPEHHS HACUYEHO MepEeTyKaMu 3 MOJOTHAMU
(paHITy3bKOTO POKOKO, 30KpemMa — nosoTHa dparona-
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pa «lllacmuBi Haroxm roWmankm». [lepenuBuacra Ta
BUIIYKaHa KOJOPHCTUKA KAPTHHU aKTYyalli3yeThCs y
CIIOBaX YeMypyHa-Byaepa, KM, XOBalOUKCh Y 3apoc-
TSIX, MIJTY€ETBCSI KDACYHEI0 caMe B TOW MOMEHT, KOJIU
BOHA TPAJIMBO CKHIAE YEPEBHUOK. 3ayBaKHMO, IO
y «IloBHoMy 3i0panHi TBopiB» (1938) BinbsiMc cBi-
JIOMO 3MIHIOE Yac HalMCaHHS JesSKuX TBOpiB. lle
CTOCYy€ThCS, 30KkpeMa, 1 «[loprpera nammy, skuii ymi-
meHo cepen BipmiB 30ipku 1913 p. «Hoposuy» (The
Tempers), xoua TBip nobGa4uB cBiT y ceprHi 1920 p. y
vaconmci «The Dialy. 3a mpumymieHHIM pemgakTopiB
«30ipku BipuIiB», BiabaMc mpeTeHyBaB Ha Te, L0
HamicaB TBip paHime EmiotoBoro «Iloptpera mammy,
akuil Oyno HagpykoBano 1915 p. [16, c. xviii].

MucTenTBO3HABIII BHOKPEMIIIOIOTh Y KapTHHI
@paroHapa MOTUB «aMOIBaJIEHTHOCTI BYa€pU3MY»,
KoM OaXaHHA MiJIJUBISATUCS CYNPOBOKYETHCS
ycBigomiieHHAM 3ab6oponn» [7, ¢. 170]. V Bimbsam-
ca Byaep BepOaJbHO aKTyaii3ye Oarary, TepesuB-
YacTy Ta BUIIYKaHY KOJOPHCTHKY CTHIJIIO POKOKO
(cterHa TBO1 — sIONMyHI, KOJiHA — TMIBACHHHWH JIETIT
[16, c. 129]. V kiHneBoMy psIKy Bipiua, SKuil Map-
KOBAaHO CEMAaHTHKOI PEIUTiKH, YBHPA3HEHO Iiao-
riyHe sapo JipuyHOro cioxkeTy. Lli cioBa rpamio3Ho
3aBEpIIYIOTh PAMKOBY, CKa3aTH 0, «roWJankoBO-
MasTHUKOBY» apXiTEKTOHIKY TBODY.

Crpykrypa «XKinodoro moptpetry» (Portrait
d’une Femme, 1912) Ilaynaa — 1ie po3ropHyTa MeTa-
dopa Bomopocreit y CapracoBomy mopi [10, c. 57],
«ipoHiuHa Tpa» (moromeis). [ama, sk 1 ii canoH,
TIepeTBOPHMIIACS HA CKJIaJl aHTUKBAPHUX apTe(aKTiB,
il caMOOyTHICTh BU3HAYAETHCS HE SICKPABUMH PHCA-
MU IHJAWBITYaJIBHOCTI, 2 HArPOMADKEHHAM Tpo(heiB
— CBIIYEHHS TIepeMor, 37100yTHX Yy replli MmyCcTOCiB-
HHX 3Marasb 3a HiITBEPKEHHS CBOTO COLaIbHOTO
crarycy. Y posgim «Tpagumis» 3 kauru «IlyTiB-
HUK 10 KynabTypi» [layHn 3ramye BimmoBimHi neTa-
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it 00pa30TBOPEHHS.
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Abstract. Expressive, stylistic, gender and ideological distinctive constants of the reflection of female body and
women § images in Ezra Pound’s artistic universe and his literary and critical heritage are an important aspect of the
study of modernism. The critics point out that in depicting female images, biographical perspective and creativity of the
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poet manifest a contradictory and ambivalent relation (H. Dennis), and C. Froula comments on the ways Pound denies
Christian opposition of the spiritual and the bodily in favor of the pagan topos of cyclic existence. The interpretative
optics of the article is aimed at three subjects. determining the specifics of the topoi of the female body in Pound s prose
that employs images of a female body to legitimize the School of Imagisme, defining the functioning of documentary and
historical data, as well as the motives of antiquity related to women's images, in the Cantos, verifying the suggestion that
Henry James's prototext in “‘female portraits” by T. S. Eliot, W. C. Williams, and E. Pound conforms to Pound’s paradig-
matic concepts of melopoeia, phonopoeia, and logopoeia. In Pound’s prose, the topoi of the female body mark prominent
poetic and axiological concepts. In his review of James Joyce's Dubliners and in Ripostes Pound advocates the artistic
principles of Les Imagistes through blasting «the Post-Impressionists who beseech their ladies to let down slate-blue hair
over their raspberry-coloured flanks».

An emblematic example of multifunctional use of historical details related to womens images in Pound’s poetry is
provided by the Malatesta Cantos where love poetry acquires special warmth and tenderness. Lyrical passages about
Isotta constitute both symbolic acts of perpetuating memory and wider, socially meaningful ideas because Isotta is not
only the wife of Rimini's ruler, but also a kind of “good genius” of the city. In the Cantos, women s images are inextricably
linked with the goddesses of antiquity as opposed to the mob. The destructive fury of the revolutionary crowd is under-
scored by the image of «Tovarischy laying in the wind with three forms hovering about him in the air and his inability
to recognize ancient beauty of the world around when ancient Greek Charites, the goddesses of beauty, joy and feminine
charm appear before him. In Pound's poetical theories, Jamesian central consciousness is transformed into the construct,
the segments of which are melopoeia, phanopoeia, logopoeia. These terms refer to the musical properties, visual associa-
tions, and intellectual design of artistic meaning. The productivity of Pond’s poetic three-part taxonomy can be transposed
to the operation of certain Jamesian prototexts in American poetic modernism. Eliot’s Portrait of a Lady is symphonical-
ly developed in the system of melopoeia. Salon language of the upper middle classes echoes in the spaces between the
bourgeois living rooms and concert halls. Chopin’s Preludes in the score of the first movement echo and inform the finale
where «This music is successful with a dying fally. Williams’ Portrait of a Lady is constructed as a multifaceted ekphrastic
image where the visibility of the image is saturated with echoes of the French Rococo paintings, and allude to Frago-
nard’s Swing. The poem s voyeuristic verbal projection recreates the rich, irridescent and refined Rococo coloristic style.
Structurally, Pound's Portrait d 'une Femme is built upon the metaphor for algae in the Sargasso Sea, as an ironic game,
or logopoeia. The protagonist, like her salon, has turned into a warehouse of antique artifacts, her identity is determined
not by vivid features of individuality, but by the accumulation of trophies, a testimony to the victories gained to confirm
her social status that essentially is, as Pound calls it elsewhere, a species of surface.

Key words: Ezra Pound, T. S. Eliot, W. C.Williams, portrait of a woman, melopoeia, phanopoeia, logopoeia.



